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Abstract The present work aims at identifying the elementthefimaginary in the
Romanian folk tales, in order to determine the Amdntal reasons specific to this species. The
imaginary register is diverse and appeals to chéees; objects, time and space. These are
perceived as a whole and lead to the creation ofythival universe, thus outlining a perspective
specific to the Romanian spirit.
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The folk tale, “popular prose poetry” (Gimia 1971: 198) draws the attention
of many researchers, who in their endeavour toidditie the concept, find interesting
and relevant definitions. In the chap&eps to a pragmatic literary texihai Coman,
after explaining several definitions of the folketaconcludes “all these formula show
that the defining elements of the folk tale areape into the myth, hero fighting with
supernatural beings, fantastic time and settingseorated trials, the presence of the
helping beings, predictable victory of the goodresentative (in terms of content),
length of the story, its multiple scene charactertérms of form), listeners’ adherence
to the story told which is considered untrue, bliaupible (in terms of social attitude),
and the function of contentment, relaxation caudeg its renaissance and
transmission”(Coman, 1985: 99) - our translation.

Keeping the same register of communication, itlbamoticed that the folk tale
conceals its own universe perceived from a mytheaspective. It turned out that this
universe “has the local colour of the man linkedgrephically and historically to a
particular climate and a certain social statudat, it is the man who has the magical
universe in his hand “(Cfiinia 1971: 199) — our translation.

It has been stressed that “what characterizesolketdle as a work of art is a
very special world, conceived within the coordisaté a mythical universe, opposite to
reality, in which man’s will has no limits, and aggites do not remain unsolved “(Pop,
Ruxandoiu 1976: 263). Thus, it appears that the foll is based on reality, but comes
off it, going into the surreal where it imaginesvarld of human desires, actually a
transposition into this world by means of fantasy.

It is a world opposed to everyday reality not byarmatters and events (which
may be plausible), but by its inner atmosphere, essgnce. The fundamental elements
of this world have existed in primitive culturesytbhave acquired a new finely
structured and organized feature in the folk tale.

The triple rhythm is characteristic to the folketathree characters usually
appear on stage, but only the third is the one sutzeeds; the action (trial) is repeated
three times when successful. Thus, the rhythm shbuaisthe folk tale belongs to the
archaic belief and highlights the mechanical sging action, which also refer to a
mythical primary vision.

The world of the folk tales is slightly varied ielation to the multitude of
variants. Characters can be reduced to a few gp®stwith diverse onomatology, but
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few changed details. According to the universalkbemund of the folk tales, the

specific values of each people are prominentlyaggd both through assimilation of
compositional patterns, code elements and originehtion. The protagonists of the
Romanian folk tale are mostly universal: the youngether, the son of the king or the
son of a poor man, good and bad kings, the treaokecharacter, dragons - are
creatures to be found in the folk tales of all despMoving, with universal topics,

from one country to another, they acquire speeifipearance and name.

The Romanian folk tale prefers certain characteas tlefine its ethical ideal
and spiritual horizon. The typical hero i&tHrumos, universal as narrative function,
but local through the semantics of his name andn@sce of the old rural tradition. He
is thehandsome lada proper name in the folk tale.

Vernacularity of the hero is deepened by varyingmatology associating
proper with common names, archaic terms with marksrdinary languageP(féaslea
cel voinic..).

The opposition is most often the dragon and hissmat family dominated by
the authoritarian she-dragon; the griffin is raveghie Romanian folk tale. The dragons
present in the Romanian mythology, beyond thetari®nvention of the folk tale, give
the narrator broader possibilities to customize thessage, to mark the contrast
between good and evil, beautiful and ugly, clewad atupid. The matriarchal society
organization of dragons and supreme authority ef she-dragon have also offered
ironic reflections on the relations between men awwmen in the oral narrative
tradition.

In the center of the folk tale is the young manpwn as R&t-Frumos, and
lleana Cosanzeana. Often, the main characters difarent names (Petru Cegiy
Dragan Cengi, Piparus, Praslea...).. A lot of folk tales give up the claat idea,
distinguishing the hero by name, calling him thave, the boy, the son of the emperor,
which emphasizes the lack of concern to sketch grdypes. The main heroine is
known as lleana Cosénzeana (lleana S&mziana) ervaie (Lina Rujulina, Floarea
Florilor, Frumoasa Lumii, Mandra Lumii, @asa Zanelor).

First, she embodies the ideal female beauty abdvamagination, and
therefore, it is difficult to reach her.

The hero’s opponents are supernatural beings (dsagtemons, griffins), or
human beings, bad people. The folk tale does ringhypes, but figures on the stage.
Simplification comes just from a maximum typifiaatiin which reality is reduced to its
ultimate features as represented in primitive dngwiYet, the folk tale figures give
consistency, becoming living beings, able to endaréhe collective memory. The
explanation must be sought in the contrast tecknjyevailing in the genre, so that “the
folk tale may be defined briefly the poetry of tbentrast “(Birlea, 1981:182). Almost
every element corresponds to its opposite in a asemt antithetical dialogue.

Nuances are missing, whereas the popular creatorable to prioritize them.
This feature gives the folk tale the vivacity thdglights and enchants auditors and
makes it everlasting. Its sap always feeds therpoétthe folk tale, giving it a specific
charm, a mixture of naivety and poetic innocencker&fore, the folk tale remains
forever young, as rediscovered by the refined satafter a rich artistic experience.

Its feature is that the heroes are not only pedplé,also non-human beings,
with their mysterious psychology and sociology tb@atmmmunicate with people, but are
not people. Such unreal heroes - dragons, snak#Bnsy giants, other monsters,
demons, fairies, fate, wicked fairies - are chamacthat embody weather symbols
(Mama vantului, Vantul turbat...), saints bearing tfeenes of the week days (Sfanta
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Miercuri, Sfanta Vineri, Sfanta Dumiril; ghosts, biblical characters (God, St. Peter),
mythical animals (Calulazdriavan, Zgriguroaica, Vulturul Corbul, Cerbul...).

The hero of the folk tale, often calleditfF-rumos, commits certain deeds,
meets hostile creatures (dragons), malicious oal roreatures (griffins); others are
benevolent human allies by their decent and conpaat® conduct. The hero alone can
succeed nothing without the participation of othémsm God and Sfanta Dumiriid¢o
the humblest living creatures. A process that makestions difficult or solves them is
metamorphosis, the transformation of a being imtlaer, or into a thing, as a result of
a curse or by virtue of being a wonder-working.

When a hero cannot break the deadlock on naturalagical ways, he resorts
to wonder-working objects (mace, sword, spear, @pghd saddlebag). Similar to the
hero of the adventure novel, the hero of the falk is in an embarrassing situation: to
defeat a huge enemy, to lose the enemy trail, tof§¢he ground or down into the sea.

The fantastic folk tale was established as a ganeemore advanced culture,
assuming the values of primitive cultures as cddments that were able to survive in
their new organization, because the folk tale reentand will remain a viable creation.
Thus, it can be seen that this species has deklfymelamental patterns and artistic
language code ever since the genesis, which gairegh sensitivity. This explains the
universality of gender in time and space, the tygstlogical similarity of cultural areas
and the high degree of stereotyping.

The first aesthetic aspect of fantastic folk takeshe wholly particular world
created within its borders, dominated by fantaslggnents, but with real perspectives, a
world made up of typical protagonists (humans am-imumans), based on its own time
and space dimensions. The oscillation between ¢la¢ and the fantastic gives the
narrative a particular artistic status determingdtb own causality. The action of the
folk tale is initiated almost constantly in a rdedmework and claims for credible
circumstances. The storytellers imagine this fraorwwbased on their surrounding
natural and social environment. The fantastic tajes arise during the development
of the narrative, typically starting with the cdaf] and cover the heroic adventure with
variable intensities dictated by the logic of tteerative until the end of the conflict.

The universal status (anthropological) of this warvolves preset elements of
the primitive cultures that define its primary bgokund, and elements developed
during the further development of the folk tale)ldawing the basic model, which
became universal by cultural parallelism, intenfiees and cultural borrowing.

As an oral literary creation, the folk tale is merhied by a code, an artistic
convention that underlies the entire category. dleenents of the code have pre-existed,
either in the reality of the myth or the reality bife at various stages of social
development.

The specific functions of the folk tale, their ayilto signify an autonomous
universe, organized by their own laws and with oftienensions than the real world,
are given by their integration into a hierarchistilicture, defining the aesthetic status
of the category and its relation to other categooieoral literature.

As for the text of the Romanian folk tale, one nwgarly indicate that the
temporal and space dimension aims at the mythacal by varying original formula:a’
fost oda& ca niciodad, ca de n-ar fi nu s-ar mai povesti. De cangtdéa plogorul pere
si rachita migunele, de cand seiteau usii in coade...(Tiner@ fira batranee si viaga
fara de moarte)”,which place the hero “ in a non-representativeohisal time; this
time is paradoxical... At the same time, the realantastic relation runs within

135

BDD-A5981 © 2013 Universitatea din Pitesti
Provided by Diacronia.ro for IP 216.73.216.103 (2026-01-17 01:33:50 UTC)



coordinates that develop a non-representative bwflier space-time dimension.”
(Irimia, 1999: 147)

The text of the folk tale has figures whose roléigletermine the timehree,
six, ten, most often associated with the hero’s initiatooyrpey: de azi in trei zile
pleaim, s-a dus, s-a dus trei zifetrei nopi...(Tinerge fira batrAnee si viaga fara de
moarte);the fight between good and es# luptati zi de vaii pan: seaw (Praslea cel
voinic si merele de aur)the heroes’ adventurem trei zile na duc pe lumea cealait
ramase trei zilei trei nopi plangand la mormant (@& — Frumos cu rul de aur);
ma ingrijesti cu mana tasase gptamani (Tinerge fira batranege i viaga fara de
moarte).

A detailed analysis of the text shows that theighuments of the heroes are
also given according to the dimensions of a mythioze. Such a situation occurs in the
folk tale Praslea cel voinigi merele de aur “iara imparatul chen indati pe argintar
si-i porunci sa-i fag o clggca cu puii cu totulsi cu totul de aurgi-i dete soroc de trei
siptimani,si dac nu i-o face, unde 1i stau piciorele 1i va gtaapul.”

Dawn is another component of the mythical time wha&tFrumos, starts on
his way: “a doua zi cand se &sau zorile, ei se prétpau & tread padurea” Tinerge
fara batrdnee si viaga fara de moartg These images of the dawn present quite
frequently in the texts develop a unique lyricigpecific to the folk creation.

Midnightis another temporal aspect, a time of uncertaintiesn sleep masters
the whole universe: “se intoarse trist laitatsiu si-i spuse cum priveghease [aala
miezul nogi, cum mai pe uri il apucase o pirotealde nu se mai putegne pe
picioare;” ,,cam pe lamiezul nopi, simti ca-l atinge Tncetior boarea zorilor care-|
imbatau cu mirosul lor cel ptut’(Praslea cel voinigi merele de ayr

Middayis another frequently used time, full of mytholagisymbolism “iar pe
la ramiezi, cand venise slijutorii Tnipatului ca 8- cheme la palat, el se dugdi dete
furca aceea care torcea singlr

The folk tale is a narrative of the absurd, an @mcpoem. Absurd and utterly
implausible situations are created as whopping Besthat the storyteller to defeat the
enemy who, in his turn, imagines similar situations

Time is represented by the original forms that givepecific narrative tone to
the folk tale. Here we capture the nonsense angrdibg of certain extravagant events.

The space dimension in the Romanian folk tale ®r@cept, even a symbol,
with its own functions. We can talk about good gzaas (Green king's palace, The
realm of Holy Friday, Wednesday, Sunday) and hespaces (kingdom of dragons,
forest, places where mountains fight). The texttheffolk tales allow to identify space
coordinates by reference to the indeterminate “@xadgpe drungi ajungéand la un loc
unde li se fcea calea n cruci.(Cei trei frgi saraci). Space aspects aim at the relation
seen / unseen. The unseen place, the other redlmaginary and acquires a certain
substantiality in the Romanian folk tale. Such pkare dwelled by supernatural beings
that become the hero’s allies during his confraotatvith the evil.

Space interpretation is also related to the imafjehe chronotope in the
Romanian folk tales. In the researchers' viewctirtenotope is “an essential connection
of temporal and spatial relationships, artisticajyued in the literature “(Bahtin, 1982:
294). Therefore, the journey can be seen as aifghythrough an exit search: the motif
of the emperor without a successor, the motif ofieaculous birth. The journey allows
the characters to transcend the mythical spacedier @o test their bravery. The deriving
heroic character is marked by the initiatory joyrnbn this context, the journey is
symbolic.
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From this perspective it should be emphasized tteatfolk tale has set up a
new aesthetic vision of the world. In a time of agdor the myth, the storyteller
understood that it opposed to the ideology andtig@@nd he felt the need for a
reinterpretation of a new perspective, while maldatggorical distinctions.
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