THE INTER-TEXTUAL IMAGINARY
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Abstract: From a postmodern perspective, a literary textemesnds, it continues in
other literary texts. Besides the physical limitesides the title, the first lines and the finainpo
besides the internal configuration, any narratiexttdevelops in a literary system of references
belonging to other literary texts. The term intertiality describes the textual interaction which
is realized within the same narrative text. Startirgm Roland Barthes’s definition of the inter-
text as the impossibility of living outside theitBntext, the inter-terxtuality becomes the true
condition of the narrative textuality. In “The Nanoé the Rose” by Umberto Eco, the inter-
textual imaginary stands for medieval chroniclé® teligious confessions, the hidden mentality
of the period of the period described. The novetaios inter-references that combine themselves
in a perfect imaginary belonging simultaneouslyhitstory and to the literary plot. Considering
that the narrative text tells a story which was atigdold, functioning as a ‘champ de reference’
based on a discursive unity which is made possiblie lny the inter-textual imaginary. Extending
the aria of analysis, the same inter-textual imagynbecomes the basic unit that develops, as a
cinematographic discourse, into a multiplied illosiof reality.
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Introductory Unit

The study “The inter-textual Imaginary” intendsaoalyze the inter-semiotic
relationship that was established between a negeratxt and its cinematographic
representation. Both were considered discursiven fof representation. The narrative
discourses are also put in relation with the readeéience discourses.

Starting from Julia Kriesteva’'s point of vieany narrative text may be taken
into consideration only in the eyes of the reatteis the reader who gives meaning to
the text, and not only the author. The two perspest the reader’'s and the authors,
collide and generate the galaxy of the multiple mmegs of the same narrative tektn
order to analyze the relationships between theoastiperspective and the reader’s
perspective, it is necessary to see the authonstifun inside the text.

Each narrative text is a form of a discoueggresentation, and each discourse
is bi-vocal expressing two different intentiongret same time: the speaking characters’
intentions and the author’s intentions. The charait a locator of the narrative text
and, thus, his/her words may function as “ideo-tngs” (Bakhtin 1982: 194). The
function of an ideo-logeme is to link a concreteratve structure (the narrative text)
with other narrative structures (the discourses)is kind of function may be noticed
only at an inter-textual level of a narrative téKtristeva 1980: 268). Each character
uses a specific language in order to create hikeordiscourse (different from the
others) and to represent a certain and unique pbiiew regarding the worldBut the
characters are not the only forms of the locatber€ are also impersonal discourses or
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! The meaning of a narrative text, as well as thamimg of any literary text, is transferred not
only from the author to the reader, but it is atseated by the reader, or at least mediated
through.

2 An ideo-logeme represents the particular typanfjlage used only by a single character. It has
the function to individualize the character throdmgyhers discourse.

3 In fact, all the discourses in a narrative tegt distant forms of the author’s discourse.
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different literary genders intercalated in the atwe text. The discourse becomes the
object of the narrative representation. For eadradter, his/her actions are sustained
ideo-logically. It is not the image of the herotticharacterizes a character functioning
within a narrative text, but his or her discourse.

Generally speaking, the discourse repregtetemitter, but it also represents
itself, in other words, the discourse becomes thjead of the narrative discourse. The
character who speaks and his/her discourse aresfofiimter-textual manifestation that
require special formal procedures. The narrativeé beecomes more than an artistic
representation of a single discourse, of a sirigtpuistic conscience, the author’s or the
characters’, it connects all the discourses platiiegn in an inter-relation network, each
one lighting up the other ones.

Extending the analysis outside the narraiwe, the network of the discourses
that function within the narrative text is put intodiscursive relationship with the
reader. In his turn, the reader first assumes theodrses of the narrative text and,
secondly, he creates his own discourse. The newoulise does not function in a
written form as the others do. It is imagined bg thader while he is reading the text. It
could be said that he is imagining the discoufs@hus, the narrative texts could
generate other type of discourses outside theemriform. But each narrative text
generates a theoretical pattern that function émbjde the text. Summing up these
patterns there could be established many narratiectures and a lot of narrative
strategies that are to be used in writing otheratiae texts or in analyzing them. But
this is an impossible theoretical strategy as wedlcause each narrative text must be
different from other narratives texts. (Barthes 2:9860) The difference is not an
irreducible quality of the narrative text itselfythit is a progressive difference created
by the infinite literary space that gravitates ambuhe finite narrative textThis is the
place where the discourses from inside the nagaxt inter-act with the discourses
from outside the text (the readers’ discoursesjs Plarticular space is also the place
where the meaning generated by the discoursesatfidlrative text, so unfinished and
incomplete, mingles with other meanings createdthry reader/s’ discourses. The
process of reading becomes a creative one, proglimiaginative texts: In this type of
text, the meanings create a huge network of meanileger superposing one another,
but giving different perspectives of understandamgl interpretation to the finite text.
The imaginative text could be seen as a panoraieig gver the meanings that a finite
narrative text is capable to generate. This prooes®er ends and it does not have a
specific starting point, it configures the plurgldf meanings of a narrative text. In the
moment of reading, the reader becomes an authatidtmmng in the imaginary context

! This particular discourse, the reader’s, functionly in relation to a specific narrative text. The
reader may imagine a personal and individualizeddalirse to each narrative text that he reads. It
is not the same distinctive discourse that relditeseader to the narratives texts that he reads.

2 The same narrative pattern could be applied ta ofcthe narrative texts, but this does not mean
that it generates other narrative texts. Besideés not influence the reader and it also does not
extend its function outside the narrative text,agating the reader’s discourse.

3 The meaning of the term “difference” does not refe “otherness”, but it expresses the
relationship between the meaning of a narrativet txd its literary representation, the
relationship between what is expressed and how éxpressed. Paraphrasing Jacques Derrida’s
point of view, Christopher Norris considers that &ning is never finished or completed, but it
keeps on moving to encompass other, additionapleogntary meanings, which ‘disturb’ the
classical economy of language and representat{dlwtris 1987: 15)

* These texts do not exist as such, because theyritagle forms of narration.
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that he creates. Thus, between the two authore tbeuld be developed a literary
dialogue, investing each other’s discourse with mireggh But meaning is not transferred
directly from the author to the reader. A narrattext does not exhibit only one
meaning, but an infinite number of meanings, adogrdo Umberto Eco. The actual
meaning of a narrative text is mediated throughréagler’s perspective. This mediation
generates inter-textual discourse. Following Rold@atthes’ theory, the meaning of a
narrative text does not reside only in the texlifsoromoting the author’s discursive
perspective, but it is also created by the readeelation to that particular narrative
text.! (Barthes 1987: 161)

The inter-textual discourse that will be gzald is the one that was suggested
by the author in the narrative text and imaginedhsyreader in the reading process. It
is not a text by itself. Maybe that is why thentefimaginative” might be considered
appropriate. In fact, its presence equivalenceb wétro; but its functions prove that it
exists.

The Inter-textual Imaginary

In the process of writing a narrative take author inserts in the text a meta-
fictional perspective upon the past that it is tedla Each narrative text includes a
“histoire” that is to be literarily developed andrried into fiction. The textual
incorporation of the past triggers the author’sspective, because it was he who
selected the facts, who arranged them in a logicat, who completed the puzzle, who
created the plot and who started to write the itextis own individualized style. On the
other side, there is the reader, who understands imterprets the content of the
narrative text, who places himself in the procelssoonmunication with that particular
text, who speaks not only about what he reads Ibatabout he notices beyond the text,
in the imaginative space around the text.

It is already known the formalist theory abthe irreducible plurality of the
discourses inside the narrative texts. More thax, tht the end of the 60’s and the
beginning of the '70, Julia Kristeva and the TeleQgroup started an attack against the
“setting author”, in the sense of the humanisticanieg of the word. The author is
recommended not to be considered as the only atighmd generative source of
standard meanings in a narrative text. This madea changes in the theory regarding
the notion of “text” as an autonomous entity withmanent significance. The same
thing happened in United States when Wimsatt aratddtey, the great representatives
of the New Criticism, started their attack agaitibie error of intention”. ( Wimsatt
1954: 79) Nevertheless, it was impossible to refeetauthor, the concept of the author.
It is still needed a critical language that inclsdkis concept. But, this time, it must be
placed in relation with another important concéipg reader. The imaginative meeting
between the two entities of the same unit, whicthésnarrative text, takes place on the
ground of inter-textuality. Considering Riffatesepoint of view, the inter-textuality
replaces the binary relati@uthor - textwith another binary relatioreader — textThe
new relationship supports the idea that the meagiragnarrative text is extracted from
the other narrative discourses that already exiffaterre 1984: 142) A particular
narrative text is always placed in relation withe tanterior narrative discourses. It
functions as a part of other narrative discouraes, that is the place from which the

! Continuing this analysis, the reader actualizesetitire network of literary texts, not only the
narrative ones, in the process of reading.
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narrative text takes its meaning. But these naeatiscourses may belong to the reader
as well as to the author.

The term inter-textuality represents a rgalse de position”. (Angenot 1083:
122) It is the point where the discourses meetwaig the author to propose his
“histoire” turned into a fictional plot that becom@a meta-fiction in the eyes of the
reader. The reader has to recognize not only deesr of the narrative “histoire”, but
also to admit that his knowledge about this “higtbis limited, because he has access
only to one narrative text. For example if the reader wants to learn aboatilif the
Renaissance time he may read the chronicles, ondyeread the romances written at
that time, or he may read “Don Quijote”. It is ingsible for him not to put all these
narrative discourses in relation. They do not exelbut highlight one another. Each
discourse is different from the others, but it vii#llp the reader to create the image of
the hero of that time, or the old atmosphere, andns

As Roland Barthes said, the inter-text repmn¢s “the impossibility of living
outside the infinite text” and, thus, he turned tbacept of inter-textuality into the true
condition of the textuality of a narrative text.gifthes 1987: 205) This is the case which
makes the discourses work together, changing ooth@anevery moment. The reader
becomes more active, his position was replacedchanthay be considered as important
as the author, participating to the process ofngjthe literary meaning to a narrative
text.

Extending this analysis to the next levegréhcould be noticed that the same
process takes place. The narrative text is turnema cinematographic representation,
replacing the narrative discourses with the cinegwphic one. It was already
mentioned that the narrative text is a discursiuenfof artistic representation, just as
the cinematographic representation. As a discodingenarrative text is made of other
individualized discourses that interact defining tharrative reality. This reality is
created by the verbal manifestation of all the @isses that are connected to one
another. The hermeneutics of the verbal text ig ablanalyse the inter-relationships
between the discourses at a linguistic and litetawgl. Besides the communicative
intentions that any discourse may presuppose, Hreative discourse exceeds the
linguistic level ofrepresentation. (Chafe 2001: 86). It may becdhee object of the
cinematographic representatidt.presumes the intention of influencing and myidig
the receiver. (Mills 1997: 5) The cinematographépresentation is linked to the
imaginative discourses of the audience. Thus,ithrelfecomes the place where the past
is turned into present, where “histoire” is watcljest in front of the audience, because
of the author, who proposed the narrative textn ttee director, the actors, the sound
engineer, the light engineer, and all the peoplelired in to process of making a film.
The cinematographic representation becomes the placonvergence of all verbal and
non-verbal semiotic forms of artistic performancel aeception. The general meaning
of the cinematographic discourse is rendered imeotion with other semiotic systems:
music, mimicry, gestural language and proximity, rapresented on film. The inter-

Y1t is possible that the reader could have readratlarrative texts that are linked to a particular

text that he is now reading, but the analysis iestjon refers to the situation that takes into

account only one narrative text read, even if Hemty extends the aria of analysis.

2 Each character uses a specific language in oodespresent a certain and unique point of view
regarding reality, defining his/her discourse. Tharacters’ discourses function as references for
their acts and reactions. Being textually exprestesly create an inter-textual cinematographic

discourse which was depicted and made of otheodises.

260

BDD-A6000 © 2013 Universitatea din Pitesti
Provided by Diacronia.ro for IP 216.73.216.5 (2026-04-06 17:55:13 UTC)



relation among all these semiotic cods of perforreais possible because of their
syncretism. The cinematographic discourse as sopedtive artistic representation
becomes possible and functions as a materializenh fof the narrative text. It is
received by the audience as an artistic act gesterhy the superposition of the
significant heterogeneous structures which perfeimultaneously generating a bi-
dimension perspective. The new dimension focusesreating the illusion of reality.
The audience functions as a reader, just as inabe of the narrative text. The audience
generates its own cinematographic imaginative dissm It is not quite the same as in
the process of reading. While watching a film, thelience may respond or not to the
illusion of reality that they are confronting, kibie discourse that is imagined, this time,
is less imaginative, because the audience hasufwge of recognizing, accepting the
reality that is presented, and not to imagined dme audience discourse is somehow
altered by the reality that is watched, but, eventlse discourse of reception manifests
itself as a form of acceptance, of believing intiality performed on film.

The study “The Inter-textual Imaginary” linkisvo artistic perspectives:
literature and cinematography. Both are semiottesy of artistic representation. They
carry on a discursive form of expression. Considgrihat the cinematographic
representation is the place where the narrativieréaeals its qualities and turns into an
act of artistic performance. As a performance @susther semiotic systems in order to
create the illusion of reality. But the cinematqgra representation may also be the
place where the time of the past events, in ottedsvthe “histoire”, meets the present
of the performance and of the reception, with the @urpose of becoming reality. In
order to perform or to understand the artistic pescthe events must be inter-connected
with the previous events, the narrative discoussigs previous discourses, and all of
the with the imaginative discourse of the readet afithe audience. No one is innocent
in this matter. The illusion of reality that comfeesm the cinematographic discourse is
turned into reality on film. This new type of raglcould be accessed by all the people
involved. In the process of reading it is mainlyaigmed by the reader, but when it is
performed and magnified, it is watched and recaghizThe cinematographic
representation makes possible the configuratiorarofinter-textual cinematographic
context which was also linked to the narrative egfitimagined or written. Analyzing
the syncretism of both artistic structures (theratare text and the cinematographic
representation) the conclusion is that each onmeant to highlight the other in a
continuous inter-systemic, inter-semiotic and kuiscursive dialogue.
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