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Moto: ,,Si-atunci, atuncea Tmi dau
seama/ ce la-ndemana-i Taina:/ cum ca
lubirii/ 1i e de-ajuns lubirea//”. (Dorel
Visan, Psalm 154 [Da-mi, Doamne,
ochii Tnapoi — Un alt cantec despre
iubire])

Abstract: In the present article, our aim is to analyze the ontological aspects of the
communion in Dorel Visan’s ““Psalms”, on the one hand, on the vertical of the Cross, through the
perspective of man’s relationship to God, as he is created “after God’s image” (meaning that he
has freely, through creation, received reason, judgement and feelings) and is called to “the
likeness to him” (meaning the holiness he can achieve with the help of the divine grace) and, on
the other, the horizontal of the Cross, through the perspective of his relationship with his peers,
those who share the Creators own face.
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The well-known Romanian intellectual Dorel Visan® made his debut in 1995
with poems in the magazine Steaua. He has up to now published the following books of
poems: De vorba cu Domnul (Timisoara, Popa’s Art, 1997), Vremea cireselor amare...
(Cluj-Napoca, Napoca Star, 1998), Voi veni cu fluxul (Timisoara, Popa’s Art, 1998),
Pacate... (Cluj-Napoca, Cartimpex, 2000); Psalmi (Cluj-Napoca, Dacia, 2002). The
latest volume was reedited in 2010, in a specia bilingual Romanian-Spanish edition
Psalmi/Salmos® (trandlator Christian Tamas, lasi, Ars Longa), n 2011 (Cluj-Napoca,
Dacia XXI) and in 2013, in a speciad bilingual Romanian-French edition
Psalmi/Psaumes® (translator Christian Tamas, lasi, Ars Longa). Dorel Visan’s Psalms
(< gr. Wahuoi = songs accompanied by musical instruments; religious hymns) are not
only translated into Spanish and French, but some also into Greek (twelve of them). The
poet has al so received requests to have his psalms translated into Hebrew.

Neglected by Romanian critics, he was among the twelve finalists of the 2010
international competition of mistic poetry “Fernando Rielo” with the volume Salmos
(Psalmi). The Romanian poet’s talent is worthy of appreciation as only one more
Romanian had ever taken part in this competition twenty-seven years before: at the
festival’s 3 edition, in 1983, Marin Sorescu won the “Fernando Rielo” World Prize
with the volume El Ecuador y los Polos (Ecuatorul si polii).

* University of Bucharest, Romania; ancuta_202000@yahoo.fr

! Available at: http://www.eugeniavoda.ro/ro/emisiuni/arte/dorel-visan (consulted on 15.07.2015)
2 Available at: http://www.amosnews.ro/arhivall ansare-carte-psalmi-dorel-visan-editie-hilingva-
romana-spaniola-24-05-2010 (consulted on 15.07.2015)

3 Available at:  http://jurnalul.ro/cultura/carte/psal mii-lui-dorel-visan-la-paris-653112.html
(consulted on 15.07.2015)
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Next we will focus upon his poetic experience and more precisely on his
psalms, because this is, unfortunately, very scarcely known by the Romanian public
and, paradoxically, quite familiar to the European one.

Dorel Visan, the Psalmist

Dorel Visan started writing his first psalms in Hungary, after which, having
been abandoned by the muse of divine inspiration for three years, he did not write any
more. The revelation came upon him when he visited the Recea Monastery and had a
prophetic discussion with father loan. Here is his own confession:

| started writing psalms when | was in Hungary. | was working there on an
international drama project, | wrote my first three psalms and | was emptied by
inspiration. | did not have any more inspiration. Whatever | tried to write | was
immitating someone else, David, Arghezi, so | stopped writing. | came back to
Romania in a few months and stopped writing for three years. Then | went to
Recea Monastery, near Targu-Mures. There | had a discussion with a priest,
father loan, who told me only that | would have a revelation. All | knew about
him was that he was a special person. When leaving, | entered the bookshop
near the monastery gates and found a book by Ernest Bernea about Christian
love. As | was browsing the pages of the book | was engulfed by an idea about
what to write, what the psalms should contain. Each had to contain something
from within humanity, about pain, tears, sorrow, joy, aienation. | started
writing and within three years | had finished the rest up to fifty, but | numbered
them from David, from 150 onwards® (our trans.).

The Metropolitan Bartolomeu Anania explains in “Introduction to the Psalms”
that both the Greek trandation and the Hebrew one are made up of 151 psalms:

The Book of Psams is made up of 150 poems. The number had been
established before the Septuaginta appeared: it contains an 151% psalm that
bears the note “outside of the count”. The same number of Psalms is in the
Vulgata; the Blessed Jerome translated them first after the Septuaginta [...], but
the total is identical in the latter translation after the Hebrew text (Bartolomeu,
A., 2011: 902) (our trans.).

In the volume The Psalms we notice that the count starts from number 151 — as
a sequel to those written by King David — from a “song of probation” (Raspunde-mi,
Doamne, daca poti) and end with number 200, in an “Revelation” (Ferice de cel care
citeste...). This count is perfectly legitimate as any devoted soul, like the psalmist
David, has the right to open his soul in front of God and confess in writing what this
commitment means for him. And what can be more beautiful than this?

The Titlesand Subtitles of the Psalms

With regards to the psalms’ titles, we notice that it is picked-up in the first
verse and, sometimes, in the next verses, with the exception of the psams: 151
(Raspunde-mi, Doamne, daca poti — Un cantec al incercarii), 157 (Durerea adevarului
imputinat), 158 (Am socotit si eu, Parinte — Un cantec despre zadarnicie), 171

! Available at: http:/jurnalspiritual .eu/actorul-dorel -visan-acol o-unde-am-copil arit-eu-dumnezeu-
facea-parte-din-familie/ (consulted on 15.07.2015)

160

BDD-A24515 © 2015 Universitatea din Pitesti
Provided by Diacronia.ro for IP 216.73.216.159 (2026-01-09 11:43:47 UTC)



(Doamne, ma tem pentru Tine... — O cantare a singuratatii), 187 (it is the only psalm
untitled), 191 (Domnul este scaparea mea — Intéiul jertfelnic), 197 (D&-mi, Doamne,
bucuria de-a fi plans — O cantare a lacrimilor). Concerning the subtitles of the psalms,
we can group them as follows:

The psalms of the chant: “of probation”: 151 (Raspunde-mi, Doamne, daca
poti — Un cantec al incercarii); “of freedom”: 153 (Doamne, adu-Ti aminte de mine —
Un céantec de lauda pentru libertate); 156 (Cu silnicia ma imbrac... — Un nou cantec
pentru libertate); “of love”: 154 (Da-mi, Doamne, ochii Thapoi — Un alt cantec despre
iubire)’; “of weakness”: 155 (Sunt pui cdzut din cuib... — O cantare a neputintei); “of
uselessness™: 158 (Am socotit si eu, Parinte — Un cantec despre zadarnicie); “of
inquiries™: 161 (Oare ce sunt eu, Doamne (?) — O cantare a Tntrebérilor)?, 173
(Doamne, ne-ai facut oglindd gata spartd... — A doua cantare a Tntrebdrilor), 198
(Acoperiti de aceleasi stele — A treia cantare a Tntrebarilor); “of those who pray”: 166
(Eu bat Tn Tine ca-ntr-o poarta — O cantare despre cei care se roaga); “of death”: 167
(Unde méa cauta ochii tai orbi — Un cantec despre moarte); “of fickleness”: 168
(Strigat-am cétre Tine — O céntare a nestatorniciei); “of the soul”: 170 (As da oricét,
Périnte... — O cantare a sufletului), 179 (inversunata luptd ma macind, Doamne — Un
cantec al casei sufletului); “of loneliness”: 171 (Doamne, ma tem pentru Tine... — O
cantare a singuratatii); ,,of the year 2000”: 172 (Doamne, nu mai am putere nici sa
strig... — Un cantec al anului 2000); “of the woman-mother”: 174 (N-am decét vise,
Doamne — O céntare a femeii-mame); “of passing”: 175 (Doamne, ce repede soarta ma
mana — O cantare a trecerii); “of harassment”: 178 (Opreste-Te, Doamne, din castele
Tale ninsori — O céantare a pustiirii); “of repentance” : 186 (Doamne, sunt luda
nevrednica — O cantare a cdintei si un strigat); “of wandering”: 189 (Doamne, nu mai
stim drumul de Tntoarcere — O céntare a ratacirilor); “of good and bad luck”: 194
(Norocul, cat mi I-ai lasat... — O céntare despre noroc si nenoroc); “of tears”: 197 (Da-
mi, Doamne, bucuria de-a fi plans— O cantare alacrimilor).

The psalms of prayer: 159 (Ajuta-ma, P&rinte — Tntdia rugiciune), 160
(Doamne, cu fata plansa... — A doua rugaciune), 164 (Doamne, ma ingrozesc de
semnele Cerului... — A treia rugaciune), 169 (Doamne, nu ma lasa de batjocura — A
patra rugaciune), 177 (incearcd-m&, Doamne, prin foc — A cincea rugaciune), 181
(Doamne, daca ai tacut... — A saptea rugaciune), 193 (Am cercetat inima mea, Parinte
— A opta rugaciune), 196 (Doamne, scoate-mi inima de piatra — A noua rugaciune).
After a first reading we might think that a 6™ prayer is missing, but, after a closer
inspection, we find it hidden inside the 9" (as 9 is a reversed 6).

The psalms of Jeremiah’s wail: 185 (Mahnitd mi-e inima, Doamne — Tntaia
plangere), 188 (Vai mie, vai tie — A doua plangere), 190 (Doamne, pacatul e mare — A
treia plangere), 195 (Sunt prada-n voia vremii, Doamne — A patra plangere), 199 (la-
ma partas, Parinte, la Lucrarea Ta... — A cincea plangere).

The psalms of the scriptural referrals: Song of Solomon: 162 (Asemeni
Elenei Tn veci... — O alta Cantare a céantarilor), 184 [Domnul si-a adus aminte de
mine... — Imn pagan (adaugiri la Cantarea Cantarilor)]; The parables of our Saviour
Jesus Christ: 163 (Céand cartile vietii le-ntorci — O alta pilda a Mantuitorului); The
Psalms of the Saint Prophet David: 165 (Az-noapte glasul m-a strigat din nou — Un

! Available at: http://www.dailymotion.com/video/x2gy2il [Psalm 154 (D&-mi, Doamne, ochii
Tnapoi — Un alt cantec despre iubire)] (consulted on 15.07.2015)

2 Available at: http://www.dailymotion.com/video/x2gxm32 [Psalm 161 (Oare ce sunt eu,
Doamne (?) — O cantare a intrebarilor)] (consulted on 15.07.2015)
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Cuvant Tnainte la Cartea Psalmilor); The Ghetsimani Garden: 183 (Tatda, ma cere
racoarea — Noul Ghetsimani); The Sacrificial: 191 (Domnul este sciparea mea — intaiul
jertfelnic); The Annunciation: 192 (Din nou sperantele invie — Buna vestire);
Revelation: 200 (Ferice de cel care citeste... — Apocalipsd). Exempt from this
classification are those psalms which do not have a subtitle: 152 (Doamne, de-o
vesnicie), 176 (Mi-e tot mai greu, Parinte), 180 (Scapa-ma, Doamne, de vesminte), 182
(Doamne, cand mrai zdit) si 157 (Durerea adevarului imputinat).

We conclude that the titles and the subtitles of the psalms include within a
divine message which is made up of, as we will discover, both man’s inmost
relationship with God as well as the honest and pure disclosure of man’s soul.

The Scriptural and Literary Mottoes of the Psalms

Some psalms — 179, 184 and 191 - have a scriptural motto, a fact which proves
the psalmist’s passion for the Life giving Word: | Corinthians 3:7: “[...] neither he who
plants nor he who waters is anything, but only God who gives the growth”; Revelation
21:2: “And | saw the holy city, new Jerusalem, coming down out of heaven from God,
prepared as a bride adorned for her husband”; Exodus 17:6: “Behold, | will stand before
you there on the rock at Horeb, and you shall strike the rock, and water shall come out
of it, and the people will drink”.

Other psalms — 180, 192 and 194 — have a literary motto, a fact which attests
the psalmist’s propensity for the word which creates an artistic meaning: Pascal,
Pensées (« La grandeur de I’homme est grande en ce qu-il se connait misérable »);
Tudor Arghezi, Sarcina sacra (,,Sunt greu cum era grea Fecioara/Din Duhul Sfant, si-s
chinuit si trist”); Honoré de Balzac, Talismanul miraculos (La Peau de chagrin): (,,[...]
bagajul celui care umbla dupa noroc trebuie sa fie cat mai usor”™).

Ways of Addressingto God

Dorel Visan addresses to God in different manners, a fact which proves the
unigue connection which he has with Him in the history of his own salvation. Related to
this aspect we can identify two categories of psalms:

The psalms of the avowal of God: ,,Doamne” — 151, 152, 153, 154, 155, 157,
158, 160, 161, 163, 164, 168, 169, 170, 171, 172, 173, 174, 175, 176, 177, 178, 179,
180, 181, 182, 184, 185, 186, 187, 189, 190, 191, 192, 193, 195, 196, 197, 198, 199;
,Domnul” — 165, 184; ,,Mangaietorul” — 186; ,,Elohim” — 188. Dorel Visan addresses
God as a transcedental Being, the Creator of the entire Universe. We can in this case
talk about a dialogue on the vertical between God and the psalmist.

The psalms of the recognition of the twofold paternity (God the Father
and God the Child): ,, Tata Ceresc” — 152, 184, 185, 193; ,,Parinte” — 153, 154, 155,
156, 158, 159, 163, 164, 168, 169, 170, 171, 172, 175, 179, 180, 185, 186, 191, 193,
194, 195, 198, 199, 200; ,,Cerescule Tata” — 153, 156, 164, 168, 169, 175; ,,Cerescule
Parinte” — 163; ,, Tatd” — 183, 192, 195; ,,Parinte ceresc” — 190; ,,Copil” — 152, 192.
Dorel Visan perceives God in three hypostases accessible to human comprehension:
“Child”, “Father” and “Parent”. Through these the psalmist undertakes a horizontal
dialogue with Him. Thus the consciously received paternal Godly love helps the
psalmist liveinside love.

" «[...] que léger soit le bagage de qui poursuit la fortune ».
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The Hypostases of God or “Who do people say that the Son of Man is?”
(Matthew 16:13)

Although he can not know God as He is, through divine attributes, the psalmist
notices the presence, the work and the transcendence of God in the world. As His
characteristics can never exhaust His Being, we will focus on the following three:

Natural characteristics: spirituality: ,Nici cand de Tnaltimea Ta ma-
nfricosez/” — 191; ,,Céci Tu singur esti curat cu inima/” — 195; omnipresence or
omnispaceness: ,,De ce zidesti spre a surpa, Parinte,/ Cand esti puternic si de necuprins
(?)/” — 185; almightyness: ,,Doamne! Esti atotputernic si esti mare/” — 151; ,,Atunci iti
simt marirea/ si-atunci cred cd Tu, singur, ajungi desavarsirea./” — 154; ,,.Ce mare Si
puternic esti, Doamne,/ ca pier Tnainte de a ajunge n calea Ta...// [...]/ iar privind
maretia Lucrarilor Tale/ sunt prizonier ca marea cand se inchide scoica.//” — 161, ,,Prin
buzele celor ce se-ntalnesc/ Tn marea Ta minune/ La timp de rugaciune.//” — 166; ,,Tu
esti piatra stancii mele/” — 172; ,,Esti mare, Doamne,/Si mare este taria Ta/” — 173;
»Stanca mea si scaparea mea, Doamne,/” — 173; ,,De ce zidesti spre a surpa, Parinte,/
Cénd esti puternic si de necuprins (?)/” - 185; ,,Judeca-ma, Pdrinte, numai intru puterea
Ta/” - 186; ,,Vino, Doamne, si alunga prin Atotputernicia Ta/” — 186; ,,[...] de indltimea
Ta ma-nfricosez/” — 191; ,,[...] ca sd pot puterea si marirea sa Ti-o cant/ — 192; ,,S&
masor mereu Atotputernicia Ta/ Cu neputinta mea,/Céaci de la Tine vine toatd puterea,/ —
193;

Intellectual characteristics: total knowledge: ,,ca s& plesneascad intru Taina
nasterii/ pe care numai Tu o cunosti.../” — 160; ,,Si priceperea Ta este fara hotare./” —
173; ,,Umbra Ta cutremuratoare/ Atoatestiutoare/” — 178; total wisdom: ,,Ma adap din
invataturile Tale./” — 196;

Moral characteristics: righteousness: ,,Am naddjduit in dreptatea Ta,/” — 158;
»Judecdtile dreptdtii Tale sa pazesc,/” — 195; ,,Céci Tu esti foc si-i arzi pe cei
nevrednici/” — 195; truth: ,Sa aflu adevarurile Tale si sa-ti fiu pe plac.../” — 177;
»Deschide-mi buzele/ Doar spre lauda adevarului Tau/” — 186; mercy: ,,[...] indurarea
Ta e in toate...” — 153; ,,Caci a Ta este mila si judecata...” — 164; ,Dar eu voi canta
mereu Tndurarea Ta/” — 168; kindness: ,,Domnul si-a adus aminte de strigatele mele/ Si
mi-a trimis ajutor din preaplinul Lui” — 184; ,,C&ci Tu esti limanul inviforatilor” — 195;
love: ,,lubirea Lui mi-o da mie./ Ea este mare cat calea soarelui de la rasarit la asfintit” —
184; ,,Cand iubirea Ti-o pui cuminecatura/” — 184; ,,[...] cercetezi si vindeci neputintele
mele./” — 186;

Hypostases of the Psalmist in front of God

As in the hypostasis of a psalmist one can find the soul of any man searching
for God, we can uncover six “faces” he takes in front of the divine:

The Amonisher. He reproaches to God all the troubles he receives: ,,La grea-
ncercare m-ai pus, Doamne,/ Grea cruce mi-ai sortit sa car/ Cu sulitd prea aprigd in
coaste m-ai strapuns/ N-ar fi nimic, de-as fi alesul Tdu, macar...//” — 151; ,,De ce,
Doamne, cand ma cred mai Tn putere/ Lasi un graunte de greutate pe inima mea/” — 180;
,»TU ma supravegheai de la distantd.../Si mi tranteai in talgerul opus cate-un necaz.../
[...]/ Mi-ai drdmuit amar si fericire.../Mi-ai ars pe acelasi rug pacate si hazard.../” —
194; He considers to have been humiliated by God the Father Who sacrificed His Son
on the Cross so that he can saved: ,,Ce pilda maiastrd/ si la ce umilintd m-ai supus/ cand
I-ai urcat pe cruce pe lisus/ ca sa ma mantuiasca.//” — 154; He quarrels with God
because He lets him persevere in his malice and pride: ,,De ce ma lasi, Parinte,/ sa starui
n netrebnicie/ si jertfa ce era menitd/ sa steargd raul lumii/ s-o judec cu trufie.//” — 154;

163

BDD-A24515 © 2015 Universitatea din Pitesti
Provided by Diacronia.ro for IP 216.73.216.159 (2026-01-09 11:43:47 UTC)



He does not understand why God pretends not to hear his wailing and crying: ,,Zadarnic
n neputintd ma vaiet si strig catre Tine,/caci nu inteleg de ce Te prefaci ca nu ma auzi
(?)./” — 155; He asks Him not to bring back memories of his youth’s sins: ,,Doamne, nu-
mi tot pomeni/ de pacatele tineretilor mele/ si nu-mi tot pomeni de nestiinta mea,/” —
155; He confesses to feel when He leaves him: ,,simt cum Te lepezi si ma parasesti/ i
cum iubirea urii-i lasa randul...//” — 156; He reproaches Him not to listen to his prayer
and to let him persevere in sin: ,,Cu buze fara de viclenie m-am rugat/ catre Tine,
Doamne, dar nu m-ai ascultat.//” — 158; ,,Eu bat Tn Tine ca-ntr-o poartd/ Si simturile-mi/
bocanesc in lemn/ Si nopti de-a randu-astept/ Sa-mi faci un semn/” — 166; ,,Strigat-am
catre Tine,/ Dar nu ma bagi in seama/” — 168; ,,De ce nu-mi raspunzi, cand Te chem (?)/
De ce nu md prinzi/ Cand mana ti-o-ntind?/ De ce Te feresti/ Si ma lasi Tn restristi/ Si
ma lasi Tn pacat/ Si-n credinta neghioabd ca nici nu existi?//” — 171; He reproches Him
to have laid inside him the seeds of many sins: ,,Mi-ai pus in suflet, Doamne,/ Putere de
naparca,/ [...]/ Mi-ai pus in suflet, Doamne,/ Tristetea, o risipitd turmad/ [...]/ Mi-ai pus
n suflet, Doamne/ Durerea, ca slujba de vecernie/ [...]/ Mi-ai pus in suflet, Doamne,/
Minciuna, ca s& ma lumineze/” — 170; He asks Him why can He not erase sin: ,,Oare de
ce nu poti sa-mi stergi pacatul/Si ma obligi sa fac si eu ce-a facut altul.../” — 198.

The Prayor. He prays on his knees looking towards God: ,,Si nu mai stiu,
genunchiul umil/ Tl plec spre Tine/” — 152; ,,imi rumeg gandul si uratul vietii/ Si n
genunchi imi duc tanjala/” — 182; ,,Stau in genunchi pe prundis/ Si nu stiu, ma rog/ Ori
plang amar/” — 183; He prays to God to receive freedom, piety and righteousness:
,Lasd-ma liber, Cerescule Tatd/ S&-mi caut umilinta-n mandrie.../ Lasa-ma liber sa ma
incaier cu mine/ [...]/ Desteapta in mine Dreptatea/ [...]/Si sa-mi céstig... Libertatea...
M/ - 153; He asks from Him light, body and soul cleansing and salvation: ,,si seara sa
cinez/ si numai cu lumina/ s& ma Tndestulez.// S&-mi fie masa un atar curat/ catot ce-i
pur/ si simplu/ si-n om nevinovat.// Si toate sd-ncolteascd/ in trupul meu/ si inima/
floare de mac sa-mi fie/ si-un cantec pentru Vesnicie.//” — 159; He asks for Him for
patience: ,,Rabda-md, Doamne, sa pot nadajdui/ si inveseleste-mi inima...//” — 160; He
asks for Him not to petrify his heart and not to pretend when he is crying: ,,Doamne,
nu-mi Tmpietri inima/ Si nu mi-o face tocila Tnvartitoare/ [...]/ Sa pot sa nu mai fiu
fatarnic, Parinte,/ Atunci cand plang.//” — 163; He asks for Him to listen to his wailing:
»Pleaca-ti urechea la strigatul meu/ Caci sufletul mi s-a saturat de fatarnici/” — 168; He
asks for Him not to despise him: ,,Doamne, ridica-Te — carbuni aprinsi/ Si nu ma lasa
de batjocurd/” — 169; He asks for Him for forgiveness: ,,Curateste pacatul meu, ca mult
este,/ Sa-mi fie sufletul alb” — 169; ,,Doamne, suspin Tntru marturisirea/ Pacatelor
mele,/ Plang ntru rugdciune cétre Tine,/” — 193; ,,Ridica-mi poverile, Doamne,/ Ridica-
mi samarul pacatelor mele,/” — 199; He asks for Him to receive tests: ,Incearcid-m4,
Doamne, prin foc,/” — 177; He asks for Him to loneliness so that he can understand
himself: ,,De ce nu ma lasi gol in lume/ Ca s& ma pot intelege singur/” — 180; He asks
for Him to abolish evil and hatred from his path: ,,Alunga raul si pizma din calea mea/
Si lacrima mea va fi luminatd/ lar numele Tau slavit in veci.//” — 181; He asks for Him
to dismiss the troubles of his life: ,,Vino, Doamne, si alunga prin Atotputernicia Ta/
Strigarea si Tncercarea/ Si paraciunea si spurcaciunea/” — 186; He asks for Him to
enlighten his entire being: ,,lar mie lumineaza-mi cele dinlduntru/ Si toate madularele,
cu vointa ta,/ D&-mi puterea crestind/ [...]/ Tnvatd-ma, Mangaietorule, sa stiu ierta,/” —
186; He asks for Him to strengthen his faith and his deference to the commandments:
.Intireste, Doamne, Credinta mea,/” — 193; Tntareste-ma ntru poruncile Tale,/” — 196;
He asks for Him to wisdom: ,,Da-mi ntelepciune si putere/ Sa sarguiesc la fapta
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crestineascad/ Si viata cea Tmbunatatitd.../” — 193; He asks for Him to be kept away
from fervours: ,,Pazeste-ma de patima cea intunecata/” — 196;

The Solitary. He cries to God about his loneliness: ,,Sunt singur, Doamne/
Dar inca nu atat de singur/” — 152; ,,Cauta spre mine cand Te strig, Doamne,/ caci sunt
parasit si sarac/” — 155; ,,Si rabda-ma, de cate ori sunt singur,/ S& ma intorc spre
Tine.//” — 171; ,,Daca mi-ai dat ceva sa fiu bogat,/ A fost doar bogatia lacrimilor n
singurdtate.// — 174; ,,Si plange cu lacrimile Tale Dumnezeiesti/ Peste oaza pustiului
meu,/” — 178; ,,Cand ma parasesti, ma strang in mine/” — 182;

The Sinner. He asks for God to admit to him his own viciousness: ,,Sluga
netrebnica si fard faimd/ [...]/ Rabdd-md, Doamne, pentru dragostea/ Si ura ce le
nutresc pentru Tine/” — 152; ,,Rupe un lastar de virtute din Tine/ Si altoieste-I Tn trupul
meu/ Ce colcaie de pacate...//” — 153; ,,Doamne, am parasit Legea Ta/ Si pe mincinosul
Baal |-am crezut./ — 164; ,,Cuvintele greselilor mele sunt departe/ De mantuirea mea,
Parinte,/” — 169; ,,Arunca-mi o zdreanta din vesmantul ceresc,/ Sa acopar goliciunea
sufletului meu/ De care mi-e rusine/” — 171; ,,Si repede buruiana cea rea/ A prins
radacind Tn sufletul meu../” — 175; ,imi intrd uratul in mine,/” — 176; ,,Doamne, sunt
ludd nevrednicd/ [...]/ Judeca-ma, Parinte, numai intru puterea Ta/ Acum cand
cercetezi si vindeci neputintele mele./” — 186; ,,Si-n trupul meu plin de pacat/” — 192;
,»1a, un cazut in adancul patimilor nenumarate,/ [...]/ Ma osandesc numai pe mine de
pacat/” — 195; He considers himself to lack a noble soul: ,,Cét de marunt/ si ce meschin
sunt, Doamne,/” — 154; He is aware of the fact that freedom has alowed him to sin:
»Cand libertatea pacatelor mele/ din pajistea-nfloritd/ spre mlastini Tmi intoarce turma/
si pand la ceruri gura mi-o naltd/ si limba-mi ncearca ascunse tinuturi/ cazutda-n
minciuna Tn lene si-n furturi//” — 156; He carries his cross in good faith: ,,si carandu-mi
crucea inainte/”— 158; He asks for forgiveness: ,,Doamne, pacatul e mare,/ Ca nu ne
mai ajung genunchii/ Sa ne rugam de iertare.../” — 190; ,Nu ma lua Tn seamag,
Doamne,/ Cand ma buric si strig ca un smintit/ Ca nu te pot vedea/” — 191; ,,Nu mai
tresar c& esti sau nu mai esti/”* 2= 192;

The Humbled. He shares his piety with God: ,,Doamne, cu fata plansd/ ma
ntorc smerit spre Lacasurile Tale/” — 160; ,,Oare ce sunt eu, Doamne, sa-ti amintesti de
mine (?)/ oare ce sunt eu, Doamne, ca sa ma cercetezi (?)/” — 161; ,,Mi-e tot mai greu,
Parinte,/” — 176; ,,Azi Tmi marturisesc faradelegea/” — 177;

The Grateful. He thanks God for all the beneficences he receives: ,,si pasii mi
se poticnesc pe calea dreaptd/ ce duce cdtre Tine,/ Tn altd parte caut si strabat/cararile ce
le-ai zidit in mine...//” — 156; ,,iar Tu neclinit, aproape de mine, continui Lucrarea,/ cu
vantul ma bati/ si cu ploaia ma speli ca pe-un prunc,/ cu 0 méana pe drum ma tndrepti/ i
cu alta-mi ntuneci cararea.../” — 161; ,,Si numele Tau va fi slavit Tn veac,/” — 177,
,Dar eu stiu ca cei ce Te cautd pe Tine/ Nu duc lipsa de niciun bine.../” — 180;
»,Doamne, Bundtatea Tsi are salas Tn inima mea/ Si stiu cd numai prin ea/ Calc urmele
Tale intru dreptate./” — 181; ,,Domnul si-a adus aminte de strigatele mele/ Si mi-atrimis
gjutor din preaplinul Lui/ S&-mi Tnvioreze sufletul/ lubirea Lui mi-o da mie./” — 184;
. Tristetile si chinul/ Dispar ca fumul de tdmaie,/ Din nou sperantele Tn mine-nvie.//” —
192;

1 Arghezi, T., 1980: 45 [,,Pari cand a fi, pari cand c& nu mai esti;/” — Psalm (Te drdmuiesc in
zgomot si-n tacere)]

2 |bidem: 50 [Esti ca un gand, si esti si nici nu esti,/” — Psalm (Pentru ci n-a putut si te-
nteleaga)]
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The Hypostases of the Psalmist in front of HisKin

As aman of love, the psalmist asks from God, on the one hand, to hold good
against enemies (persons who are not aware of themselves or of the divine) and, on the
other, to show love for those like him (persons who are aware of themselves or of the
divine) by making acts of bodily and soul beneficence.

Being aware of the existence of one’s enemies. ,,Mi-ai dat dusmani sa-mi
sfasie-al meu gat.//” — 151; ,,caci sunt parasit si sarac/ iar dusmanii mei sunt fard de
numar...// Sunt pui cazut din cuib in iarba udd,/ zadarnic trupu-mi firav se zbate si
asuda/ cand ma pandesc din tufe, cobe glasuri de iuda./” — 155; ,,fa-ma sa nu fiu rusinat
si de rasul vrdjmasilor mei./ Caci n-am stat pe scaun Tn adunarea desertaciunii/ si nu m-
am cardasit cu cei ce viclenesc.//” — 155; ,,Departe de netrebnici/ sa ma apere, Doamne,/
de urd si de rdi/” — 157; ,,Am pazit cdi aspre s& ma despartd/ de rdii acestei lumi si de
vrajmasi.//” — 158; ,.intunecd, Doamne, lumina ochilor/ vrajmasilor mei ce nu mai
seacd,/ s& nu fiu de batjocura lor/ [...]/ Tncurcé-le, Doamne, cararile/ batute de talpa
minciunii desarte/ s& nu ma vada cand ma risipesc/ si ma simt intr-o mie-nzecita de
locuri,/” — 160; ,,Cei care m-au vazut m-au crezut prost/ Si m-au batjocorit.../” — 169;
»Scapa-ma cu mana Ta/ De oamenii lumii acesteia/ Care se Tndestuleazd/ Lingand din
palma strdinului/.” — 172; ,,Le-am Tmprumutat dragoste in patrari/ Si ei mi-au intors ura
in cupelelor — / Le-am intins bine/ S$i ei mi-au masurat rdu./ I-am Tnvatat sa zboare/ Si ei
mi-au smuls aripile/” — 181; »Parinte, inima mi se Tntoarce-n mine/ Cand vad
cum dusmanul prinde putere/ Cand vad pe cei cu care m-am iubit/ Tradandu-ma cu
sufletul deschis/” — 185; ,,S& nu se bucure dusmanii mei/ Si sa rada de mine./” — 186;
~Imbarbateaza-mi inima, Parinte,/ Prin Tine sa-I zdrobesc/ Pe cel prigonitor si pe
vrajmas.../[” — 191;

Experiencing love for the kindred souls: ,Mai bine vorba,/ Tn sabie s-o
schimb,/ Si cu iertarea sa-l ucid/” — 163; ,Surori ale mele si frati/invatati sa nu
respirati/ Si aburul gurii voastre coclite de urd/ Se va preface-n ofranda si fum de
tamai/” — 167; ,Eu, care-am plans deasupra/ Celui batut de soartd/ Si-am suspinat
alaturi/ Cu orice slabanog.//” — 168; ,,M-am smerit Tnaintea oamenilor,/ Dar ei nu m-au
inteles./” — 169; ,,Poftindu-1 drept oaspete pe omul span/ L-am asezat la masa si... s-a
facut stapan./” — 179; ,,Dar pe bolnav I-am cercetat,/ Pe cel strdin I-am asezat la masd/
Si mortii-n cinste mi i-am Tngropat,/ L-am invatat pe cel nestiutor,/ Am dat un sfat celui
n Indoiald/ Si pe-ntristati i-am mangaiat./ [...]/ Si cana mi-am Tntins-o celui Tnsetat.../
[...)/ Si am tacut si am iertat.../” — 195;

Conclusions

After a thorough analysis of the volume Psalmi/Salmos, we have come to the
conclusion that Dorel Visan is, undoubtedly, a mystic, authentic and original vision
imbued with sacrament, reminding of: Saint John of the Cross, Angelus Silesius, Mihai
Eminescu, Alexandru Macedonski, Tudor Arghezi, Vasile Voiculescu, Nichifor Crainic,
Aron Cotrus, lon Barbu, Lucian Blaga, Daniil (Sandu) Tudor, B. Fundoianu, Traian
Dorz, Stefan Augustin Doinas, Nichita Stanescu, loan Alexandru, Paul Aretzu, Marta
Petreu, Aura Christi etc.

Consequently, Dorel Visan gets to know God cataphatically, by admitting his
almightiness and greatness. This cataphatism is a contrast to apophatism because, no
matter how hard one might try to discover Him, God remains, after all, unknowable and
incomprehensible. However, the psalmist understood the message of the supreme
divinity — Love — ,,Si-atunci, atuncea imi dau seama/ ce la-ndeména-i Taina:/ cum ca
lubirii/ 1i e de-ajuns lubirea.//” (Psalm 154 [Da-mi, Doamne, ochii Thapoi — Un alt
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cantec despre iubire]) —, that hides in the vertical and the horizontal of the Cross. This
is, in fact, the key to the reading of Dorel Visan’s psalms.
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