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1. Introduction

Major humorist of the first half of the #Ccentury, a writer as important as
Mark Twain for the Canadian literary space, “in loan time, Stephen Butler
Leacock was the most famous Canadian author bdtbrag and abroad” (Staines,
1986: 1), his name being synonymous with laughseianothy Findley’s is with
madness, mayhem and Armageddaterfy p. 5). However, those who knew him
argued that he never sought greatness, “he simiglyed to have his sand found
that humour helped to increase the size of hisemaed’ (1986: 122). It was also
asserted that the writer’'s center laid in confleen€ the two traditions, humanism
and torysm “that found in Leacock fertile ground fine propagation of such
qualities as a tolerance of human fallibility angteptance of social responsibility”
(Lynch, 1988: *2). His humour was classified as essentially Cargdin the
nation’s everlasting struggle for self-expression:

The Canadian is often a baffled man because he dé&trent from his British
kindred and his American neighbours, sharply refusebe lumped together with
either of them, yet cannot make plain this diffeerBut Leacock was doing it in his
humour. (...) The best of Leacock exists somewhetevden — though at a slight
angle from — the amiable nonsense of charactegstglish humour (e.g. Wodehouse)
and the hard cutting wit and almost vindictive matdbf much American humour

(Priestley 1959: 1611).

The quote above made history and was used on sit ¢eee occasion to
dismiss less informed criticism on Leacock, andareshis position as Canadian, not
American humorist (cfR.E. Watters'’s review of Ralph L. Curry&ephen Leacock.
Humorist and Humanish Canadian Literature2013). As one of the first Canadian
authors to be translated and reviewed in Romargaiogicals in the first half of the

1 This work was supported byCL Institute of the Americas, London aride strategic grant
POSDRU/159/1.5/S/14086Froject ID 140863 (2014), co-financed by the FP@an Social Fund
within the Sectorial Operational Program Human ResmiDevelopment 2007—2013.
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twentieth century, Stephen Leacock was often tdkean American humourist by
Romanian rewritefsas well.

1. Stephen Leacock in Pre-Communist Romania

As mentioned above, Leacock is one of the first ddéan authors to be
introduced to the Romanian readership in the edalys of Canadian reception in
our country, i.e. the beginning of the™6entury. During the inter-war and WWII
years several authors were translated and discussedmanian periodicals, and
Mazo de la Roche even had some of her novels idalma series poorly translated
by the controversial Jul Giurgea who signed margndliations from English
literature, in general. It is worth mentioning thas far as the history of the book in
Romania is concerned, the early inter-war period stdl dominated by translations
of British fiction mediated via the French languagewever, there are no signs of
such cases of indirect translations for the Camadiarks that were made known to
the Romanian public during those years, either éniggicals (mostly Stephen
Leacock and Mazo de la Roche, but also Lawrencepd®yrPeter Pippermint,
Samuel S. Cox, and Bliss Carman) or in volumes (Mde la Roche); all the
translations that were published in the periodicaiisthe time are marked as
translated from English, yet the public’s taste wimengly influenced by the French
cultural model, as Romanian TS scholars argue:

the exclusively commercial and business criteria thuided the policy of private
publishing houses [in the 1920’s, 1930’s and 194iésl three obvious consequences
for the reception of foreign literature in Romankrstly, the translation of many
books belonging to the academic canons (Britishsoimeluded) was left aside.
Secondly, the translated books as such were fréiguamacceptable on linguistic and
textual grounds. Both publishing houses and trém&athemselves could be held
responsible for that aspect. Publishers would irapas translators, in 80 per cent of
the cases, drastic constraints regarding the leagthtype of the text. Works whose
success had been previously tested on a foreigm¢R) audience had to be no longer
than 120 pages so as not to bore the readers.nTdde the short story a favourite
candidate among literary genres. It was also iriotd facilitate reading and make it
“more attractive” that these translations were rofterialized in collections (Dimitriu
1999: 191).

But on the other hand, in the pre-communist degaalesthetic criteria were
part of the horizon of expectations of educatedees not to mention that aesthetic
values were expected from literary works and tatimhs by the interpretive
communities of the time. Pre-communist critics stesdl that “translations have the
same literary value as their originals, that trattss make use of their creative
powers, and that they have spiritual affinitieshwitheir authors” (Dimitriu, 2006:
77). Another expectation was that “the vocabulagdiin translations should be in
keeping with the characters’ social, historical ggographic background (i. e.
appropriate register)’igiden). In fact, since the early 1920’s critics were pleading

2 We employ the term ‘rewriter’ in the sense coirgdthe Translation Studies scholar André
Lefevere to refer to all agents that ‘manipulatéés, be they translators, critics, annotatorgiengers,
etc. (1992: VIl passin.
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for a ‘literature of translations” to be developatbngside with our national
literature following the model of Western Europeaountries. Translations were
meant to enrich the Romanian cultural inheritancel &nlarge our horizon
(Lacatusu 2000: 70passin).
According to Lupu an&tefanescu’s bibliography for this period, (1997: 209)
Leacock is by far the most translated author inp@eodicals of the time. Some of
the articles include short stories or fragmentshufrt stories that are made available
to the Romanian readership, either accompaniedhbyt ritical introductions or
not. Still, as the Romanian critic Gelu lonescu agfm, most of the titles were
changed or simplified for commercial purposes (138).

No. | Year | Title and translation Translator Place iBav

1. 1924 | La  fotograf  (With  the Al Chisinau Dreptatea/ Dreptatea
Photographer) Terziman cultural-artisti@  (Justice/

The Cultural-Artistic
Justice)

2. 1927 | Jurnalul intim al Mariei| Al. N. Bucureti | Adevarul literar si artistic
Wasineff (Sorrows of a SuperBiaz. [= (The Literary and Artistic
Soul: or, the Memoirs of HenriB. Truth)
Marie Mushenough) with a | Blazian]
note on the American
humorist

3. 1927 Romani medieval (Guido Rud. A. | Bucurati | Orizontul (The Horizon)
the Gimlet of Ghent: A Knapp
Romance of Chivalry)

4, 1934 | File rupte din “Ziarul” Mariei | G. Bucursti | Magazinul (The Magazine)
Waschineff Radulescu
(Sorrows of a Super Soul: or,
the Memoirs of Marig
Mushenough)

5. 1938 | Un bun prieten Puica S. Bucugti | Timpul (The Time)
(My Unknown Friend)

6. 1942 | Cand ai noroc. “Nuvel tragi- | Mih. Bucursti | Duminica Magazin (The
comiai si cu talc™® (When| Niculescu. Sunday Magazine)
You're Lucky “a tragi-comic
tale”)

7. 1943 | Guvernanta norocoas| — Bucursti | Magazinul (The Magazine)
(Gertrude the Governess: or,
Simple Seventeen)

8. 1943 | Marirea  salariului My | — Bucursti | Pacak

Financial Career)

Table 1. Translations from Leacock in the inter-amad World War Il years

no longer available today, the source text caneatibntified.
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Canadian authors and their works and make no refer® their translation:

The following articles — usually no longer thanage or two functioning as
prefaces or short introductory passages — contalg oritical remarks on the

No. | Year | Title and translation Author of thePlace Magazine

article

1. 1921 | Winsome Winni¢the Romanian critic - Bucurati | Adevarul
takes the Canadian Leacock for jan literarsi
“American humorist”, his book being artistic (The
a series of “pastiches and imitations” Literary and
(1921: 4)) Artistic Truth)

2. 1927 | Stephen Leacock,the teacher of | - Bucurati | Orizontul (The
humour whose “humour is ‘extremely Horizon)
transatlantic’; in his works, humour
combines with the craziest fantasy and
the grotesque with infinite happiness”

(Lupu andStefanescu 1997b: 209)

3. 1927 | Romapi medievat (Guido the Gimlet George Pitesti Cronica
of Ghent: A Romance of Chivalry)) Protopopescu Argesului (The
accompanied by the translator’s Arges
foreword Chronicle)

4. 1928 | Naufragigii de pe Dorado (Myl Rud. A. Knapp| Bucurgi | Gazeta de
Remarkable Uncle) with a short duminia (The
portrayal of the author Sunday

Gazette)

5. 1938 | Profesor de umor (The Teacher |[oMihai Bucursti | Preocugri
Humour) translation from ‘The Times$ Alexandrescu literare
Literary Supplement’ (Literary

Concerns)

6. 1942 | Naufragii de pe Dorado Nly | - Bucurati | Timpul

Remarkable Uncle familiei (The
Family Time)

Table 2. Literary Criticism on Leacock in the intear and World War 1l years

Stephen Leacock was the most appreciated and atadshuthor in the

Romanian inter-war and World War Il periodicalsplpeibly due to his short stories
that were the favourite genre during the periodf@sdense of humour. However, if
his name appears in six of the nine articles dfcgsm and in eight of the thirteen
translations that were published during thésiod, a volume of his selected works
would only come out in 1965.

1.1. Stephen Leacock As Seen by Romanian Rewritenf Pre-communist
Periodicals

During the Inter-War and WWII years the criticisralished in periodicals
does not go beyond an impressionistic, historid@dptaphical stance as understood
by the nineteenth-century French tradition (antcadted by Hippolyte A. Taine,
cited by Guerin, 2004: 51 and Sainte-Beuve). Thipet of criticism was
aggressively attacked by Proust who expressedxaisperation with biographical
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anecdote, widely practiced in France by such djsighed literary critics as Sainte-
Beuve. Proust argued that “biography is a profopndisleading basis for the
reading of literature, let alone for the appreoiatof its literariness” (quoted in
Jefferson 2007: 3).

The few articles that introduce Canadian literatuce the Romanian
readership, in general and Stephen Leacock, incpkat resemble pre-critical
reappraisals of literary works undertaken by maréess professional rewriters. As
far as the articles on Leacock are concerned, gnerd&omanian critics that do not
even regard the humorist as a Canadian authorakedhim for an American one;
this is a mistake which occurs twiceAde\virul literar si artistic/ The Literary and
Artistic Truth (1921 and 1927). First, a fragment fraffinsome Winni€ame out
and its anonymous rewriter took Leacock for an ‘Aigcen humorist’, his book
being a series of ‘pastiches and imitations’ (13D1According to the commentator,
one of the benefits of such a reputation (of an Aca@ humorist, that is) guarantees
a reading public that is willing to accept any neark for amusement. He further
assesses the writings of the volume as belongirigetéusual pattern’ (without any
further explanation of what this pattern considls arguing that Leacock tries to
ridicule ‘the systems employed by authors that tpkiele in their originality’.
Second, ALN. Biaz (a pen-name of Henri B. Blaziarfjo translated a fragment
from Nonsense Novelsamely “Sorrows of a Super Soul: or, The Memoir$/afie
Mushenough” (rendered into Romanian as “Jurnakitiml Mariei Ma&ineff”) also
takes Leacock for an American humorist, arguing tteabecame ‘a new king of
American humorists after the death of Mark Twailt®Z7: 4). The American author
(sic!) is praised for his humour that combines fHpoeous joy' with ‘forgiving
irony’, ‘the grotesque’ and ‘the unexpected’, ‘camituations’ and ‘the absurdity of
a funny vocabulary’ in naive characters. His a€, ihe memoirs introduced to the
Romanian public, is a parody of the famous diarywinich ‘Maria Bachirceft’
analyses her feelings and troubles.

A more comprehensive critical article on Stepheadoek isStudiu despre
humor (Study of Humouyra translation fronThe Times Literary Supplemdndm a
review on Leacock’sHumour and Humanity: An Introduction tthe Study of
Humourwhich came out in 1937. According to the Romartramslation or rather
adaptation by Mihai Alexandrescu (1938: 139), thia book about humour for the
students’ use, not meant to teach us how to latigheido not have a sense of
humour. However, the name and reputation of profelssacock are a guarantee (an
opinion of the anonymous Romanian mentioned abtva) we are in front of a
good book since only Leacock could write ‘a humar@wook about humour’. The
cultural allusion to Mr. Beerbohm who had alreaégd the study and had given his
approval is further evidence in support of Leacsckopularity. In this case,
Alexandrescu presupposes that the Romanian readefamiliar with the English
writer and caricaturist Sir (Henry) Maximilian Béehm, also known as “the
Incomparable Max” since no further explanationtisvided in the Romanian text
for this information. Humour is defined by Leacaak “the kindly contemplation of
the incongruities of life, and the artistic expieaghereof’. As Lynch argued in his
Humour and Humanity(1988: 27), Leacock’s ‘kindly contemplation’ did tho
disallow incisive satire. It should not be takersggonymous with or confused with
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‘gentle.’ For Leacock, ‘kindly’ described primaritye attitude of the author of the
work and the vision of humanity the work offers;ailso carried recognition of
shared humanity, of ‘kin.’ The Romanian rewritengew is similar to the
interpretation of the Canadian Studies scholarcbekls humour shows confidence
in the progress of humanity and does no longer eimlisement in doing harm or
defeating opponents. Alexandrescu further mentiosscock’s confidence in the
Anglo-Saxon essence of humour, “human kindlinessbpposed to Aristophanes’
cruel Latin humour. However, Leacock is more ofracgitioner than a theorist,
resorting to humour on any occasion, in both fictemd criticism. With respect to
his humorous literary practices, authors that Lekammmented upon are alluded
to by the Romanian rewriter. Thus, Lewis Caroll aidarles Dickens (probably
known to the Romanian readers in the late 1930shtom Mr. Pickwick was no
longer a culture bump) are mentioned. As Lynch 8198) claims, in the nineteenth
century, humour “reaches its real ground,” where bécomes the humour of
situation and character: and, at its highest rekighter fades into a smile, that
verges closely upon tears, when humour reflectsrtbengruity of life itself, our
human lot”. This is the type of humour practiced Digkens, to whom Leacock
frequently refers to as “the Master”.

Preference for a certain type of fiction could atsoregarded as part of the
horizon of expectations of the interwar and WWHdaership. This is either the case
of popular fiction for women (Mazo de la Rochdalna series) or of sentimental
novels that came as fictional diaries or epistolagvels rendering the main
character’'s love affections (Stephen Leacock’s f&es of a Super Soul: or, The
Memoirs of Marie Mushenough” froiNonsense Novélén the tradition of the 19
century French and German Romanticism. The litevaiges of Romanticism were
common to Romanian readers as translations fronth@saNertherwere part of
the Romanian literary and cultural polysystem sih@@5 when the first translation
came out a®atimile junelui WertherAs for French Romanticism, characters such
as Benjamin Constant’s Adolphe or Etienne PiverBdaancour’'s Obermann were
known to the target readers either by translattbas circulated in the era (as in the
case ofAdolphe,translated asAdolf in 1921 by Paul lonescu) or criticism in
periodicals. For instance, Vladimir Streinu’s imetations of Werther and
Obermann follow an impressionistic stance that draw Sainte-Beuve historical-
biographical approach. He even quotes the Frenateman Universul Literar/ The
Literary Universe in an article comparing Obermann with Hamlet, édibv and
Chateaubriand’s René for a confirmation of his yeimts on the main characters’
“secret in origin, distanced in term” (1938: 2) ikdtions. In fact, Streinu’s
impressionistic stance is certified as biographjcebainte-Beuveian by later
criticism: “one of the most important suggestiorisSainte-Beuve that Vladimir
Streinu followed was to decipher the uniqueness lderary creation, of an author”
(Vargolici 1997: 4). Thus, even though the Romardammentators of Canadian
literature do not acknowledge the influence of' X®ntury French biographical
criticism on their approaches, classics of Romauwiditism of the period (such as
Vladimir Streinu, Alexandru Philippide, Garabetditeanu, to name only a few)
follow Sainte-Beuveian precepts in literary value.
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2. The Context of Stephen Leacock’s Communist Recépn in Romania

The communist years mark a shift of perspectivér wélspect to translations
and the translator’'s status. The incoherent tréinslgolicies of the inter-war and
World War Il period and the amateur, unprofessidraislators came to be replaced
with professional translators, great literary figsir professors of foreign languages
and remarkable philologists such as DaneBau, Leon Levchi, Frida Papadache,
Irina Mavrodin, Antoaneta Ralian, Petre Solomonrdda I\inescu, lon Frunzetti or
Dan Grigorescu. Furthermore, great Romanian puhtishouses (some of which
have survived to this day) were set up and masfes®rld literature (a new concept
that emerged during this period) were translatedtigse publishing houses.
Reviews that were particularly dealing with worldedature and its Romanian
reception were also set up, namBlymania literasi (Literary RomaniajpndSecolul
XX (The 28" Century. Last but not least, since the Translator's Ghawas
established at Dubrovnik in 1963, communist transtahad its recommendations to
follow, as well. It is also important to mentionaththe first Colloquium on
Translation and World Literature was held in oumnmpy and its proceedings
published in 1981 are in a way, a unigue documdrithwbest reflects writers’,
critics’ and translators’ opinion on the matter. pRed figures as the ones
mentioned above debate on both translations’ aaklators’ status for the period
under discussion. Thus, the translator is consitéce be responsible for the
enrichment of Romanian culture with translatior@rfrforeign cultures that should
be rightly selected so as have an impact on thgetaculture (1981: 4). The
multifaceted personality of the professional tratwl is also outlined: he/ she should
be a good philologist, literary critic and histarian order to render with accuracy
and subtlety the source text into the target lagguand cultureiljidem 23).
Moreover, participants highlighted the qualitatased quantitative improvements in
the field of translation as compared to the intarand WWII years, and linked
them to the superiority of the new political regiriide Writers’ Union was asked to
play an active role in the continuous improvemdrthe quality of translations from
Romanian into other languages so as to promotditetarry values abroad; special
training was envisaged for a team of selected laitors (i.e. academic training in
the country and abroad and other seminadgng p. 18). Considerations were also
made on the translator’s invisible status: withews fnotable exceptions (e.g.: Dan
Dutescu, Tecu Gheorghiu, Leon Letghi, Aurel Covaci) many of the Romanian
translators were ‘invisible’ or scarcely known thgh a few lines in a dictionaty
(ibidem 26). Another important debated issue was thdtasfslation criticism and
the necessity for more articles of this kind whishould better highlight the
translators’ meritsilidem 33). Secolul XX/ The 20centurywas praised as the only
publication to host a translation chronicle thédeetively dealt with the phenomenon
of translation, and not with translated books dmirtauthors.

As a rule, in the early days of the communist regifhe. the 1950s and
1960s) it was considered essential for a new géoseraf (re)writers to emerge so
as to celebrate the virtues of the new politicaleoy adopt the ideology of the

4 One such dictionary was Marian Popalcfionar de literatusi romani contemporaii
(Dictionary of Contemporary Romanian Literaturéjst published in 1971 and reedited in 1977.
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communist party and serve its interests. Partis&tise new regime (e.g. Pegiacu
quoted in Selejan 2007: 27) felt that the inter~aad World War Il years had
ignored creations of Romanian writers in favourather cheap foreign translated
works. This is the context in which translationsnfr Canadian literature such as the
progressive novels by Dyson Carter, Temorrow Is with U§1954) and~atherless
Sons(1958) came out in prefaced editions; they werennaainstigate Romanian
readers against the capitalist ‘class enemy thatrm&eeps’, in this case American
imperialists, “as not only in Canada, but also theo countries of the world, the
fight of working people against the harder and barexploitation of monopolist
capital and the threat of the atomic war plannedAlyerican imperialists, are
central and vital problems” (Cernea 1958: XI).

However, apart from such ideologically purposefiierature, canonical
novels were also published: Louis HEmoMsrie Chapdelaing1968), Gabrielle
Roy’s Bonheur d'occasion1968), Hugh MacLennan'Barometer Rising(1971)
Morley Callaghan’sThey Shall Inherit the Eart{iL986), or Margaret Atwood$he
Edible Womarn(1989). Two anthologies, one of English Canadiaet® and one of
French Canadian ones came out, as well as FAm&domy of Criticism(1972).
Two collections of Canadian short stories were pldaglished during the communist
years: one signed by different authors, Bend MacNair: Canadian Short Stories
(1970) and one devoted to Stephen Leacock (1965 #eneral remark, most of
the (English) Canadian fiction translated during tommunist period came out at
‘Univers’ Publishing House that was founded for gpecific purpose of dealing
with world literature and its introduction to th@/Ranian public.

2.1. Translations from Stephen Leacock in the Comnmist Years

During the communist period, Leacock’s works reedivbook-length
treatment or were included in short-stories colterst as shown in the table below:

No | Year Title and translation Translator/| Place Publishing House
Annotator
1. 1955- | Colegia de povestiri Adrian Bucursti | Revista Stiintifica i
1974 | stiinsifico-fantastice (SF Rogoz Tehnid/ Scientific and
Collection) Technical Review
2. 1965 | Povestiri umoristice Tudor Bucursti | Editura pentru literatar
(Humorous Stories) Mainescu universal/ The
and Micaela Publishing House for
Ghitescu World Literature
3. 1970 | Macnair cel orb: povestiri Petronela Bucuraeti | Editura Univers/
canadiene (Blind MacNair: | Negganu ‘Univers’
Canadian Short Stories) Publishing House
4. 1974 | A Miscellany of Humorous | Tina Bucureti | Editura didactié si
Prose Herescu- pedagogig/ Didactic
Daniil and Pedagogical
Publishing House

Table 3. Stephen Leacock in volumes published dutie communist years
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Stephen Leacock'dhe Man in Asbestofranslated by Adrian Rogoz is
included inColegia de povestiristiinfifico-fantastice (SF Collectionpublished by
ReuvistaStiintifica si Tehnica/ Scientific and Technical Review (no. 2&62) which
came out between 1958974 and was extremely popular among the communist
readership, a true ‘Romanian ABC’, the equivalehaidpulp era’ in our country
(lonescu 2010).

Leacock’s Povestiri umoristice (Humorous Storiesame out in 1965 at
Editura pentru Literatu# Universali/ The Publishing House for World Literature
which later became ‘Univers’. The volume is accomed by a preface signed by
one of the translators, TudoriaMescu. The short stories published in Stephen
Leacock’'sPovestiri umoristice (Humorous Stories)e arranged in a chronological
order except for the ones #wrcadian Adventures with the Idle Riethich was
originally published in 1914 and came to be rendiénéo Romanian aBitamptiri
din Arcadia bogtasilor lenesi. In the ‘Note on the edition’, Tudor &hescu
explains that it was done so for “the readers loviothe development of Leacock’s
conception and literary art” (1965: 17).

The translations carried out byaMescu and Glggescu in the volume are
outstanding, preserving the effect of the origiimathe target text. In fact, Tudor
Miinescu is included in the third volume of tBibliographical Guide to Romanian
Literature devoted to Romanian Translator Writers(2003: 47%474). The
translations of Leacock’s works are foreignizing,kieeping with the spirit of the
English language; for instance the characters’ saare not adapted to hint at
Romanian realities. In this respect, we can arpae the rewriters of the previous
period, i.e. the pre-communist one were rather dticaing in their translations
from Leacock’s works published in periodicals (eMarie Mushenough became
either Maria Waineff or Maria Waschinefin the Romanian versions). Notes that in
this edition come as footnotes are kept to a mininabserving the standards of a
general edition, as opposed to learned editiondifiactic purposes which contained
many explanatory endnotes (e.g. Shakespeare’s etamplorks in eight volumes
published by the same ‘Univers’ during the commuygsrs).

As mentioned aboveMacnair cel orb (MacNair the Blind)s another
collection of Canadian short stories (as pointedbyuits subtitle) published by the
same ‘Univers’ during the communist years. The m@ucomprises twelve stories
belonging to twelve different authors, Stephen lbe&s The Marine Excursion of
the Knights of Pythias (Excursia madira cavalerilor lui Pythias)being one of
them. Since it came out in an unprefaced editioexet is no criticism on Leacock or
any other Canadian writer in the volume; only tbelbcover reads that these stories
present Canadian places and people in differematfins, marvellously portrayed
either in funny or dramatic situations. The publighof this anthology was also
signalled by a short article in the “Translationr@ficle” of the periodicaRoméania
Literara (Literary Romanig, in 1970.

Last but not least, two short stories by Stepheacbek are included in the
English anthologyA Miscellaneous of Humorol&rose, namelffhe Reading Public
and Overworking the AlphabeCompiled by Tina Herescu-Daniil for high-school
students,A Miscellaneous of Humorous Prose a didactic edition aiming at
developing high school students’ reading skills andching their vocabulary. The
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collection came out at Editura didadtig pedagogig&/ Didactic and Pedagogical
Publishing House which is specialised in such didaeditions; it also contains
translations of words and idioms considered to flahawn to students at this level
and the explicitation of historical or cultural eeénces. In the preface to the
collection, Herescu-Daniil (1974:-8) motivates her decision of introducing some
authors with two short stories to the Romanianestitelso as to distinguish between
means in producing different humorous effects. $hart bio-note at the beginning
of his short stories reads that Stephen Butler aga¢b. 1859 — d. 1944) is

an English-born Canadian author and economist, béalde department of political
science and economics at McGill University in Mesatr who wrote such studies as
Elements of Political Sciena@nd The Unsolved Riddle of Social Justies well as
works on history and biographies of Dickens and ihwHe is best known, however,
for his humorous stories and essays, combining @asurdities and penetrating
criticism of contemporary society, published in Isubooks asLiterary Lapses,
Nonsense Novels, Sunshine Sketches of a Little, Tawadian Adventures with the
Idle Rich, Moonbeams from the Larger Lunacy, LaRgihadeandLast LeavesThe
Boy | Left Behind Més a sketch of his youth, ardlow to Writecontains advice to
young writers.The Reading Publigs from Moonbeams from the Larger Lunacy
(1974: 55).

2.2. Stephen Leacock As Seen by Communist Rewriters

As a general remark, the communist period is véfficadlt to account for in
any reception study due to the lack of centralidathbases on the criticism and
translations published in periodicals; this obvigimardens any endeavour to research
the reception of a literary figure. Comprehensinéorimation on (fragments of)
translated works and critical pieces devoted tontlamnd their authors can only be
found after the fall of the communist regime andeesally in the recent years when
Romanian national libraries started to develop rttailine databases. In our
documentation for the doctoral thesis, apart from driticism on Canadian authors
found in periodicals that are partly devoted tcefgn literatures (such @&onznia
literara/ Literary Romaniaand Secolul XX/ The 30Century, we did not find any
translations or criticism on Stephen Leacock, meneto review his works published
in volumes.

The only comprehensive critical piece devoted ® ltkacock and his work
remains Tudor Minescu’s preface to the collection Bfumorous Storieghat he
translated with Micaela Gtascu in 1965, a genuine sample of Romanian criticis
we will outline below. First of all, we can argueat the writer’'s work is reread (in
the sense employed by reader response criticisneplymunist rewriters as can be
seen from the ‘note on the edition’ stating that hllumorous stories of the Romanian
version were arranged in a chronological order amde extracted from various
English editionsThe Bodley Head Leacock, The Unicorn Leacock, Belfever's
Guide the posthumous volunihe Boy | Left Behind MandArcadian Adventures
with the Idle Rich Tudor Miinescu wrongly assumes that the Romanian reader is
not acquainted with the work of the Canadian humstum fact, this may not be
true, if we were to consider all the fragments frioisiwork published in periodicals
during the inter-war and WWII years. Drawing on Kdarwain for his theory of
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humour, Miinescu (1965: 5) informs us that Leacock even Hmbigmage to the
great American writer, whom he viewed as one of msntors, and devoted a
chapter to him in one of his five books of literamgsthetics. Furthermore, the
Romanian translator and prefacer rightfully asstré Leacock’s admiration for
Twain did not turn the former into an imitator dfet latter. Simply drawing on
Twain’s American humour, his ability to use the lmumof the absurd and his skill
to depict reality as fantastic are no more tharpkirtechniques to reveal the truth in
life. This is for the purpose of making the reald&igh, not only to become amused,
but also to start reflecting on the world, avoie tidicule and evil. In this way,
Leacock, with his British ascendance is truly arédj resembling Dickens, another
author that inspired him due to his great skilb&picting his characters, especially
their human part. At this level, we can argue tthet criticism operated by the
Romanian rewriter is slightly marked by Marxist dgj thus, in keeping with
communist ideology, Minescu acknowledges that, drawing on both Twain and
Dickens, Leacock was able to define his theory emdur against the background
of the age he lived in, his behaviour and the @ahttion between the aspects of
capitalism and the absurd reality it concealed %1% passim. As a testimony of
his keen awareness of Canadian letters, the Roman@mslator quotes J. B.
Priestley and his appreciation of Leacock that nfagry and, as we have already
shown above, is also employed by internationaicsriin assessing the humourist’s
literary value and originality. In this way, #ihescu also proves that Romanian
criticism of Canadian letters, in general and oadack, in particular has evolved
since the inter-war and World War Two, Canadiamurég not being mistaken for
American ones any more. According to aikkescu, (1956: 7), Leacock’s
Canadianness consists in ‘dryness’ and ‘fun’, emgibetween ‘incisive satire’ and
‘absurd comic’; this is an irony that does not tumto stupefaction, and a critical
spirit that arrests one’s attention without makémy victims.

The Romanian rewriter also includes a short bidgjagb outline of Leacock,
mentioning that the recollections of the writerisae and literary secretary for many
years, Barbara Nimmo, could be useful to all remd®erested in the life and habits
of the Canadian humourist. Furthermore, withouingjvany references, #hescu
brings into play Leacock’s academic career, argtirgg his scientific writings are
less valuable than his literary ones. Also, asasrhis literary achievements are
concerned, the Romanian critic’s view is that Le&kcbad more success with his
parodies than other literary works, although imadiomal critics such as J.B.
Priestley (cited by Minescu, 1965: 11) felt that they weren't revealihg best of
Leacock. However, the Romanian translator arguaisttie parodies were a pretext
for satire (a pantomime of old melodrama populathi} 19" century as irCast Up
by the SelaZvarlita de valuri petarmul marii or of the declamatory style in the
novels depicting bravery and heroism in the civdrnas inThe Blue and The Gréy
Albastrusi cenyiu). Equally cherished by the Romanian translator gedacer are
Leacock’s humour and talent in satirising ‘the idth’ (1965: 13). This is a realm
of business people in which the humourist huntedatory cupidity’, ‘feline
unscrupulousness’ and ‘superstitious foolishnessf he were in the jungle. These
are beasts whose habits are known by their mastgiehwho knows where and
when to strike. As gifted as a caricaturist in plogtrayal of his characters, Leacock
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does not invent anything, he simply reveals redalitg its naked truth. As means, the
technique of nonsense is employed so as to empehdszabsurdity of the world
depicted; for instance, the millionaire iHow to Make a Million Dollarsis
extremely accurate in #ihescu’s opinion (1965: 14). In Leacock’s fictionvabrld,
the dollar is God and the accounts are the Bibte ficher its characters, the more
foolish, the cannier in business, the easier tk toy imposters; thus, the Romanian
translator (1965: 15) argues that in their ignoeasach characters believe in spirits
and, since they are living in the modern world ythry to contact these spirits by
phone thanks to agents of special units establiftrethis purpose. However, it is
The Man in Asbestdblat synthesizes Leacock’s view on life which i$ aatopian
one; he loves life with all its contradictions ambcks the visionaries of distant
fancies. Miinescu concludes that Stephen Leacock is an optamda malcontent, a
fine observer that does not rebel against the ticpi®f the world, he simply shows
his indignation by means of the subtle irony inwigings.

To summarize, the preface does not contain any slaton-related
considerations. It rather deals with Leacock's hwoue work (an author that
Miinescu, regards as sharing in common both with MBnkain and Charles
Dickens) and is ideologically neutral except fosiagle remark on the Canadian
humorist's supposed intention, i.e.: “to point dhe contradiction between the
surface of capitalist order and the stupid redtligt it conceals” (1965: 6). Unlike
prefacers to Carter’s fiction, Tudorawiescu draws up the image of Canada from J.
B. Priestley who tackles problems of Canadian itent

Conclusions

To conclude, Stephen Leacock is one of the moatlpo©anadian authors in
the inter-war, World War Two and communist Romaimaour study, we outlined
Leacock’'s position in Romanian culture in the eadlgys of the reception of
Canadian literature in our country. Thus, since ¢aey 1920s fragments of his
works were published by Romanian periodicals, aafigcexcerpts fromThe
Memoirs of Marie Mushenough keeping with the horizon of expectations of the
Romanian readership which still preferred sentimleptots. We also pointed out
that he was taken for an American humourist, a akestthat apparently some
specialists still make nowadays in their more cahpnsive studies on the
Canadian authorcf R. E. Watters’s review of Ralph L. Curry®ephen Leacock.
Humorist and Humaniyt The criticism on him in the pre-communist perisd
impressionistic, drawing on St. Beuve’s preceptsiliar to Romanian rewriters. As
far as the communist period is concerned, we ummgetlthat Stephen Leacock
received book-length treatment due tdihscu and Glgescu’'s 1965Humorous
Stories a collection of some of his most important worktso, since the criticism
in periodicals is more difficult to account for thg the communist period due to the
lack of centralized on-line databases or specilisibliographies, we concluded
that the most comprehensive critical piece on tlitea remains Minescu’s preface
to the edition mentioned above. Slightly influenésdMarxist grids in keeping with
the ideology of a totalitarian regime, it managemetheless, to achieve an accurate
depiction of the writer and his work. Last but texdst, we also discussed the other
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volumes in which his short stories came out, eithdgnglish for didactic purposes
or in Romanian in general editions intended foeaayal Blind MacNaif) or a niche
readership$F Collectioi.
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Abstract

This paper is an attempt to shade light on the Ruiemna reception, through
translations and critical studies, of a beloveddciean literary figure, the humourist Stephen
Leacock. Introduced to Romanian readers mainlystiart articles in periodicals during the
inter-war and WWII years and hailed as Canada’skMiawain, the author received book-
length treatment only in the communist period. Dregvon reader-response criticism and
history of the book, we will account for the critethat operated in the selection process of
his works and the type of criticism practiced byniRmian rewriters, in the sense coined by
the Translation Studies scholar André Lefevere.
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