PAST AND PRESENT RITES OF DENIGRATION
Adrian SAMARESCU

Abstract Human groups, communities and societies themseares organized
according to a set of rules which, the older theg,dhe less prone to negotiation; therefore, they
are inherited. The adjustment is performed at el of the forms of expression, the deeper
functions remaining basically unchanged. This &sd¢hse of the rites of infamation, often doubled
in the punitive rites of traditional civilizationghysical violence being gradually replaced by
symbolic aggression. The important thing was - ailbis - the message transmitted: no iniquity
shall remain unpunished! Otherwise the world, whishsiill in a precarious balance, would
become a disharmonic construction.

Key wordsritual, public disapproval, resemantizatiorefunctionalization.

The deritualization of traditional manifestatior(svhich also holds to
accelerated desincretization) leads to events ddcabainly in the verbal region,
sometimes backed iconically by pictures/cartoorsilllistrate the processual character
of these cultural practices, we selected two categoof phenomena: the first one,
inscribable in the typology of the Shrovetide hsbit Strigarea peste satwith
considerable seniority, is still performed on thaldie course of the Doamnei River,
Arges county (the specialization and individualizat of the habit are marked
denominatively as well, practitioners calling it 8kbdagi”); the other, transmuted into
the market (the University Square “phenomenon”, Hauest, Romania), partially
borrows imagery and props thereof, yet the slogdrthe participants, deprived of the
patronage of the immunity ritual, easily glide tods libel and personal attacks (the
precise wording would be attack against personalic la personalitate

In the first case, fire is thmagic mediator of the custom (here it refers to a
solar cult, but also enables apotropaic, propitigat@rophylactic, omen values). In
addition, a projection of the popular mind prolonigs relationship between fecundity
and fertility, marriage and fruitfulness of thelfigthe wearer of the harvest crown is
the “wheat bride”), the fire being rather frequgraksociated with erotic elements. So it
is not by chance that the beginning of working ldre, marked by the entry into Lent,
is celebrated through a kind of community exorciseant to purify the individual for
the next stage; and as the female element is soatgwbne to maculation, if only by
not performing marriage during ¢égi, spinsterare drawn a refened.e. they undergo
a rite of denigration (the meanings conveyed bgmemnial descended from a symbolic
mentality, probably medieval, that combines one df denigration with one of evil
exorcism in order to prepare the community forehg&y into a new period).

The characters that are mainly concerned arepiinster and the lazy girl who
did not finish spinning wool and hemp (interferenegh the practice of the Holy
Thursday: fires of the dead and the punishing doig); the group of lads “call” them
at night, thus ensuring anonymity and the collectsupport of the disqualifying
message (the protection of the performers), notmeech to widen (its current
correspondent, tmediatizg the non-ethical facts of the village (however knoby the
in-sider9, but in order to “remind” them of their guilt amdake them mend their ways.
The gesture is meant to gain the benevolence ofptbéective deity, the state of
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physical and moral purity, as a condition for thegimning of the stage work. In
addition, the woman is primarily responsible fog tharvest throughout the year.

In this context, Mdroaga represents a particular case of celebrating the
beginning of the Lent that preserves the fundanmdetdures of theharivari custom
(once spread throughout Europe), closely conndotedther customs, such be feu de
Fassenotte¢in France) otl giocco del matrimonidin Italy)'. The term that designates
the ceremonial derives from the present tense fofrthe verb “a ruga”, merged with
the first-person singular pronoun which precedesé& newly-formed structure having a
nominal value. We also believe that it is the papwtymology that can explain the
more “esoteric” Alimori (aoleo, nare!) which is interpreted as a remanence of an
ancient spell performed with fertilizing aims, bwiich establishes links with the after-
world: the Turano-Balkaali (red snake) mor/mar(beings of the world of the dead).

The custom is practised exclusively by single yppeople; when the church
service finishes on Sunday morning, they sharesr@gthe callers — those who walk in
the streets of the village and urge the residentarh from passive elements into active
elements in the ceremony. The crying-invitatiétai la M groaga!” (similar to“Hai la
focul lui Sumedru!”— October, 26th) is also meant to mark the festament; b) the
bearers of wood and other materials for combustiare responsible for the “power” of
fire (probably the ignition of the fire symbolizeal ritual, too); c¢) the judge — the
informal leader of the group, the one who decideese name should be called over the
village. The group of callers is formed throughiateresting sociological method which
combines the geographical grouping (consisting eigmbours) and the biological
grouping (consisting of people of the same age s with the psychological one
(sympathetic groups).

The ceremony itself begins after dark. The paréints climb to the customary
place, meet with those who have prepared the pitlzen kindling and they light the fire.
It is a real competition between the groups ofuilage; there are some years when fire
is lit four to five times, the winning team beinggignated by the distance from which
the fire was spotted, which can probably be prdwethe amount of ash remaining after
combustion. This may be an ancient practice totlififfes at the border with an
apotropaicpurpose, marking the territory within which the lefarces cannot manifest
(see also the plague shirt or the furrow plough&dmecarolling begins). In some areas,
the group is divided into two smaller groups, ealiimbing a high hill, continuing the
dialogue at a distance, truly “over the villageh Casesti, the two instances of
dialogical discourse are face to face, arounditke f

The verbal component of the custom is simple, reduo two to three replies
of each group We identify five discursive sequences: 1) théation of the dialogue is
sudden, interjectional aoled (phatic function plus semantic value); 2) intgative
form | - requires some additional information thaitl unravel the state of the first
sequence, with the focus on the relative-interigggbronounwhat - ce 3) the nuclear
sequence - puts the generic performer in the postth perform a task/request; hence
the name of the custom Maroaga; 4) interrogative form Il - aims to identify the
beneficiary of the request in the previous sequefam®is on the relative-interrogative
pronounwho- cine 5) the finality (purpose) of the request - reugglthe matrimonial

! For further information, please seep://en.wikipedia.org/wiki/Charivari
2 Aoleu, aoleu! (Aoleu, dnel) (1)/Ce fi-e, hiaa? (2)/Mda roagi si ma roagi, miaal (3)/ICine,
bdaa? (4)/Fata Iu’ X (or the girl's name}-o iau pe lopat si s-0 arunc/s-o duc la Ythe boy’s

name)in vatw, miaa' (5)
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plot; the girl is taken/thrown to the boy as a sibigson of the uncontracted marriage,
as anticipation of a marriage or as a simple garimapessible, paradoxical pairs. (We
do not insist here on the textual symbols — thevehahe fireplace — or on other
peculiarities of the messadye

At a first glance, the group seems to act as aimaiial instance, establishing
the pairs. Until the ‘60s and ‘70s of the last centthey say that the girls were waiting
on the porch to hear “to whom they would be tak&iie maidens’ woefulness
materialized on the first night of the Lent througtmentation songs and cursing
addressed to the ladimvoking this time the pyrrhic element as weltde-te-ar focul!,
bati-te focul & te bati! We believe that at its originslaroaga was an instrument of
denigration, of mocking at the spinsters, resengliagerea pluguluisaua butucului,
cu spargerea oalei cu cesiin the caseof the girl “who had sinned” or tdatul Tn
petec

The last paremiological expression above alsosgive the (pre)text of the
transition to the second subject under discussianctionally, the proverb can be
interpreted as a verbal concentrated gesture dfyddion of those who deviate from
the community rules. But its diachronic resematiizaalmost opacifies its primary
purpose,a-si da in petecentering today in a synonymous relationship vatki da
arama pe fai; or, between ,ai Tnsela kirbatul” and ,a falsifica moned the common
traits are of a completely different nature (indett® deception still remains in both
cases!) Specifically, a few hundred years ago,wbenan that was proved to have
cheated on her partner was forced to wear publicigrked” clothes - a stridently
coloured patch, so that everyone in the commuribukl know whom they deal with
(see also “The Scarlet Letter”). This is also éopjl

A similar form of public disapproval is claimed Bye Romanians as well - or
at least by the inhabitants of Bucharest — in thévérsity Square (we are certainly not
an agoraphobic nation!). As the subject goes fgohe a simple contrastive approach,
we retain here only the events of the beginning2012, namely, the textualized
productions displayed/chanted by protesters difgedi with everything/everyone (we
should note that the Square becomes a “phenomerairso much by the magnitude of
the demonstrations, but by their repeated, itezatiaracter). The anonymity of the
sources is no longer a feature of popular culturat of the policies of the
appliances/advocacy organizations. Opinion vecgieseotypical elements of the posts,
performative agents, jamming factors and informataxcelerators (in this case the
contribution of the media is very important) can tbeced. Reducing the function of
these messages to a form of collective manipuldtiomugh language is limited, and it
is less important from an ethnological and narcaimal point of view.

We propose as an interpretive technique the pdaah posts under the
incidence of denigration practices. But the genetintext generated other discursive
speciesfrom the pseudoproverb to jokes and the urbannikgé/e inventoried ten

! We approached this subject at lengtiLés feux rituels de printemps en Muscel-Argert of
the volume ,Fuochi e rami. Feste e ceremonialiléoiki italiani e romeni” (A cura di Ignazio
Buttitta e Bogdan Neagota).

2 Mihai Pop, 1999, page 100.

319

BDD-A6010 © 2013 Universitatea din Pitesti
Provided by Diacronia.ro for IP 216.73.216.103 (2026-01-19 10:22:32 UTC)



sites/blogs dedicated to events, bringing togetiearly 200 posts with semantic
autonomy (we have not taken into account the veiderived from the same matrix).

In an article published in “Roménia Litaérin January 21, 2012, Andreea
Pocotik proposes a typology of the market slogans: a) lsimplassic slogans —
“Demisia” and “Jos Bsescu”; b) ironic slogans - #Be, suntem 50.000, ne-a rinat
Anastase”, ,Am venit singur, nu m-a adus autocary®ierdut prgedintesi guvern. Se
declaa nuli”, ,Base, nici nustii cat de Boc Tncepiasfii”; ¢) auto-ironical slogans -
,Cinste lor, cinste ciumpalacilor”, ,¥ rugim si ne scuzg, nu producem cat futig; d)
pro or against drug slogans — ,Legatizaarijuana”’, ,Stop Spice Shop! Guvernul vinde
droguri”; €) pro monarchy slogans - ,Regele Mihalveaz Romania!”; f) aggressive
slogans - “Bsescu, moarte!”, &ul de voi, angajez lunetist”; g) environmentalgdas
- ,Rosia Montari nu e de vanzare”, ,Vrem ciariupentru dictatuf”; h) cryptic slogans
- ,Pani acad”, ,Opriti placile tectonice” or “By any means necessary, Malcolimi)
slogans of encouragement or exhortation - ,Sunsitbgi mi-e frig, dar tot stagi tot
strig, Jos Bsescu”, ,Bisescu te crede idiot. Te gif?, ,Nu pot face nimic? Ba bineic
potsi imi vreautara Tnapoi!”; j) offensive chanting slogans suchAs® adus vaporu, ca
si plece chioru”, ,Angaim presedinte. Condii: sa fie sinatos psihic, & nu fie beiv!”;

k) the chants of ,ultr@” - ,Romania, stat potienesc!”, ,Asta-itara noasfr, nu haia
voasta”, ,Ultima solutie, iné o revoluie!”, “Ole, Ole, Ola”, “Romania, Romania!”,
,Cine nu sare/ Cine nu sare/ Ori e gabor/ Ori espae moare!”, ,Cine sare vrea
schimbare”, ,Avem gabori civili printre noi”, ,Cineste trist, este securest”.

Nicknames, denominations, labels provide themselsepport for a
sociological analysis (most of them fall in theisgrof pejorative slogansghioru,
chelu, b@vu, blonda, piticuThese generic names suddenly turn into charadaters
jokes. The protesters often resort to puns (par@as@rand chiasm), they use rhyme or
assonance: 8 Se Scurge damigeanald,BSe Scumpesc toatelj 8iiti bine sau binex
mai triti!; Sa traiti bine! Noi ca voi, voi ca noilDe ce tdim, ca 4 luptim, de ce
luptam, ca 4 traim!; “la-ti cocasul si puicua, /si da la popor punga!”; Investii in
Educaie, nu irosii alta generge!; Jos prostiasi mitocinial; Vrem cianuk pentru
Dictatuta!; S-a umplut paharul! Pleacmarinarul! (here, the phrase ,A se umple
paharul” / “fill the cup” is a double connotatioedc.

A proverbial formula from the series “better ..amh...” with traditional
achievements such as “Mai bine cap de pidiecat coatide leu”/ “better the head of a
cat than the tail of a lion” or ,Mai bine in satdl fruntas decat codala org” becomes
in Piaa ,Mai bine vierme protestatar, decat cadavru palitiLikewise, the “prophetic
messages in temporal key are “traditional” too:mpul a expirat pentru voi!”, “2012,
noi suntem sf&itul lumii voastre!”, “Basescu, in cazuht, mayaii au avut dreptate!”
(alluding to the end of the world predicted by tlayan calendar); “GAME OVER,
Base!”. Alte efecte sunt almute prin formuiri ironice, sarcastice, uneori cinice, cu
accentudt orientare spre poahti banc:Esti guvernant? Suihla 112!; EBA, tadl tau
nu vrea § vorbete cu noi!; Exisim... speri@-va!; Te compoyi ca arogantul, merggi

1 Romaniavideo.blogspot.com; www. Gonews.ro, Poezia starda; FacebookPégina Pim
Universifitii), Twitter, bebesmenblogspot.com  hristea.wordpress.cam  9gag;
http://libercugetatorul.info/2012/01/28/topul-lozitor-anti-basescu;
http://liviumihaiu.ro/2012/01/19/ Colectia nationatke lozinci, slogane, pancarte si scandari;
http://spunesitu.adevarul.ro/Politic/Dezbateri/lradislogane-pancarte-scandari-o-extraordinara-
radiografie-a-societatii-romanesti
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terminz Levantul!; Explodethe Romanian GardenRomani, nu rata megapromga
din Pigra Universitifii: bastoane pe spinare, gratis, pentru tddtimea! sauDe ce
protestez in stratP! Pentru @ in cag, la mung, la telefon, sunt deja ascultat. E
vremea 8 mu ascultesi din stradi sauCum se salut protestatarii cu jandarmii? Pe
maine seaf! sauDe ce nu mai vorh¢e Bisescu? A devenit Smurdo-mOtther effects
are achieved by ironic, sarcastic, sometimes cyrfmanulations, with pronounced
orientation to jokesEsti guvernant? Suinla 112!; EBA, tadl tau nu vrea § vorbete
cu noi!; Existim... sperig@-va!; Te compoyi ca arogantul, mergji terming Levantul!;
Explode the Romanian Garden!;Roméani, nu rata megapromga din Piga
Universitzii: bastoane pe spinare, gratis, pentru tédumea! sauDe ce protestez in
stradz?! Pentru & Tn cas, la mung, la telefon, sunt deja ascultat. E vremeansi
ascultesi din stradi sauCum se salut protestatarii cu jandarmii? Pe méine sé@aisau
De ce nu mai vorlte Bisescu? A devenit Smurdo-mut!

Denigration - exclusively verbal and iconic in #igora of the third millennium
- preserves some features of the old practicesibligosocial correction, but moves the
centre of gravity from ritual to spectacular. Thegagation “with great fanfare” (,cu
surlesi trdmbie”) is replaced by the spontaneous diffusion aftision broadcasts.
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