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Abstract: The Romanian modernism is, one may say, the fruit of the synthesis 

between experience (tradition) and experiment (novelty). The modern canon is 

characterised by novelty, desire to synchronise to the Western sensitivity and 

literature, to the spirit of the time, to the synthesis as an argument of cohesion 

and aesthetic organic structure. The postmodernist canon stands, for a change, a 

contradictory character. On the one hand, postmodernism is entirely reluctant to 

any canon, to any intention of canonisation, of unity of the literary, voting for a 

relativist, multicultural and centrifugal perspective. 
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Modernity is an aesthetic concept that sets, first of all, the 

correspondence between the work of art and the epoch in which it is 

created, a very close, yet very subtle bond, between the artistic creation 

and the social environment that generates it. The main feature is the 

authenticity, the concordance between feeling and literature, between the 

literary text and aesthetic emotion. Obviously, the unprecedented 

element stands in the novelty, which is the fundamental principle of 

modernism, although its connection to the tradition ought to be 

maintained, meaning that modernism is expressing itself in opposition to 

a stiff, dull and unenlightening tradition. Modernism is, thus, the form of 

certain radicalism in expression and in content, covering literary 

directions such as symbolism, expressionism, imagism etc.  

In the Romanian literature, E. Lovinescu postulates the Modernism in his 

work: Istoria literaturii române contemporane (The history of the Contemporary 

Romanian Literature). The critic from the ‚Sburătorul‛ fundaments his 

ideas starting from the temporal factor that ‚intervenes with an action 

whose strength increases throughout history.‛ 

Critically considering the theory of Maiorescu regarding the ‚forms 

without gist‛ and embracing a sociological concept belonging to Gabriel 

Tarde, Lovinescu believes that the law of imitation activates in a cultural 

space, that the imitated forms sooner or later find a creative assimilation 

in a particular cultural-artistic context. This is the well-known theory of 

the synchronism. Yet, what does Lovinescu understand by synchronism? 
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The critic considers that all the cultural manifestations of an epoch 

develop from the perspective of a ‚spirit of the century‛, that they are 

modelled by a synchronous tendency that confers certain similar features 

to certain literary works, authors, themes or procedures from different 

cultural spaces. Lovinescu regards the synchronism as the ‚unifying 

action of the time upon the elaborations of the human spirit.‛  

In other words, synchronism expresses a unifying and integrative, 

centripetal and not centrifugal tendency, that kind of tendency that 

makes the general artistic, literary, cultural manifestations of a certain 

period be consonant: ‚Synchronism implies, as stated before, the 

unifying action of time upon social and cultural life of different peoples 

among themselves by means of a material and moral interdependence. In 

other word, there is that spirit of the century or, as Tacit used to call it, 

that saeculum, i.e. a sum of configurative conditions of the human life.‛ 

Lovinescu continues: ‚The spirit of the Medieval Age manifests itself 

under two forms: the religious belief that determines the entire activity of 

the soul (literature, philosophy, art etc.) and that generates the crusades 

on the political level, meaning the expansion of the Occident to the 

Orient, and on the other hand, on the social level, the specific form of 

feudalism, of German origin or not, in any case, a form of social 

individualism, just as the Gothic style is an expression of the mysticism.‛ 

Nevertheless, Lovinescu operates a distinction between the ‚theoretic 

modernism‛ postulated and practiced by himself at the ‚Sburătorul‛ 

journal, under the form of ‚a fundamental compliance towards all the 

phenomena of literary differentiation‛ and ‚an avant-garde and 

experimental modernism‛ of certain radical avant-garde journals as 

‚Punct‛, ‚Integral‛, ‚Contimporanul‛, ‚unu‛ etc. 

The fundamental idea sustained by the synchronism of Lovinescu is that 

according to which, due to much evolved means of communication, the 

culture of a people is being developed by imitation and adaptation, in a 

strong interdependence towards the culture of other people. Partly 

opposing the theory of Maiorescu regarding the ‚forms without gist‛ 

Lovinescu also believes that in the development of a culture, the 

synchrony tendency with the spirit of the time is more important than 

the national spirit. The Romanian modernism is, one may say, the fruit of 

the synthesis between experience (tradition) and experiment (novelty). 

The modern canon is characterised by novelty, desire to synchronise to 
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the Western sensitivity and literature, to the spirit of the time, to the 

synthesis as an argument of cohesion and aesthetic organic structure.  

The postmodernist canon 

The postmodernist canon stands, for a change, a contradictory character. 

On the one hand, postmodernism is entirely reluctant to any canon, to 

any intention of canonisation, of unity of the literary, voting for a 

relativist, multicultural and centrifugal perspective. On the other hand, 

certain recent values express the need of being included in the canon, 

thing noticed, among others, by Ion Simuţ in an article in Familia 

(‚Postmodernism predictably and naturally presses the present and 

recent values to be canonised.‛)  

One may state that beginning with the ‘80s there has been major 

changing in the Romanian literature, in the literary paradigm, with lots 

of consequences in writing. From the ingenuous writing, that used to see 

world in a very detached way and without any consciousness of ones 

own condition, it turned to the dialogued, plural writing, aiming both 

towards reflecting the real structures and the proper identity. In the 

literary texts of the writers of the 80’s and their followers, the word 

seems to have lost initial purity, it is endowed with a heavily significant 

transparency that confers the drama of not being able to utter the world 

without rest. There is an ironic and parody conscience in between the 

word and world, as well as a dilated view of cultural references, of 

livresque allusions.  

The critic Ion Bogdan Lefter believes in finding many important 

postmodern features in the literature of the 80’s and 90’s: ‚In smaller or 

greater proportions, the page appears like a stylistic obliged eclectism, 

reversed from the free and <<decadent>> Alexandrine subtleties - to 

contribute to the expression of directness intended by the new sensitivity 

and thought. In the same time, there is that <<jubilation>> of escaping the 

constraints of modernism, a joy of <<relaxation>> of the creation, 

compatible to the smile, free humour and -lastly- to any procedure 

aiming to capture the reader (<). Symptoms of the post-modern attitude 

that appear in the Romanian literature of the 80’s and 90’s: the return of 

the author in the text, re-biographisation of the grammatical persons in a 

new existential engagement, more implication in the daily, here and now 

reality, avoiding the traps of confessive naivety by unveiling the textual 

mechanisms and thus, reaching a profounder pathetism.‛ 
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The Romanian Postmodernism is, therefore, ironic and parodic, quite 

fanciful and cynic, fairly subjective and unbiased. Reality is, according to 

Ioan Groşan, the only aspect regarded by the post-modern writers. The 

Romanian Postmodernism reconsiders the theme of authenticity, 

becoming a mobile and active mirror of reality.  

On the other hand, there are times when the post-modern writers regard 

the same works of art, works characterised by diversity and mobility, 

they explore different discourse types, they casually de-mystify and 

parodically live their own biographies, exalting the text as a way of 

living, as a means to live through literature.  

Making use of a rather oxymoron, one might say that ostentation is the 

natural feature of the post-modern writer, but an ostentation tempered 

by irony and prolonged in the intertextual space. The normality and 

elaboration, the quotidian and the transcendent elevation, the hidden 

gravity and unreliability, appeal to tradition and temptation of 

experiment, the playful instinct and unconcessive expression towards 

any type of common works – al these are differently proportioned 

ingredients of the Romanian Postmodernism. 

According to Ştefan Borbely, the post-modern writers see normality as an 

adventure, they take the inheritance of modernity and offer a new 

dimension to reality and literature. There is only an approximate 

evaluation regarding the novelty of this vision, regarding its chances of 

aesthetic success. Nevertheless, it is a different level than that of the 

modern vision; it is, as they say, a change in paradigm. The myths of the 

post-modern writers, in fact anti-myths, are truly undertaken by them, 

not only in the livresque aspect, but also in the aspect of spontaneous 

living.  

The experiment, as form of life, is the fundamental option of the post-

modern writers. There is no fatal separation between life and text. The 

text is being lived with clear ardour, while life is turned into fiction, re-

written by the post-modern consciousness, a consciousness of an 

extremely available lucidity, but in the same time, relative lucidity due to 

irony and parodic impulse. 

We notice that the last two decades show how there are enough writers 

who deliberately place their works under the post-modern sign, while 

there are others who more or less theoretise the postmodernism; or, there 

are those writers who do not explicitly assume the concept but may be 

placed in this literary paradigm. There is a clarifying and easy to follow 
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path, that starts from the literature of the 80’s and reaches the 90’s. There 

are also, filiations, correspondences, analogies harmonies or 

disharmonies between the two periods of the contemporary literature, 

since we believe that there are no such things as gaps but communication 

paths between ages, much more subtle and stale than one might 

consider.  

We ask ourselves how efficient and methodologically pertinent is the 

concept of literary generation today, in an age of fractures and flagrant 

deconstruction of cultural paradigms. We believe that today, more than 

ever, the concept of literary generation stands a whole relative meaning, 

a signification that cannot be made absolute, in spite of the fact that there 

are writers who embrace the same ideatic sense, the same programmatic 

norms, the same manner of understanding world and literature. 

The concept of generation, regardless the precautions we choose to 

consider, is applied to a de facto reality in the case of the literature of the 

80’s, which derives from an undoubtful communion of aesthetic ideals 

and ethic exigency of certain writers, who, besides an honourable feeling 

of intellectual solidarity, have kept their unique expressive profile. As for 

the generation of the 90’s, it is less homogenous, it is somehow dis-

centered, meaning that there are more polarity centres (Bucharest, Iaşi, 

Cluj, Timişoara etc.), centres that, in spite of self-sufficient velleity, have 

varied visions upon the concept of generation, let alone upon the 

programmes, criteria and artistic norms proposed/imposed by the 

creative act.  

On the other hand, there are obvious distinctions between the writers of 

the 80’s and those of the 90’s, both regarding the aesthetic options and 

the writing style. In the same time, one has to admit that the literary 

strategies are also different because of the circumstances in which the 

two generations wrote/write: i. e. if the writers of the 80’s wrote in an 

epoch governed by dogmatism and totalitarism, forced to make us of 

hidden, allusive, subversive writing techniques, in order to survive 

spiritually and also to become the model of an exemplary solidarity, the 

writers of the 90’s performed after 1989 (even if they wrote before that 

date), under a total freedom of expression, freedom which is also felt in 

the aesthetic modalities, the writing strategies and possibility of 

assuming the reality and individual condition.  

In his volume of poetry, Despre poezie (On poetry), Nicolae Manolescu 

underlines the distinctive and common features of the Modernism and 
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Postmodernism: ‚The modern poetry is the first one to reject the past 

entirely. There is an exact opposite phenomenon going on in 

postmodernism: it is not just that it does not turn its back to the modern 

poetry whom it somehow revives, but it does not turn its back to the 

older poetry. It is as if postmodernism would redefine itself in a desire to 

comprise the past and would refer to the entire poetry written before 

(<). The modern poet is usually <<innocent>> regarding tradition: it gets 

rid of it as if it were a useless burden. He wants to make something 

different that his predecessors. His feeling of freedom is pushed to 

anarchism. To him, tradition is a burden gracefully carried, critically and 

ironically assumed. ‛ 

In short one might say that the Romanian Postmodernism implies a 

growth in the self consciousness of the Romanian literature, its way 

under the sign of complete lucidity.   

The debate about the canon and its mutations in the Romanian literature 

is surely much more ample than we tried to imply here. We did nothing 

but state the facts, eliminate certain perspectives regarding this concept, 

and set a certain horizon of understanding. It is an open discussion, after 

all.  

 

Selective bibliography 

Nicolae Balotă, Arte poetice ale secolului XX, Ed. Minerva, Bucureşti, 1976; 

Andrei Bodiu, Mircea Cărtărescu, Ed. Aula, Braşov, 2000; Iulian Boldea, 

Romanian Literary Perspectives and European Confluences, Edition 

Asymetria, Elancourt, France, 2011; Iulian Boldea, Istoria didactică a poeziei 

româneşti, Editura Aula, Braşov, 2005; Iulian Boldea, Poezia neomodernistă, 

Editura Aula, Braşov, 2005; Iulian Boldea, Poeţi români postmoderni, Ed. 

Ardealul, Târgu-Mureş, 2006; Marin Bucur, Literatura română 

contemporană (coord.), Ed. Academiei, Bucureşti, 1980; Romulus Bucur, 

Poeţi optzecişti (şi nu numai) în anii ’90, Ed. Paralela 45, Piteşti, 2000; Matei 

Călinescu, Cinci feţe ale modernităţii, Ed. Polirom, Iaşi, 2005; Mircea 

Cărtărescu, Postmodernismul românesc, Ed. Humanitas, Bucureşti, 1999; 

Paul Cernat, Avangarda românească şi complexul periferiei. Primul val, 

Editura Cartea Românească, Bucureşti, 2007; Al. Cistelecan, Poezie și 

livresc, Editura Cartea Românească, Bucureşti, 1987; Al. Cistelecan, 

Celălalt Pillat, Editura Fundației Culturale Române, Bucureşti, 2000; Al. 

Cistelecan, Top-ten, Ed. Dacia, Cluj, 2000; Al. Cistelecan, Mircea Ivănescu. 

Micromonografie, Editura Aula, Braşov, 2003; Valeriu Cristea, Interpretări 

Provided by Diacronia.ro for IP 216.73.216.5 (2026-04-06 15:54:56 UTC)
BDD-A23267 © 2015 Editura Universităţii „Petru Maior”



 

7 

critice, Ed. Cartea Românească, 1970; Ovid S. Crohmălniceanu, Literatura 

română între cele două războaie mondiale, vol.I., E.P.L., Bucureşti, 1972; 

Ovid. S. Crohmălniceanu, Cercul Literar de la Sibiu şi influenţa catalitică a 

culturii germane, Ed. Universalia, Bucureşti, 2000; Mircea A. Diaconu, 

Poezia postmodernă¸ Ed. Aula, Braşov, 2002; ***, Dicţionar de terminologie 

literară, coordonator Emil Boldan, Editura Ştiinţifică, Bucureşti, 1970; V. 

Fanache, Bacovia. Ruptura de utopia romantică, Ed. Dacia, Cluj-Napoca, 

1994; Gheorghe Grigurcu, Bacovia, un antisentimental, Ed. Cartea 

Românească, Bucureşti, 1974; Gheorghe Grigurcu, Existenţa poeziei, Ed. 

Cartea Românească, Bucureşti, 1986; Gheorghe Grigurcu, De la Mihai 

Eminescu la Nicolae Labiş, Ed. Minerva, Bucureşti, 1989; Mircea Iorgulescu, 

Scriitori tineri contemporani, Ed. Eminescu, Bucureşti, 1978; Ion Bogdan 

Lefter, Flashback 1985: Începuturile „noii poezii”, Ed. Paralela 45, Piteşti, 

2005; E. Lovinescu, Istoria literaturii române contemporane, Ed. Minerva, 

Bucureşti, 1981; Adrian Marino, Dicţionar de idei literare, vol. I, Ed. 

Eminescu, Bucureşti, 1973; D. Micu, Modernismul românesc, vol.I, Ed. 

Minerva, Bucureşti, 1984; E. Lovinescu, Istoria literaturii române 

contemporane, Ed. Minerva, Bucureşti, 1981; Nicolae Manolescu, Despre 

poezie, Ed. Cartea Românească, Bucureşti, 1987; Nicolae Manolescu, 

Metamorfozele poeziei¸ Ed. Timpul, Reşiţa, 1996; Nicolae Manolescu, 

Literatura română postbelică, Ed. Aula, Braşov, 2001; Nicolae Manolescu, 

Istoria critică a literaturii române, Ed. Paralela 45, Piteşti, 2008; Aurel 

Martin, Poeţi contemporani, II, Ed. Eminescu, 1971; Mircea Martin, 

Generaţie şi creaţie, Editura pentru literatură, 1969; Dumitru Micu, Limbaje 

moderne în poezia românească de azi, Ed. Minerva, Bucureşti, 1986; Marin 

Mincu, Poezie şi generaţie, Ed. Eminescu, Bucureşti, 1975; Marin Mincu, 

Poezia română actuală. O antologie comentată, I, Ed. Pontica, Constanţa, 

1998; Marin Mincu, Avangarda literară românească, Editura Minerva, 

Bucureşti, 1999; I. Negoiţescu, Istoria literaturii române, Ed. Minerva, 

Bucureşti, 1991; I. Negoiţescu, Scriitori moderni, Ed. Eminescu, Bucureşti, 

1996; Eugen Negrici, Introducere în poezia contemporană, Ed. Cartea 

Românească, Bucureşti, 1985; Aurel Pantea, Simpatii critice, Ed. Casa 

Cărţii de Ştiinţă, Cluj, 2004; Marian Papahagi, Exerciţii de lectură, Ed. 

Dacia, 1976; Mihail Petroveanu, Traiectorii lirice, Ed. Cartea Românească, 

1974; Ion Pop, Nichita Stănescu – spaţiul şi măştile poeziei, Ed. Albatros, 

1980; Ion Pop, Poezia unei generaţii, Ed. Dacia, Cluj, 1973; Ion Pop, 

Avangarda în literatura română, Ed. Atlas, Bucureşti, 2000; Ion Pop, Jocul 

poeziei, Ed. Cartea Românească, Bucureşti, 1985; Gheorghe Perian, 

Provided by Diacronia.ro for IP 216.73.216.5 (2026-04-06 15:54:56 UTC)
BDD-A23267 © 2015 Editura Universităţii „Petru Maior”



 

8 

Scriitori români postmoderni, Ed. Didactică şi Pedagogică, Bucureşti, 1996; 

Liviu Petrescu, Poetica postmodernismului, Ed. Paralela 45, Piteşti, 1996; 

Eugen Simion, Scriitori români de azi, IV, Ed. Cartea Românească, 1989; 

Alex. Ştefănescu, Istoria literaturii române contemporane, Ed. Maşina de 

scris, Bucureşti, 2005; Radu G. Ţeposu, Istoria tragică şi grotescă a 

întunecatului deceniu literar nouă, Ed. Eminescu, Bucureşti, 1993; Z. Ornea, 

Tradiţionalism şi modernitate în deceniul al treilea, Ed. Eminescu, Bucureşti, 

1980; Mihaela Ursa, Optzecismul şi promisiunile postmodernismului, Ed. 

Paralela 45, Piteşti, 1999; Ion Vartic, Radu Stanca. Poezie si teatru, Ed. 

Albatros, Bucuresti, 1978; Tudor Vianu, Scriitori români din secolul XX, Ed. 

Minerva, Bucureşti, 1986. 

  

Acknowledgement: This paper was supported by the National Research Council- 

CNCS, Project PN-II-ID-PCE-2011-3-0841, Contract Nr. 220/31.10.2011, title 

Crossing Borders: Insights into the Cultural and Intellectual History of 

Transylvania (1848-1948)/Dincolo de frontiere: aspecte ale istoriei culturale si 

intelectuale a Transilvaniei (1848-1948)/ Cercetarea pentru aceasta lucrare a 

fost finantata de catre Consiliul Naţional al Cercetării Ştiinţifice (CNCS), 

Proiect PN-II-ID-PCE-2011-3-0841, Contract Nr. 220/31.10.2011, cu titlul 

Crossing Borders: Insights into the Cultural and Intellectual History of 

Transylvania (1848-1948)/Dincolo de frontiere: aspecte ale istoriei culturale si 

intelectuale a Transilvaniei (1848-1948). 

Provided by Diacronia.ro for IP 216.73.216.5 (2026-04-06 15:54:56 UTC)
BDD-A23267 © 2015 Editura Universităţii „Petru Maior”

Powered by TCPDF (www.tcpdf.org)

http://www.tcpdf.org

