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Abstract The present paper proposes an analysis of thighasts, a figure of speech
which frequently occurs in metropolitan Antim’'s sens. The analytical approach focuses
especially on the role of antithesis in “Didahiityn its possibility to merge with other figures of
speech, thus the expressive potential being inedtamn the semantic structure and on grammar
aspects. A stylistic approach of Ivireanu’s testsi@écessary, because his work includes elements
of originality, incipient forms of literary art whh ranges it among the oldest literary pieces in
the Romanian culture.
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1. Defined as “a figure of speech which consistagsociating certain ideas,
images or notions with an opposite meaning meaatrtphasize each other in the same
sentence or broader context” (Dragomirescu, 197R),1antithesis “opposes two
objects one against the other, considering theendommon perspective; or it opposes
the same object to itself, regarding it in two ogiporespects” (Fontanier, 1977: 344).

The antithesis has been largely spread in Greetornic, beginning with the
sophists. Behind the speech form, in many peritldsie was an expression of an
antithetic existential feeling of inner break arshdion, such as its frequent use in
Baroque and Romanticism. To the latter, the teiedsand the cosmic existence are
reflected in antagonistic pairs: real-ideal, good-ematerial-spiritual, life-dream,
earthly-astral etc.

Recent studies on the biblical language have esipdhthat the most frequent
means of amplifying the message is the concentiacallglism parallelismus
membrorum or the chiasm (arranging the elements in an Xepat in an inversed
structure like a cross): “As the number of studieglicated to the chiasm increased, it
became obvious that the model is one of the mostnuan and significant rhetoric
forms in both Testaments” (Breck, 2005: 8). Numsratudies which confirmed this
basic structure in the biblical text have been temit Lichtenstein, 1982; Man, 1984;
Breck, 1987. The successive translations of therddeliext Old Testamentand the
Greek text New Testamepthave not always respected the structure of tmeextric
parallelism, which seems to be specific to thetéébraic poetry. Thus, the concentric
parallelism, which is an inversed parallelism & déissence, enters the more diversified
range of the syntactic figures of speech referedy the syntactic parallelisnef(
Mancas, 2005: 32).

The antonymic parallelism involves the logical idénf the meaning of a word
by its antonym and the transition from a strictiyntactic structure mietataxa to a
figure of reason rfetalogisny, defined as an antithesi&rupul p, 1974: 202; cf.
Parpai, 1998: 183). In the homiletic literature, the #rdtic parallelism seems to be
determined by the general configuration of the mgsswhich is to be sent: choosing
between God and Satan.

The sermon, as a species of homiletic literatoegjved the 12 Disciples’
teachings, being considered the oldest post-bibliterary species. The antithetic
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structure of the message could be found even infitee manuscript, discovered by
Filothei Vrienios in 1056 (Peters, 1981), in whitle first part consisted ifihe Book of
the Two Ways: Life’'s Way and Death’s Wakie way of life or of salvation consisted in
loving God, loving your fellows and avoiding siris. the way of death, of perdition,
there were described more than 20 sins, such ase,cunurders, adultery, lusts,
lasciviousness, theft etc.

Adopting the sermon type (different from the hdesilwhich had a general
addressability), in the Greek tradition (there basn discovered a Georgian manuscript
of the oldDidahii), Antim Ivireanul chooses the direct communicatwith the people
he shepherded “by a profound experience of the mgarthat he reveals and by their
corresponding application to the life of the comihuie addresses to” (Lazar, 2005:
122).

By analyzing the texts in Antim’Bidahii, one can notice that the antithesis is
the dominant figure of speech, which structuresniessage of each sermon in different
forms. This fact has been pointed out by specalist

Antithesis, a figure of reason typical to Romantang can be found on each page in
Didahii. To understand its contribution to the progresshef idea, it is necessary to
reconsider Antim’s particular way of thinkingin aggitions, the way which a pretty
developed reasoning creates a succession of anéisowith him. Every verdict is
reached after a compulsory rivalry has been soaretieach argued thesis always seems
to face the difficulty of an antithesis. (NegritB77: 130, 131)

So, the author often uses this figure of speect) tbhgether with the oratorical
repetition or the interrogative sentences, reptsséime main pillars on which the
rhetoric of Antim’s discourse is built” (Mazilu, 89: 184). This fact is justified also by
their openly didactic tendency: “The opposite nosier ideas belong to the religious
moral and cosmogony system, with rare exceptioNgy(ici, op.cit: 131).

Sacredness and secularism, saints and ordinartalare situated on different
levels most of the times. Thus, the antithesisvireanu’'s sermons does not risk the
exaggeration reported by Fontanier:

It is one of the most brilliant figures of speeblut, just because of this reason, it should
be used cautiously in the serious topics. Nowhiie unfit if it is natural, came out just
from the nature of the respective topics and i§ ibased on reason and truth, if it is not
too exaggerated, too sophisticatedly organized,nwiteis not fastidious or ornate.
(Fontanierpp.cit.: 345)

2.In Antim’s sermons, the antithesis often has aattarizing function, being
assigned an important role in portraying.

In a sermon made on Palm Sunday, the metropdiitames harshly and he is
even ironic with the duplicity of those who preferhave two spiritual advisers: a more
simple one, in the countryside, to whom they confé®ir important sins, and another
one in town, to whom they tell the more superfigizls,neguatorind si mestersuguind
taina ispovedanieflvireanu: 98). The tone is bitter, maybe the gestures are tibnéesy
and a torrent of critical words flows from the highlpit. The ordinary periods begin
with negation and end up with affirmation, introddcby the adversativei (ce),
structured symmetrically and having a rhythm creédtg the breath pauses. The verb in
the negative formnu spunem which represents an anaphor, and the adversative
conjunctionce clearly mark the falsity of the confession, thenttadiction between

1 In the following examples, only the number of fage from Ivireanu,1972 will be written.
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words and factsNu spunem & finem balaurul cel cu 7 capete, zavistiia, Tncuifrat
inimile noastre, de ne roade totdeauna ficaa rugina pre fiersi ca cariul pre lemn,
ce zicem & n-am ficut niminui nici un Gu. Nu spunem stramihijile ce facem
totdeauna, clevetirile, voile veghiiat&driile, mozaviriile, vandrile si parale ce facem
unul altuia, ca 8- surpgm din cinstea lui, ce zicem: am face dnite nu ne d

indeméaw, ci avem nevoi multei dari si avem cag greasi copilas ca-n gloadi si

oameni muyl carii sa ocrotesc pre langnoi. [...] (95,96).

The antithesis has a characterizing function eveanathe preacher seems to
meditate by means of self-inquiring and he poinis the fact that fasting must be
accompanied by a moral behavior. The conjuncti@rs si express a concessive
relation. Besides, the symmetry, the anaploer folos iastetogether with the rhyme
(bucate/acate and some smart, metaphorical verbal wits folos iaste a nu bea vin
a fi beat de veninul manjeidetermine a sound harmor@ ce folos iaste trupuldsfie
desart de bucate, iar sufletul a-I umplea dégate; ce folos iaste a fi galbesiiofilit de
post, iar de pizma si de uraciune a fi aprins; ce folos iaste a nu hémsi a fi beat de
veninul maniei; ce folos iaste a nu manca cagheu hulele a rumpe carnea fibor
nostri; ce folos iaste a ne conteni de cele ce saneaui slobodei a face acelia ce nu
sant niciodad, cu vreun mijloc, slobode (39).

There are numerous examples where there is dedaiilbehavior that does not
fit the patterns established by church, but a smyia positive model is offered, as the
metropolitan’s role is not only to scold, but esplyg to rectify what is not according to
the Christian spirit. Those who represent the madelthe biblical characters, most of
the times. Humbleness, obedience and submissiochvthé parishioners ought to show
to the priest as a guardian of Christian laws,paoemoted. Even the temporal markers
(acum or the alternation of tenses (past/present) stipthe antithesis, as a moral
degradation of the world due to moving away fromdG® suggesteddeci loachimsi
Ana, fiind sterpi, s-au Tntdmplat intr-arbagtoare mare ce avea jidovii, prin gtén¢a si
far' de nici un viclgug, ca njte oameni bogasi de neam imfratesc ce era, au adus
darurile lor mai nainte decét dl la beseriai. Si, vaizdndu-i preotul, atata i-au infruntat
si i-au dojenit, cat i-au scos din beseficu mare rgine si cu multz urgie i-au gonit,
impreuri cu darurile ce adusese. (Oare ce jalescarhi socotfi ca vor fi luat Tn inima
lor niste oameni mari ca aceia?). lari, blagoslovii, au priimit Tnfruntareasi urgia
preotului cu muli cuceriesi plecandus capetele, & ducea plangand cu amar la casa
lor, nezicand nimic, nigmui. larg acum g nu carea cumvadasindrazneasg preotul,
sau arhiereul, & infrunteze pre cineva, nu pentré@cenu are coconi, ci pentruici face
faradelegisi stramhitay, ca apoi iaste vinovat mgi. lara macar cz avea loachinyi
Anna mulg jale in inima lor, pentru ufciuneasi hula ce avea dedatra tof pentru
starpiciunea lor, iafi de pururea & ruga, cu lactimi, dintru adancul inimii lor,
stapanului firii, ca st faca milé cu ei, g le dezlege sterpiciuneg sa le diruiasai
roadi pantecului lor; nu doaf pentru ca § le ramaie dug moartea lor feciori &-i
pomeneast dupi cum pohtesc oamenii atiede acum, sauasle mgteneasgé maiile
si averea, ce numai cuidaduialz ca aceia ca, de vor g vreun prunc, au parte
barbateasa, au parte femeiagg si-1 inchine lui Dumnezeu” (43, 44).

Sometimes, the antithesis occurs in paragraphsrewh@nguage has a
persuasive function, marking the discrepancy betwtbe advice, the urge, even the
orders received by Christians, and the blamablawehof some of them. Jesus himself
appears as an adviser, but even He is not alwstgnéd to. In the following example,
the elements of the enumeration are almost synonwinigh increases the effect and
the contradiction between the urge and the morbhbhWer is more obviousHristos
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zice: «De pe aceasta vor cunptatq ca-mi sant@ ucenici, de veavea dragoste intre
VOi», iar noi ne pizmuim, ne zavistuim, ne pohtiful unul altuiasi mijlocim in tot
chipul si ne pigubim unul pre altul, nu numai de avere, ci maiteérde cinst¢g81).

Where there is selfishness, definitely there is mmm for love. In
Schopenhauer’s philosophical system, selfishnesa, rasult of the blind will of living,
is the core of evil in man. The human being mandgeget temporarily free from the
tyranny of selfishness only by means of aesthetitemplation. Through perfection, art
transposes man, as long as he is enchanted loyat) impersonal world, the world of
ideal fiction, annihilating his selfishness. Chudffers man another way through which
he might get free from selfishness and this i fait

In Ivireanu’s sermons, antithesis often illusteathe relation heaven-earth,
specific to the religious discourse. Wiuvant de inazatura asupra omului morthe
situation is the same. The adverbs of plaio¥acolo mark the two coordinates clearly
and the antithesis is also based on certain pdiEntonyms, on antithetic phrases:
scarhi/bucurie, strigiciune/nestrigciune, oraul lacramilor/locul veseliei, turburarea
vigfiifadapostirea cea lia, patimile Eghipetului/mantul cel fericit al dgaduiryei,
robiia lumii / mantuirea ceriuluiln a Christian perspectiveasterea iaste Thceputul
durerilor, iar moartea iaste Tnceputul viecei fericite (190): Si de vreme ce aici, ddp
adormirea cea fireast si intoarce iar omul la osteneli, la scarbe, la sufri, la
patemi, acolo, dup adormirea cea de pe udmcare 0 numim noi a mgr, trece din
scarhi la bucurie, din strigciune intru nestrigciune, din oraul lacramilor la locul
veseliei, din turburarea vig la adapostirea cea lii a mantuirii, din patimile
Eghipetului in gmantul cel fericit aldgaduinyei, din robiia lumii la méntuirea ceriului,
din petrecaniia omeneagcin ceata ferigilor ingeri. Si ce altz norocire iaste mai
mare, decéat aceasta? Ce @aladormire mai dori#, decat adormirea mgi? Drept
aceia zicesi Duhul Sfant la «Eclisiastul», Tn 7 capete:«Maindue zioa mafii, decéat
zioa naterii, ca nasterea iaste inceputul durerilor, iar moartea ia$teeputul vigi cei
fericite» (190).

The material/spiritual (body/soul) relation is delsed by the metropolitan
considering the theological opinion dominant intthariod. The superiority of the soul
over the body consists, first of all, in the imnadity of the former, opposed to the
transiency of the latter, which goes back to thetheid was created fronDrept aceia,
mare folossi mare darsi milostivnici vindecare s-au dat omului de la Dumnezeu,i@ca s
moal si sa strice acest trup alfratuluisi sz inviiaze la Tnviiarea cea de gie alt trup,
duhovnicesc ™ de strigiciunesi far’ de moartg224).

The ephemeral-eternal antithesis is sometimesioxpsometimes subtly
suggested, so the author proves his ability togassi poetic function to language.
Everything belonging to secularity is transientt buerything in the sacredness area is
eternal:Aceasta astzi 51 muti de pre @mant in ceriu; lag intristiciuneasi sa duce la
bucurie, lag cele de jogi priimeste cele de sus; lascele strigicioasesi céstiga cele
nemuritoaresi vecinice(20); ca Tngerii sant stele, iar omul iaste putreju(i4).

3. At the stylistic level, the antithesis could be doned with other figures of
speech, so its expressivity enhances. Sometimescdurs inside an extended
enumeration and its two parts represent a diretttagnindirect object. For example, in
Tnvagatura asupra poginfii there are enumerated seven major sins, as witleasffects
that repentance would have on m&eci aceste ficate sunt cele 7 vremi careleg s
cuvine € le schimbe acela ce va vrea se pogiasa: cu adevirat, ade@ si prefaci
trufiia Tn smerenie, iubirea de argint in milostenipicatul cel trupesc inh cudgenie,
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zavistiia Tn dragostegtomia Tn post, maniia Tn blangsesi lenea in rugciunesi intr-
alte fapte bun€219).

After this fragment, two enumerations form an #esis inside a paradigm
comparison, built up with some correlative conjimmtal phrasesSi precum canddcea
aceste pcate @ bucura, € desfita si rAdea, ga si cAnd € pociiaste si cuvine § se
mahneasg, si suspinesi sa plangi, pentru ca & faci premeneal vremilor si si se
arate prefacerea adevata (220).

In other situations, the antithesis is includea imetaphorical construction and
it is based on the opposition light-darkness, twalsols with profound significances in
theological field. In Ivireanu’s discourse, liglstthe divinity’s attribute, while darkness
defines the human levelsijderea si paringii nostri cei de demult, intorcandg-ochii
spre lumina cea adévatd, spre domnul nostru lisus Hristos (care cu lums@aumbra
si Tntunerecul lumii acgiia l-au stricat) cu smerenig-tindea manile sald11), sa
luminezi ochii sufletelor noastre cei Intungoau lumina cunginyii tale(83);pentru ca
si rasipeasa cu stelucirea minunilorgi cu luminavasaturii norii cei intuneca ai
mgalaciunii(57); gonind cu lumina dumnezgitor cuvinte, intunerecul necredii(58).

There are also examples where the components @fmtithesis represent two
epithets:«dari eu cum voiu & mg ating de sfantuldu crestet, cu maini pcatoase?»
(57) John the Baptist asks Christ.

The antithesis can also participate in buildingaatiphrasis. In most of the
sermons the orator getaptatio benevolentiaby a kind of false modesty. Such an
attitude is not surprising, as in the monks’ anagis’ behavior cod@dumblenesss
usual and its effect is to make the audience bepwmacher's side. Thus, the
metropolitan declares himselfn om micsi smerit suitable for shepherding mici
turmg, but who was assignemlturnuz maresi thalta. As that period was unsettled, the
obedience to the church and to the bishop needed tmmpulsory. The rhetoric ample
period is based on these antithesesc{mare smerit/inal), qualifying adjectives
repeated in certain climaxes, arranged by the @oatidg conjunctionsi and by the
adversativeci (nici), which determines the rhythm and the symmegniru aceia dar
nu iaste minune, iupi miei ascultitori si cinstit si de bun neam boiari, de m-au randuit
pre mine Dumnezegi m-au pus, om migi smerit fiind, gistor mic, la mig turmg, la
dumneavoasif, pre carii eu nu & am, nici Vv fiu turma micz, ci maresi Tnaltaz; mare
pentru buna inchidciunesi dreapta credip: care o @zi; curati si nespurcad, fiind
Tncungiurai si ingradifi intre hotawle celor striini de feki Tmpresurai de atatea nevoi
si scarbe ce vin totdeauna, neincetat, de la cestdpanesc pmantul acesta, Tnait
pentru buna ascultargi supunerea care @tayi de-a pururea gtra beseri@ si catra
arhiereu(6).

With an extraordinary ability, with shrewdness, eaild say, Antim explains
the circumstances under which hisma could be considerecharesi Tnaltd, using the
device ofepanodosThe fact that not all his parishioners worth gegalled like that
comes out from other sermons where the criticaéatscare dominant.

The antithesis is repeated in the next perioda ibetter marked crescendo,
accomplished in symmetrical positions, up to thenber of syllables and stresses. The
hyperbole ¢puraiciunile si faradelegile mele, carele sunt mai multe decat pefniiutai
mieusi decat rsipul mirii) amplifies the humbleness, but, this time, the npetlitan
places himself in a inferiority position as comghite divinity, which is much more
credible:si macar ¢z eu am fost mai mig mai netrebnic decét tp precum au fosgi
David mai mic intre fra in casa tatAnedl, dari Dumnezeu n-auiatat la migorarea
si netrebniciia mea, nu s-a uitat laigicia si streingtatea mea, n-au socotit prostija
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nestiinga mea, ci au 4utat la bogiiia si noianul buratdrii sale si au acoperit de d@tra
oameni toate sputciunile si faradelegile mele, carele sant mai multe decéat perii
capului mieusi decéat risipul mirii si m-au Tnilgat, nevrednic fiind, la aceaststeped

si mare vrednicie a arhierig6).

The antithesis can also serve to form #pmnodos a repetition figure of
speech which presupposes a detailed, comprehemrgiettion of each of the members
of a multiple sentence part. Antim enjoys argumima carefully building up
reasoning meant to argue the formulated thesidaiexipg skillfully and patiently. The
antithesis is successfully developed in formulatiegtain definitionsSi iaste nidejdia
de 2 feliuri: una budi si alta rea. Bu@ iaste aceia cand dugjduiaste cineva la
Dumnezeu & se mantuiast, sau alt bine ce vaaspetread, ci nici ostengte, nici
cheltuigte nimic, cum zice Davidgc«Cel ce adagjduiaste spre Dumnezeu mila il va
incungiura». Rea iaste aceia candddjduiaste cineva la omdi faca vreun bine, sau
vreo Tndeméd la lucrurile ceste tregtoare ale lumii, care édejde iaste mincinodsyi
desartd, cum zice iadsi David:«Nu Vi ngjduis pre boiari, pre fiii oamenilor, la care nu
iaste mantuire.»24).

Sometimes the antithesis participates in achievihg apostrophe. For
example, inCuvant de Tnazatura la preobrejeniia domnului nostru lisus Hristathe
orator, experiencing a powerful feeling, addregsethe audience by criticizing them
severely because they listen to those who do rest@®d, instead of listening to God.
The guilt seems to be a collective one, as thesvaré used in the first person plunal (
vom, asculim), which includes also the speaker, but it is obsiavho are the real
persons whose the criticism is addressed to. Tragegy is not unusual in the religious
discourse and its purpose is to diminish the gsitic The preacher does not aim to
humiliate his audience, but to educate them in @s@én spirit, to move them and make
them follow the given advice®re Dumnezeu nu vorg-sascultim la cele ce ne nya
sa facem, pentru binelg folosul nostru cel sufletesc, ce ne pargiturile lui, grelesi
relesi pentru aceia nu-l cinstim, ca cand ni-ar fiZimas de moarte. lar pre oamenii cei
ce nu g tem de Dumnezeu, nici susineaz: de fegele omengi i ascultzm la cele ce ne
nvaa si le facem, spre pierzarea sufletelor noasfrepre necinstea noastsi spre a
ne cleveti tpsi a ne belstema pentru nedréple ce facen{81).

In Ivireanu’s sermons there can be also identiffemgments where the
antithesis combines with paradigm comparisodd: precum sant geitori, celor ce
postesc, sfitii ingeri si-i feresc de toate primejdiile,sa santsi celor ce nu postesc
pazitori, dracii si-i Tndeamm la multe picate (101); pentru @ aceastai Dumnezeu,
precum iaste infricgat si groaznic, aa iaste de blandi de smerit. G n-au vrut neamul
omenesc cu grodzsi cu infricasare si-l intoarci de la @tacire, ci cu blandge si cu
faceri de bing106).

Symmetry, a figure of speech based on internambay, combined with
antithesis, often occurs in the old prose, espgcialthe oratorical type. These two
figures of speech sometimes combine because ofctimepositional or ideational
necessity of associating the oppositions with thalarities in a harmonious and well-
balanced whole. The human being himself, as wethascosmos, integrates both the
opposite aspects and those in harmony due togimailarities.

The examples of antithetic symmetries meant teriopt the discourse
monotony are numerous in lvireanu’s sermons. Heeesame more, different from
those which have already been quotedpentru omul, adecpentru Adam amgé din
raiu si pentru omul ia#i, ade@ pentru Hristos, anintrat Tn raiu99); si pre cei picatosi
1i va arunca Tn matca focului celui nestins, iaepsei drep i va aduna la imfrayiia

55

BDD-A5969 © 2013 Universitatea din Pitesti
Provided by Diacronia.ro for IP 18.97.9.171 (2025-12-05 21:26:43 UTC)



sa cea vecinii128); Acesta iaste sfaitul tainelor celor vechisi Tnceputul tainelor
celor noad32); si nu in scaun nalt, impatesc, ci in scaun scudprost(117).

The author seldom reaches a chiasm which corisisterersed repetition of
two syntactic functions, in other words, in the cegsion of two lexically different
phrases, where the second repeats the same syfitexctiions in the first one, but in an
inversed orderCe folos iaste a fi galbeni ofilit de post, iati de pizrd si de uraciune a
fi aprins(39).

The antithetic symmetry can also generate verhtd, whymes:au agonisit
prin smerenie cele Tnaltg prin saracie cele bogat€51); si pentru puin castig vor si
piarzi o avyie (51); Ca ce folos iaste trupuldasfie dgart de bucate, iar sufletul a-l
umplea de gcate (39); Pwin au ostenit, adeirat, iard mare plaf au luat; Tn scurd
vreme au fosin scarbe, iafi in vreme nesfaita sz vor bucura(79); «si acela ce va
credesi sa va boteza,&va spisi; iar cel ce nu va credegsva osandi.X47).

4. If we consider the semantic structure, the argithean express a concrete or
an abstract object. The so far analysis showsweatypes of antithesis are dominant in
Antim’s discourses. When the components of thetlzagis express a concrete object
the descriptive antithesis, frequent in portrait ior parallel, occurs. When the
components of the antithesis express an abstrattothe figure of speech may appear
as a word-play whose synthesis often concentratemiaphoristic construction, in a
subtle and witty phrasee folos iaste a nu bea vjn a fi beat de veninul maniei, ce
folos iaste a nu conteni de cele ce sant uneoficlesi a face acelia ce nu sant
niciodati, cu vreun mijloc slobodg9).

Another aspect that should be pointed out is that components of the
antithesis represent conflicting elements casuatlgrated in the same objeét {aste
nadejdia de 2 feliuri: una buhgi alta rea24) or in two objectsdgci ca ingerul au
gresit de buri voia sa, iati omul au greit dintru Tnsalaciune124).

5. At the grammatical level, in a morphological pe&sjive, the elements of
the antithesis may beouns (lasi Tntristiciuneasi si duce la bucurie” -20; i s-au
stins de tot lumina zilei intre Tntunerecul Mio®2); verbs (de o parte o ddica spre
ceriu, de alf parte o pogoaf la iad-157; acum pohtge un lucrusi acum 1l urate,
acum iubgte si acum vejmasuiaste-219); pronouns (nimic nu iaste de jale sau de
intristzciune ci toate de bucurig de desiftare-12;lara nu unul g se roagesi altul nici
sa gandeas&; unul si plang: si altul si razi; unul si se intristezesi altul sa se
bucure-163); adjectives («dari eu cum voiu & ma ating de sfantuldu crestet, cu
maini picatoas?»67;lasa cele stricicioasesi castiga cele nemuritoargi vecinice20);
adjectival phrases(lasi cele de jogi priimeste cele de su0; Si sa fie ispovedaniia
noastéi cu nidejde bud cum @& ne va erta Dumnezeu, iamu cu dezidajduire,
precum audcut Cain36);adverbs (acum g preface spre bingi acum & schimla spre
rau-218); adverbial phrases(intru cinstea lui am a zice(...)nu dupum € cuvine, ci
dupi putiryg-84); verb and noun (pre acest prunc, carele auirgicit de voia lui, a
caruia bogifie nu & poate spund1l; intristaciunea lumii au veselit-495; adjective
and verb (asa 1i iaste pururi din fire, canddsfie lina si cand @ se turbure157) etc.

The grammatical elements that separate the twis pdrthe antithesis might
also be grammatical connectocsminjunctions (Cu fapte bunedsface omul dudat si
sfant, ia& nu cu fapte rekd3; ca Tngerii sant stele, iar omul iaste putrejuh24; nimic
nu iaste de jale sau de intidsiune, ci toate de bucurig¢ de desftare-12; Nu si cuvine
cinsteasi lauda numai oamenilor celor magi boga, ci sant vrednici acestui daf cei
mici si smery. Ca macar ci cei mari steilucesc cu hainele cele de mult psecei mici
n-au cu ce &g acopere trupul; cei maricgsodihnesc pe gernuturi moisi frumoaseyi
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cei mici & culcz pe pimantul golsi pe pae; aceia ingg cu mulime de slugi, iar
acetea lipst, pustiisi de ajutoriugsi de priiateni; aceia intre dsfizari si intre bogifii si
acetea ntre primejdiisi intre Tntristiciuni.-164; spuind cu indizneali si far” de nici o
temere, toate cate anidut(...)de voe sauif de voe, prirstiingg sau prin netiinga-99);
prepositions (si s-au stins de tot lumina zilei intre intunerecubpyii-52; ca si
Tmpreune cele vechi cu cele noao, cele gtecel cele gmanteti, cele de jos cu cele de
sus31; de la mic pan la mare 8; de pre @mant in ceriv20; adeci si prefaai trufiia
in smerenie, iubirea de argint Tn milosteniécatul cel trupesc in cdrenie, zavistiia Tn
dragoste, dcomiia Tn post, maniia in blangesi lenea in rugciunesi intr-alte fapte
bune219); correlative elements such asgi precum...@a si, nu cu...ci cu, acumsi.
acum, cand.si cand, si cand... atunceetc.(Si precum canddcea aceste qrate &
bucura, g dasfita si radea, aa si cand € poaiiaste si cuvine § se mahneass sz
suspinesi sa plangz, pentru ca & facz premeneal vremilor si sa se arate prefacerea
adevirata.-220, Drept aceia, intru cinstea lui am a zice, Tnamtdragostei voastre
pwine cuvinte, nu cu obenicie, ci cu mult cucerie; nu cu vorbe ritorigé si alcatuite,
ci cuvinte smeritgi prostatece; nu dup cum & cuvine, ci dup putiryd.-84; Omul,
precum are inima iscugit asa 0 aresi mult pohtitoaresi pe neplicere; nu iaste
pururea intru o stare: acumigpreface spre bingi acum & schimla spre gu, acum
pohtegte un lucrusi acum il urgte, acum iubge si acum vejmdasuiaste.218, 219 asa
fi iaste pururea din fire, candidfie lina si cand € se turburei57, si cand shibeste cu
postul omul cel din afaf, atunce cel dinduntru si Tntareste-218) etc.

6. The analytical approach pointed out the fundaalertle of antithesis in
Antim’s sermons: it participates in creating somerah psychological portraits; it
contributes to illustrate the material-spirituabdy-soul, ephemeral-eternal relations.
On the stylistic level, there has been identifiedseries of figures of speech
(enumeration, metaphor, epithet, antiphrasispanodos parallel, apostrophe,
comparison, symmetry) with which the antithesisldocombine, which leads to an
increased language expressiveness. Considerirtgesisi a frequent figure of speech in
the Baroque literature, Antim Ivireanu is remarlkatdlso due to a fundamental
approach to the biblical imagery.
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