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Abstract
The verb phrase is part of the surface structur¢hefliterary text. The

Romanian Avant-Garde does not observe the selettiartes, thus generating
semantic incoherence at the deep structure leviHeotext. In Romanian Avant-
Garde poetry, the grammatical function of a subjeay be taken by the following
semantic functions: Agent, Force, Experimenter,jeRgt the semantic function
which covers the grammatical function of the Dir®tfject is that of the Objective.
The presence of the examples representing the sienfanctions of Manner,
Location and Instrument is also semantically iHatte. The new constructions are
rich in poetical suggestions, most of them beiggres of speech.
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Résumé
Le groupe verbal fait partie de la structure déasdr du texte littéraire. Dans

la poésie de I'Avant-garde roumaine, ce groupe especte plus les regles
grammaticales, la conséquence étant le manquehdgerme dans la structure de
surface du texte. Dans la poésie roumaine de [I'Agarde la fonction
grammaticale de sujet peut étre remplie par lestimms sémantiques suivantes:
Agent, Force, Expérimentateur, Patient; les fomgtisémantiques qui couvrent les
fonctions grammaticales de Maniére, Location, lmegnt sont aussi illustratives
du point de vue de la cohérence sémantique. Tagtesonstructions sont riches
en suggestion poétique, la plupart en étant desdfiy

Mots-clés Avant-garde groupe verbal fonctions sémantiquessens
compatibilité sémantique
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Semantic Aspects of the Verb Phrase in RomaniantAvarde Poetry

The Romanian Avant-Garde literary movement, frorf@4lfb 1947, is
divided into three wavésthe first wave (1924-1928) centred on a form of
Constructive Dadaism with Futurist and Expressiomiements and on
Integralism with Cubist and Simultaneist influenceése second wave
(1928-1935) marked by the presence of Dadaist, gtatist and
Constructivist elements and those of an incipianteéalism; the third wave
(1936-1947) characterised by an intensive surtesdisvity”.

On the surface structure, the literary text cossisf sentences,
organised into noun phrases, having a noun as ladpf verb phrases,
whose head is a verb.

As far as the analysis of the VP is concerned, tfanal grammar
imposed the term “semantdx’which expresses the idea that, between the
grammatical functions of the verb valences and smantic roles (deep
cases) of the verb there is an intrinsic and pawerbrrelation, concept
defined by Ch. J. Fillmore in his case gramim@y introducing in the
lexical representation the cases of Agent, Objéwtrument, Location,
Benefactor, etc., Fillmore’s case grammar systenmeots the interpretation
of the lexical term to its inner content, to theamzurrence of a context
which is virtually given by the semantic represéotaof the signified and
does not depend on the simple knowledge of thealexical world
generating the general scheme of knowing the waslghart of the lexical
informatior?.

In Romanian Avant-Garde poetry, the VP is the stméc where
obscure lexical combinations may appear. The aisatys the VP uses the
semantic functions established by the linguists tetotled this problefn

! The main literary works which present this aspeet Pop, 1969, p. 54-55; Pop,
1990, p. 216; Manolescu, 2008, p. 823; Cernat, 200712.

2 Abbreviations for the waves of the Avant-Gardesduim the paper: the first wave —
the f'w., the second wave — th&'@., the third wave — the'Sw.

%It is a compound word from “semantics” and “syritased by Lauretiu Theban
(in the papePour une semantaxe roumajri980) and by Maria Theban in her PhD thesis
(entitled Evoluia si structura propoziei romanice Grupul verbal 1999, scientific
supervisor, acad. Marius Sala).

* Fillmore, 1968.

® Eco, 2007, p. 290.

® Charles J. FillmoreThe Case for Casd968,Some Problems for Case Grammar
1971; Wallace L. ChafeMeaning and the Structure of Languab@/0; Simon C. Dik,
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It is clear that the nuclear semantic functionentdied by all authors
who dealt with language philosophy (the numbereke functions varies),
can, each of them, take more grammatical functicers] that each
grammatical function covers more semantic functidreking into account
the semantic compatibility between the verb andaiences as it appears in
contemporary language, in Romanian Avant-Garderpdbée grammatical
function of the subject (a noun from the morphatagipoint of view) may
be taken by the following semantic functions: Agdfarce, Experimenter,
Patient, Processed; the semantic function whichersothe grammatical
function of the direct object is that of the Objeet Examples representing
the semantic functions of Manner, Location andrumeent have also been
identified.

At the VP level there is a selectional and subaaisgtion
incompatibility between the verb and its valendég, consequence being
the construction of deviant sentences which bréakslyntactic rules and
produce incoherence in the deep structure of tke tthe meaning of a
sentence is based on the meaning of its elemeptaty and the manner of
their combination. [...] The manner of combinatmnovided by the surface
(immediate constituent) structure is, in generbhost totally irrelevant to
semantic interpretation, whereas the grammatidatioas expressed in the
abstract deep structure are, in many cases, josetwhich determine the
meaning of the sentende’lt is important to mention that “Sentences that
break selectional rules can often be interpretethpmerically (particularly,
as personification — cf. Bloomfield, 1963) or aledy in one way or
another, if an appropriate context of greater ss leomplexity is suppliedl”

In order to better understand the way meaning nsas¢ically obscured in
the VP, it is necessary to impose an interpretabiorthe examples, a task
that varies in difficulty from case to case.

Functional Grammar 1978; Talmy Givon, Syntax A Functional — Typological
Introduction I-1l, 1984; William Croft,Syntactic Categories and Grammatical Relations
The Cognitive Organization of Informatioh991; the definitions of the semantic functions
and the evolution of the concept starting from ¢hees, roles and semantic functions with
cognitive value, which belong to the these authars, presented in Manea, 1999, p. 81-
146.

" Chomsky, 1965, p. 161-162.

8 |dem,ibidem p. 149.
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Semantic Aspects of the Verb Phrase in RomaniantAvarde Poetry

The predominant semantic functions in Romanian Azerde poetry
are the following:

I. For the grammatical function of the subject, feenantic functions
are: Agent, Force, Experimenter, Patient, Processed

1. Agent

The semantic structure of the Agent which, in gahéras the features
[+Animate] [+Controlf selects, in the case of this sort of VP, the festu
[-Animate] [-Control], the Agent being in semariticompatibility with the
verb. At the same time, the object is semanticalipmpatible having the
features [+Human] [+Animate]. The examples illustra the Agent are
personifications.

1) Examples from the poems of th&w.: “vantul face reverar pan
la trei-zecisi sapte”; “vantulsi-a tiat coiful tn cristal” (1.V. —Profil intr-o
lacrima, Invitarie la bal); “obrazul &u desface lungi campuri de setar
“surasul fi umbregte o buz ca firidd” (I.V. — 1, Colombg; “un tangou
doarme intr-un sicriu”; (M.C. Fortuna); “seara nchide aripi de nori”;
“vantul se Tnharé cu tilangi”; “campia doarme imens”; (lon V. Bn aiscat
in amurg; “spanzuratul [...] se-nvargte-n axa-i de lumiii’ (lon V. — Visul
spanzuratuldi;, “vantul grinzile le linge” (lon V. -Dicteu); “plopii au cantat
la pian”; “trenul vede cai verzi pe pefe(St. R. —Hardmuth No 2, “acest
pepene I-a cunoscut pe Van Gogh” (St. Rvadrigal); “ecoul &i numara
degetele” (St. R. Film); “arcurile Tnsefrii atrofiazi nervi optici”; “secolul
zvarle monede de eter”; “orice dialog dizblpastile de eucalipt” (St. R. —
Yost); “tramvaiul preda corect gramatica”; “ziuafseca la ochi” (St. R. —
Variétd; “verdele onduleax bucle”; “varati freac fruntea cu odicolon”
(St. R. —Dansul d'été; “vacile solfegiaz in saba” (St. R. —Rondul Il de
noaptg; “lumina se incrurd’; “iarba gafaie” (St. R. -Continuarea zileloy;
“primavara dezkntuind g@adinile” (St. R. —Semn adys “pleoape descojind
rani de var” (St. R. Moartea statugi “stelele scrgnind in oasele luminii”;
“parfumul scafaie in nisipul dindmpi” (St. R. —Ultimul peisa); “lumina
Tsi dezbrad manusile” (St. R. —Arborele sponta)

°DSL, 2005, p.34.
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2) Examples from the poems of thd?2w.. “frunze de doliu
cronanesc pe clape” (St. R.Biscurs pentru un crepusqul‘trupul liberat
sparge fanfara mpdarilor”; “fluxul bratelor clatiri catarge” (1.V. —12,
Ulise); “cheia gandului cade in adancuri”; “drprimavara in sange” (1.V. —
15, Ulise); “porumbeii valurilor se unesc”; “degetele infac 2apezi in
glastrele aerului”; “fruntea/asuta buzele apelor in rdgiune”; “din fund
vegetaiile clatind culori”; “trupul sporgte o cascadin cristal” (I.V. —18,
Ulise); “lampile clatiri cheile apelor”; “mareasii pune o rochie de gil
Prinde o medalie la gatul vantului”; “marea/ Umpbestile ochilor
indegirteaz umerii karcilor” (1.V. — I, Brarara nogilor); “germinarea
vibreaz un violoncel de spume”; “turmele de vanturi tremrchemarea
pustiului”; “destinul [...] m@mtrunde in cavouri”; (L.V. =1V, Zodiag;
“armasarul aerului verde se inspumaaz frunzare”; “cortul [...] naufragia”
(St. R. —Circ); “toamna inverit in cer un stol”; (St. R. €hiot); “vitrina taie
umbra [...]/ DistileaZ lacrimile/ Schimi amintirile in flori” (S.P. —
Simultan Cuvantul talisma)y “cocosii de pwca vorbesc in preajma
judetului” (St. R. —Basso-relief.

3) Examples from the poems of th€ &.: “obiectele pe care le atingi
se incliri cu cel/ mai mare respect”; (V.T.Morbele spasmuri orgasme
carpe Blanurile oceaneloy, “manusa fud mana” (V.T. — Peisajul
necunoscytBlanurile oceaneloy; “parul blond va fugi in insule stancoase”
(V.T. — De brgele aprinse sunt agate dou lampi imensg Blanurile
oceaneloy; “padurile [...]/ se frea& de trenurile repezi/ ling vata fierbinte a
locomotivelor”; “frigul se poate inveli frumos Traltele” (G.N. —Drumeul
incendial); “de ce plangi bere?” (G.N. Aceste cravate énfac inuman
Libertatea de a dormi pe o frunte“samovarul ciupea masa plin de
sperame” (G.N. —Dar pe aceste perdele locuiesc eu insuniiertatea de a
dormi pe o fruntg “fluturii vor bate tobele” (G.N. 4, Vasco da Gama
“ciorapul muca pantofii” (G.N. —IlI, Vasco da Gama “parul tau ti-a
mancat pulpele” (G.N. Ochiul odzii, Oglinda); “serpii au inundat pianele”
(G.N. —Imi place ca lupilor Oglinda);
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The semantic incompatibility — a consequence ofation of the
selectional rules — is emphasised using an anaysismé”

a) “Frunzele colegoneaz autografe, parfum” (1.V. -Pney
Invitayie la bal)

inc inc

I ol R

Ag Vv Ob Ob

[-Human] [-Human] [-Human]

The verb colegioneaz demands that the Agent and the Objects
should contain the semantic feature [+Human]. kheoito re-establish the
semantic coherence, the Objects must have the senfeature [+Human].
There is a personification, therefore a possiblerpretation in the context
could be: it is spring, leaves can getife) autographsautografg from the
birds which sing, and they can absoabgorb) the scentgarfumu) of the
flowers.

b) “ziua se freca la ochi” (St. R.\ariété);

inc inc

1 o !

Ag Vv Ob

[-Animate] [-Animate]

The semantic compatibility between the two nourapbsziua andla
ochi diminishes the dominant semantic incompatibiligtvieen the verb
and the Agent. The activity [+Humarm] se freca la ochiexpressed by
means of the noun phraseua generates the meaning “morning”
(“dimineaa”) of the entire construction. Thusua se freca la ochienders
the moment when the action takes placghe morningdimineaa).

c) “stelele scrgnind Tn oasele luminii” (St. R. Yltimul peisa)

1 The analysis is inspired from Miiha, 2001, p. 116-147.
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cpt

inc inc

l Lol !
Ag \% Loc

[-Animate]

The selectional feature [-Animate] assigned to \‘keb scrénind
violates the selectional rules. Moreover, the psépmn in is inappropriate
for the common language use, the correct prepasii@ngdin (a scrgni
din dirvi). Scrgnind Tn oasamplies [+Depth] as a semantic featureoake
which is unusual, generating semantic incompatyblietween the Agent
and the Location. The fact thstelelestrang oasele lumingignifies that the
stars become more shining while someone or sontetbgueezes the light
out”.

d) “frunze de doliu crorimesc pe clape” (St. R. Biscurs pentru un
crepuscu)

inc cpt

l 1 !
Ag \% Loc

[-Animate] [+Animate]

The violation of selectional rules is visible beemethe Agenfrunze
(de doliy with the selectional features [-Animate] [+VedEtmd the verb
cronainesc[+Animate] [+Bird].

A secondary compatibility, which does not influertbe Agent/verb
incompatibility, appears between the verb and tbealion pe clapg the
action of the verb taking place, as usual, whenbihds which cronainesc
stay pe crengior in copacj neverpe clape (on the keys of a piano).
Nevertheless, the unusual image contains a soumgament which comes
out from the verbcronainescand the Locatiorpe clape the dysphoric
sound being emphasised by the simultaneous movemierhe birds
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walking on the piano keys and pressing keys whosad may be sharp,
expressing sadness.
e) “degetele inflorescipezi in glastrele aerului” (1.V. 48, Ulise)
cpt

inc inc

1 W 1
Ag V Ob ¢to

[-Animate] [+Animate] [-Animate]

Besides the evident incompatibility between the mgdegetele
[-Animate] [+Being] and the verlinfloresc [-Animate] [+Vegetal], the
presence of the nourpezi(poetic form of plural) and the absence of the
article leads to ambiguity and uncertainty in ekshing the semanic
function of the noureipezi which can be either Object or Adverbial of
Manner. Considered as an Object with the seledtifestures [Natural
phenomenon] [+Solid substance specific to winteArjimate] [+Lack of
warmth] [-Sunlight] is semantically incompatibletiithe verbinfloresc
[+Concrete] [+Vegetal] [+Sunlight]. The Locatidn glastrele aerulumay
be compatible with the verb, but the incompatipilis caused by the
presence of the determiner in the genitive caseului which brings
ambiguity, introducing a new and unusual world.

f) “cocosii de puca vorbesc in preajma juddui” (St. R. —Basso-
relief)

inc cpt
1 W !
Ag \% Loc
[-Animate] [+Animate]
[+Human]

In this example, the objects or parts of objectgehthe semantic
features [+Animated] [+Human]. The Ageobcaii de pwca with the
selectional features [+Object] [+Part of a riflejAhimate] is semantically

BDD-A3845 © 2011 Editura Sitech
Provided by Diacronia.ro for IP 216.73.216.139 (2026-03-01 10:59:26 UTC)



Clementina NTA

incompatible with the verbvorbesc [+Animate] [+Human]. There is
compatibility between the verb and the Locatiort,ibimplies the absurdity
of the situation because of the determjaeerului.

g) “parul blond va fugi in insule stancoase” (V.TDe braele aprinse
sunt agirate dod lampi imenseBlanurile oceaneloy

inc cpt

l I !
Ag \% Loc

[-Animate] [+Animate]

The verb requires an Agent with the semantic feaftAnimate]. The
incompatibility between the agemrul blond and the verbva fugi is
completed by the compatibility of the verb and thecation in insule
stancoase

h) “de ce plangi bere?” (G.N. Aceste cravate énfac inuman
Libertatea de a dormi pe o frunte

inc
1 !
\% Ag
[+Animate] [-Animate]
[+Human]

It is an absurd interrogative sentence marked Byirikompatibility
between the verb and the Agent, which introducesréader in a strange
universe wherebere [-Animate] [+Liquid] fulfils an action specific to
human beings, i.eplange The only possible interpretation is to associate
the selectional feature [+Liquid] of the tears proeld by the action of the
verbplangiwith the selectional feature [+Liquid] berea

i) “parul tau ti-a mancat pulpele” (G.N. ©chiul odiii, Oglinda)
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inc inc

I W I

Ag \Y Ob
[-Animate] [+Animate] [-Animate]
[+Human]

The incompatibility is established between the [iAaie] Agent
parul tau and the verb. A secondary incompatibility is reedeby the
Direct Object pulpele and the personal pronoun with the grammatical
function of Indirect objecti, an absurd and grotesque action having been
carried out.

2. Patient

It may express the object involved in the actionthar result of the
action, the content or the object of a psycholdgieeent. It is the
grammatical subject in passive constructions andgtinctures containing
psychological vertds, being the subject of a state characterised by the
selectional feature [-Animate].

1) Examples from the poems of th& W.: “trup dizolvat n peisaj
acid” (1.V. — Punct Invitarie la bal); “suflete amase alcool”; “o toh de
plans imgrtita asisterei” (M.C. —Fortuna); “Avesalon a sfait fugar” (lon
V. — Septembri€Ciorna); “s-au aprins stelarele vitrine” (lon V.lament9;
“viata rupt din fuse” (St. R. -Metaloid); “in contur proiectat chiot du
pulssi 0s”; “obrajii desemng in unsori” (St. R. -Cetatd; “veac trecut ucis
in unic gest de apoplexie” (St. R.T. Marinetti); “somn #tacit prin
carnea alb in rotogoale” (St. R. Semn adys “mainile mancate de chei”
(St. R. —=Crima unui crin.

2) Examples from the poems of th&' av.: “fiinta pirasita asead”
(V. = 2,Ulise); “el te va duce la destitia pe meningea ta sciis(l.V. — 3,
Ulise); “in ceruri rufele vantului ékite”; “pe maini iedera cuvintelor urcate”
(I.V. — 8, Ulise); “cerul sorbit in cegea” (1.V. — IV, Zodiag; “stilet desficut
in evantai”; “obrazul adormit al fantanei” (St. R.Discurs pentru un

1DSL, 2005, p. 367.
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crepuscu); “Asteapt paradisul Tnscris n liniile din palth(S.P. -Va urma
Cuvantul talisma)y “obsesie incuiat cu laét secret”; “cifrul uitat n
sangele mistuit; visteria wie macina&” (S.P. — Respiragie, Cuvantul
talismar); “lotca smuléd Tn tamph alba sideral” (A.B. —Scandura tasi
femeile palidg “arc alb trecut dincolo de fulger” (S.P.Peizajanticipat,
Cuvantul talismah

3) Examples from the poems of th€ &.: “singura fereasirapring
de pieptenuldu” (V.T. — Cel mai surdButelia de Leydg “curenrtii marini
inchki in vasele de cktar” (V.T. — Ghirlanda vocii in jurul marii ei
splendorj Din periodicesi inedite).

a) “viata rupt din fuse” (St. R. Metaloid)

cpt
I !
inc inc
I ol !
Pac \ Sur
[-Animate]
[+Abstract]

The semantic conflict between the Patient and #rb Vs caused by
the selectional feature [+Abstract] of the Patighte verb requiring the
selectional feature [+Concrete]. Moreover, the vash semantically
incompatible with the Source because it is the @s#jn in which is
usually assigned to the vealrupe(a rupe in budsi) and not the preposition
din, which is more frequently used in poetic exprassisuch asupta din
soare There is semantic compatibility between the Patand the Source,
becauselife is like a thread spun on the spindl€onsequently, the
interpretation in the context may be that life waterrupted by external
factors.

b) “In contur proiectat chiot dur — pusos” (St. R. -Cetatg
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inc inc

l 1 l

Loc \% Pac
[-Animate] [-Animated]
[-Inner space] [+Abstract]

The failure to observe the selectional rules isleni on the one hand
in the association between the Location and the &ad, on the other hand,
between the verb and the Patient. The verb hasetmantic feature [+Inner
space] which is in opposition with the Locatitncontur[—Inner space]. In
the context, the verb has the meanengdesenaand requires a Patient with
the selectional feature [+Concrete]. The violatminthe selectional rules
comes from the opposition [+/—Concrete] of thebvand the Patient.

c) “cerul sorbit in cega” (1.V. — IV, Zodiag

inc inc

! I !
Pac \/ Loc

[-Animate]

[+Abstract]

There is semantic incompatibility between the Patieerul
[-Animate] [+Abstract] [-Liquid] and the past paiple verb sorbit
[+Animate] [+Human] [+Liquid] and between the veahd the Locatiofin
cegca, preceded by the preposition in, instead dif, the typical
preposition required by the verb in this situatidrhe presence of the
preposition illustrates the poet’s intention toateean unusual place for the
action to happen, the consequence of the lexichctsen being the
ambiguity of the meaning.

d) “lotca smulg in tAmpé alla sideral” (A.B. —Scéandura tgi femeile
palide)
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inc
! !
Man
inc inc
! I !
Pac V Loc

[-Animate]

The construction is structured on three incompidids generated by
the violation of the selectional rules. The adjesticonverted from the past
participle verbsmulg, is used poetically, having the meaningaobkrine
ceva cu mari eforturia lua cu fora; it is semantically incompatible with the
Patient because of the Mannsideral which morphologically is an
adjective and not an adverb, as it is unusually uisehe text. The Location
in tAmpl alba is incompatible with the verb because of the assent of
the prepositionin instead ofdin to the verbsmulgi. Moreover, the
incompatibility is emphasised by the permutationtltd adverbials in the
sentence, the adverbial of place having the lastipa in every day usage.

3. Experimenter

The examples prove that the Avant-garde discowdbe expression
of the poet’s feelings, states of mind and expesen The deviation from
the selection rules generates semantic incompatibibetween the
experimenter verb and the Experimenter with thengnatical function of
subject because of the features [-Animate] or [-BljmSince the failure to
observe the selectional rule is clear, it is notessary to analyse the
examples. All the examples are hyperbolising pefeations.

1) Examples from the poems of th& %v.: “moara de vant [...J/
innebungte pe deal” (lon V. -Septembri€Ciorna)); “arborii nu izbutescas
moa#” (lon V. —De San-Martii.

2) Examples from the poems of th& #v.: “padureasi pipaie [...]
coastele, dgele” (St. R. —In decolteul ver); “serile palpiti cu nuferii pe
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gurd” (St. R. —Chiot); “primavara se uit imprejurul ei” (St. R. -Basso-
relief); “pomii o iau razna cu toincet la pas” (St. R. Hidrogravura).

3) Examples from the poems of thé 3v.: “cercurile de lemn
ingrozeau copacii” (V.T. €ercurile de lemn Tngrozesc arbqgrBlanurile
oceaneloy; “Ceasornicul de argint se spanzuau o infiniti/ precatiune la
ora exaat” (V.T. — Extraordinara somnole@ a prului, Blanurile
oceanelo); “pulpele ei delirau psihoza dinastiei/ Wittelsha (V.T. —
Haina devulpi vii, Blanurile oceanelo); “Intestinele se sujpa pe picioare”
(G.N. —I, Vasco da Gama

4. Force

It represents a natural force which involuntaritetmines the action
and is characterised by the semantic feature [+6btft Although there are
few such examples in Avant-Garde poetry, their pidé of rendering
ambiguity and poetical suggestion is evident.

1) Examples from the poems of th&W.: “orice zvon scuturcenyd”
(lon V. — Necroman); “lumina se ndoaie sub zbodel marmui din
albatragi” (St. R. —Semn adys

2) Examples from the poems of th&®2wv.: “o geografie trist
amestet potecile cu buzeleasutate” (S.P. -Simultan Cuvantul talismaj
“Intunericul plesngte in iarla” (St. R. —Basso-relief, “mugurii pocnesc
pistoalele de rubin a [le] trandafirilgi sparg degetele luminii” (St. R. —
Elegie.

3) Examples from the poems of th& 8v.: “Minunatul plumaj al
ochilor i/ isi scutui coralii peste mine” (V.T. -A devora a privj Butelia
de Leydy “plamanii ar izbi veseli copitele”; “pomii au serét din misele”
(G.N. — Drumeul incendia); “aripile se dezlipesc de peigari” (G.N. —
Aceste cravate infac inumanLibertatea de a dormi pe o frunte

“lumina se Tndoaie sub zborul de marthain albatrgi” (St. R. —
Semn adys

12DSL, 2005, p. 222.
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inc inc

l Lol !
Ag \% For

On the one hand, the semantic incompatibility & ¢bnsequence of
the selection of the agentumina [-Material] for the verbse indoaie
[+Material]; on the other hand, force is constrdcten an oxymoromzborul
de marmud, or on the metonymgnarmu for the colouralba of the birds,
both interpretations rendering the incompatibility.

5. Processed

It is similar to the semantic function of force base it expresses a
process or a durative action

1) Examples from the poems of th& \.: “se poate cundpa uitare”
(M.C. — Fortuna); “cad din palma ta stele triste” (lon V.Rug; “creste
linistea/ din osptariile pustii si fiorul rece al fantanilor” (lon V. Pe urma
pasilor); “fragedi de astre teasfrangi ca & descreti” (St. R. — Luminz
inchisi); “in ochiul rece al mortului pasea incremerge”; “zborul se
transpune lent” (St. R. Mana din crin; “in bufnite [...] umbra se-
nspumea¥’; “cuvintele se prefac in ftari” (St. R. — Arborele sponta)
“fierul se preficea in trandafiri” (St. R. €rima unui crir).

2) Examples from the poems of th& 2v.: “mainile tamburinand
ploile de zinc” (St. R. -Biscurs pentru un crepusqul‘stelele se cern prin
tremurarea-n aer a sitelor” (St. Rin-decolteul verj; “lacrima fierbea in
privirea lor rece” (St. R. €irc); “si intregi manerele campului putrezesc
(St. R. —Chiot); “pieptul se acopérde flori reci” (S.P. -Simultan Cuvantul
talismar); “golful se-nconvoaie Tgtiuci”; (St. R. —Hidrogravura); “nisipul
din clepsidre se umple de extaz” (St. R.Imvocarg; “urechile se
desprindeau wede de pe cap” (G.B. Ficerea dezinuita); “albesc pletele
somnului pe fruntea respira” (V.G. — 8-11-19; “Anii si lunile Thcotesc
pentru afii” (S.P. —Cristal, Cuvantul talismah

'3 Mihaila, op.cit., p. 125.
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3) Examples from the poems of th& &.: “obrazul tu se resoarbe n
lava vulcanilor” (V.T. —A devora a privji Butelia de Leydp “seara lingea
geamurile” (G.N. -Drumeul incendiad; “in becurile stinse se zbenguiesc
pestii de ieri seat”; “gardurile stau pe perete” (G.N. Adorm sucomb pe
unzrul fluxului, Libertatea de a dormi pe o frunte

a) “in bufnte [...] umbra se-nspumeafSt. R. -Arborele spontan

inc

} !
cpt inc

} I !

Loc Proc Vv

The verb se-nspumeaz with the semantic features [+Concrete]
[+Material] is assigned the Processechbra with the semantic features
[+Abstract] [-Material].

Moreover, umbrase-nspumeaz is an oxymoron constructed on
opposite semantic features [+Black] [+Dark] [+NigptLight] [-Material]
for umbraand [+White] [+Material] [-Light] for the verbe-nspumeaz At
the same time, the meaning is obscure becausee afdtilict between the
Location, with the selectional features [+Nightddif—Day bird] [-Space]
and the verb which requires different selectiondie Tonly possible
compatibility is established between the Locatiod the Processed, both of
them containing the feature [-Light].

b) “pe trotuar tarziu becurgiifac de cap” (1.V. -Pian, Invitarie la bal

cpt inc

o VN !
Loc Temp  Proc \%

Although there is compatibility between the Locatithe Temporal
and the Processed, the chief incompatibility isMeen the Processed and
the verb. The violation of the selectional rulesvident in the verbal phrase
a-si face de cap the required features [+Animate] [+Personal] bein
replaced by [-Animate] [-Personal].
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c) “lacrima fierbea in privirea lor rece” (St. RGic);
inc inc

l 1l l

Proc \% Loc
The non — observance of the selectional constrgangrates an
oxymoron constructed on the oppositferbedrece both the Processed
lacrima and the locativén privirea lor recebeing incompatible with the
verbfierbea
d) “seara lingea geamurile” (G.N.BDrumeul incendial)
inc inc

! I !
Proc \Y Ob

The Processedearawith the semantic features [-Animate] [-Being]
[-Tongue] is incompatible with the verlingea, characterised by the
features [+Animate] [+Being] [+Tongue]. The Direobject geamurile
breaks the selectional rules because, from the motwgical point of view,
it does not correspond to the compatible Objectthefaction described by
the verb.

II. The grammatical function of the Direct Objeashthe semantic
function of Objective.

It may be a Direct or Indirect object and is sentatlyy incompatible
with the head-verb. All the examples are metaphbrar hyperbolising
personifications.

1) Examples from the poems of th& W.: “arborii scranesc zair
cubic”; “toate senziéle mested postav’; “felinarele respir mucava’;
“vantul a kiut spirt denaturat” (St. R. +ilm); “orasul pipdie creierii
cartierelor” (St. R. -Yos); “ii silabiseam [...] genunchii”; “ultimul felinar
isi spala flacira” (St. R. —Variété; “bratele de angoraiistrecoai pupile”;
“pasudi treiera sangele” (St. R. Bansul d'étg; “cerul isi aseaz privirile”
(St. R. —Plusaceasty; “apele §i sparg copitele” (St. R. Revereni, pan:
undeg; “rotundi foarfeca pupilei taie lucarna frunzelor” (St. RCrucifixul
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umbrelo); “melcii ling [...] stelele de lut” (St. R. -Moartea statugi
“fantome inalte plimband hlamide de trandafir’ (8t.—Mana din crin; “o
stea fi sf&ie statuia” (St. R. -Ultimul peisa); “regina ideii culegand
anateme” (St. R. Arborele sponta) “vantul a terfelit aripile de Thger” (St.
R. —Receptacql

2) Examples from the poems of th& .: “mugurii sparg degetele
luminii” (St. R. —Elegie; “arunc lumini jocurile de ape” (1.V. 4, Ulise);
“se shrami in ghips avalaga orelor” (1.V. —12, Ulise); “glasul aruné
sonerii covoare ampile” (1.V. — 19, Ulise); “clinchetul cupelor acep
furtuna lanurilor”; “clopoteii solntelor sum o tristee neinelead”; “visul
despletgte [...] psstii”; “Vopseste pirul minutului marea” (L.V. —II,
Brarara nopilor); “apele umfi sanii campiilor minoase”; Si-aroma de
feriga, de &coroad creang/ [...]/ A distilat linistea” (1.V. — 1V, Zodiag;
“reptila ceasului [...] desface limba timpului”; “citele mancau gmantul
de lemn”; “caii mycau ceafa gmantului” (St. R. -Circ); “si duc [...] crinii
zveli/ [...] laptele parfumului” (St. R. -Roui); “vitele [...] miros [...]
planeta” (St. R. -Basso-relief, “regina ideii culegand anateme” (St. R. —
Invocarg; “frunzele acompaniaz tristgea” (S.P. — Intrarea oprit,
Cuvantul talismah

3) Examples from the poems of th¥ @.: “Indragosttii nemisc&i Tsi
tradau sulorile” (V.T. — Cercurile de lemn ingrozesc arbgrBlanurile
oceaneloy; “femeia minané capul krbatului” (V.T. — Vorbele spasmuri
orgasmesi carpe Blanurile oceaneloy, “al femeilor care i piaptina
umarul incendiat” (V.T. —Departe de vocea de voal a paturil@lanurile
oceaneloy; “Drumetul incendiar §i ascute luminile/ ochilor”; “Drumgil
incendiarsi-a agezat creierul la fereadfr a scotocit sertarele coastelor”
(G.N. — Drumeul incendia); “fluturii Tsi spah sanii” (G.N. — Adorm
sucomb pe umul fluxului, Libertatea de a dormi pe o frunté'Vasco da
Gama §i ascute dantela” (G.N. K, Vasco da Gama

a) “arborii scr@nesc zafir cubic” (St. R. -Film)
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inc cpt

I ol I
Ag \% Ob
[-Animate]

The incompatibility establishes between the AgerfAnimate]
[+Vegetal] and the verb [+Animate] [+Having teeth]he Obijective is
indirectly in a semantic conflict because of theergtgverb semantic
incompatibility.

b) “clopaeii solnikelor sura o tristeae neinelead” (1.V. — I, Brarara
nogilor)

cpt inc

1 o !
Ag Vv Ob
[+Sound] [-Sound]

The Objectiveo tristee neineleas with the selectional features
[-Sound] [+Abstract] is assigned to the vesbn: characterised by the
features [+Sound] [+Concrete]. The sound may bepshiandering sadness
and, in this case, the compatibility may be esshieli between the semantic
function and the verb.

c) “Indragosttii nemiscai Tsi tradau suljorile” (V.T. — Cercurile de
lemn ingrozesc arboriBlanurile oceaneloy

cpt inc

1 o 1
Ag Vv Ob
[+Abstract] [+Concrete]

By its feature [+Abstract] the verd trada selects an Objective with
the feature [+Abstract] or [+Human] to be in senmabmpatibility. The
objective sulyiori violates the selection rules being [+Concrete] drtPof
the body].
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[ll. Manner

The simile is rendered by the semantic functionMdnner, the
incompatibility being established between the vend the respective
Manner.

1) Examples from the poems of th& W.: “orasul s-a deschis ca un
portigaret” (I.V. — Pian, Invitarie la bal); “pasii se destrari ca vorbe”;
“ratacim ca-n biblie” (1.V. -Punct Invitarie la bal); “o Tindoiak urc in vine
ca o tristge” (1.V. — Profil intr-o lacrimg, Invitarie la bal; “pleoapa mea de
tine se umple ca o cga”; “drumuri se incrugieaz ca ochi”; “frurtile [...]
se-ating ca dauvesti” (1.V. — 1, Colombg; “debarcadere duc gandul [...]
dupa cum un hamal o valiZ (M. C. — Prefaia la un baedeker “arborii isi
fac semn ca surdomitl (lon V. — Lamentg; “ca iezerele ochii se dilat
(lon V. —Singuwtari); “pandesc dintele ca talharii”; “nu mai plange ca o
mant fara somn” (lon V. —Rug); “luna a fsit ca un sergent de ville” (St.
R. —Hardmuth No 2 “stelele au #sarit ca-n Olanda les étoiles” (St. R. —
Maison d’orez; “totul sfari verde ca un pod peste Rin” (St. RParabola
paratrasnetului risipito); “ochiul tiu orange se plimba ca o kela pe lac”
(St. R. —Variétd; “visele ne exait nopile ca eucaligi”; “ca fl acarile peste
comori limba-mi arde peste gtir(St. R. —Complec}; “ca unsarpe crinul
urca pe pul@/ ca o harp lumina scobodr pe gat” (St. R. -Roza oreloy;
“ca o rochie de fluturi aerul tremiir (St. R. —Elegie; “tipetele cerului
scurse ca oglinzile Tnagari” (St. R. —Semi); “inima ta o0 port ca o cravat
bleu” (St. R. Hardmuth No 2

2) Examples from the poems of th¥ @.: “vara digera ca un pantec
putred mimoza torid a frurtii”; “cu titul tipa ca o paare”; “cerul a fugit ca
un paianjen” (St. R. -Discurs pentru un crepusqul‘privirile se adap ca
jivinele” (1.V. — 15, Ulise); “mansardele seiruta ca obrajii indiigosttilor”;
“trozneste sufletul ca sub pa vanatorului amurgul” (1.V. —17, Ulise);
“piata concordiei ca un pantec se rotgtgese ridid”; “duminica se druia
in banlieu ca o capsulde cocaid”; “te stingi ca o nitase pe buzele
toamnei” (1.V. =19, Ulise); “trupurile se vetejesc cadmpile frunzarelor”;
“degetul tiu ustud ca vantul stepelor”; “spumele presdiori ca sub psi
Tnvingatorului”; “Marea [...]J/ Uneori se cult la picioarele vantului ca un
caine tatut” (1.V. — I, Brarara nopgilor); “Dar randunica izbucrée ca o
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samana a azurului”; “[...] malaiul privirii se umfl/ Rascolgte adancul ca
un varitor vizuina” (1.V. —1V, Zodiag; “mureau ca fpusi viorile”; “luna
intrd ca un cneaz”; “vantul s-a zburlit [...] ca un ie®t(R. —In decolteul
verii); “pomii s-au Tnarmat ca aiutii” (St. R. — Circ); “ca dansatori se
mladie viermii” (St. R. —Chiof); “Se aprind pupile ca focuri”; “[...]
parfumul [...]/ Perzist ca o dorima timida” (S.P. —Va urma Cuvantul
talisman); “pasarile citesc ca studei prin excursii” (St. R. -Basso-relie);
“sangeletésneste ca o garoaf (G.B. — Piatra cubiei. Toamng; “scufitele
ghindeisi rasul fragilor se nimicik ca Pompei” (V.G. -Motiv); ,(omul
acesta) micsi pipernicit ca o raie” (G.L. -Cuvant de deschidere la o
expoziie de pictuti); “noaptea inflorgte pe deget ca un arbore” (C.N. —
Dincolo de aceste ruinSprerara inchisi in diamany.

3) Examples from the poems of th€ &.: “copacul crete [...] ca din
piatra portocalie” (V.T. -Camuasile de flicari, Blanurile oceaneloy; “corpul
meu vatésni fierbinte ca un pin” (V.T. —Litera obsedant, Blanurile
oceaneloy; “pielea neap ca o vitrird/ ca o sond apring ca o vitrird”
(V.T. — Urmele se pierdBlanurile oceaneloy, “el geme incet/ ca un solz
albastru ca un sac cu oase” (V.T.Is numele du ploui, Blanurile
oceanelo); “manusa mai atara ca o cenga cald” (V.T. — Peisajul
necunoscyt Blanurile oceaneloy, “Sa-ti arunci tamplele ca pe gte
confetti” (V.T. — Oglinzile vor cere & cadi la pamant Blanurile
oceaneloy; “Dragostea noastr se va desface peste oraa/ o floa
luxuriant” (V.T. — De braele aprinse sunt agate doud lampi imensge
Blanurile oceaneloy, “Vinele gatului plesneau ca fuga unui cal foarte
departe” (V.T. — Amelia Erhardt Blanurile oceaneloy, “scorpionii
invadeaz farmaciile/ ca nite balame fragile” (V.T. —A devora a privi
Butelia de Leydp “pamantul insgi ar sta drep ca un fatran militaros”;
“buzele s-artuguia asemenea cerceilor”; “&tile mi-ai biciuit @lpile ca
niste zbiri” (G.N. —Drumeul incendiad; “radacinile scobesc gmantul ca
niste cartie vegetale” (G.N. -Aceste cravate #nfac inumanLibertatea de
a dormi pe o fruntg “soldul se sbate ca un clopot captiv’ (G.NL,-Vasco
da Gamg; “tipatul tau se deschide ca o fere@ast(G.N. — Persistema
flacarilor , Culoarul somnului

a) “tipetele cerului scurse ca oglinzile i#sfri” (St. R. —Semi);
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inc inc

! I !
Pac V Man

The semantic incompatibility between the verb and Manner is
marked by the feature [+Fluid] afcurseand by the feature [-Fluid] of
oglinzile

b) “troznete sufletul ca sub pa vanatorului amurgul” (1.V. —17,
Ulise)

inc
!
inc inc
! ! !
V Proc Man rol
[+Material] [-Material] [-Metial]

The semantic incompatibility is the consequencehef selectional
feature [-Material] of the Processed which is assigto the verlroznete
[+Material].

c) “picioarele intinse in sus casté dispeiri” (G.B. — Misterioasa
crima din comuna Bgtenari. Autoritatile au deschis o anchit

cpt inc
1 I !
Pac \% Man
[+Concrete] [+Abstract]

The failure to observe the selectional rules isdewi in the
combination of the Patienpicioarele [+Concrete] [+Part of the body]
[+Animate] and the Mannamiste dispetiri [+Abstract] [-Animate]. There
is also incompatibility between the adjective caoteg from the past
participle verbintinseand the Manner.

d) “el geme incet/ ca un solz albastru ca un saocase” (V.T. —In
numele &u plouz, Blanurile oceaneloy
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cpt inc

! I !
Pac V Man

[+Animate] [-Animate]
The verb geme requires a Manner with the selectional feature
[+Animate] in order to generate semantic compatybil

IV. Location

The verbal determiners with location value no landmave the
semantic features [-Animate] [+Space]/[+AbstracttSpiritual]. The
incompatibilities regard the source or the aim.

1) Examples from the poems of th&W.: “parc gipat In inel” (1.V. —
Pney Invitasie la bal); “linistea [...] ti-ajunge paa-n bust” (L.V. -1,
Colombg; “iarna venica geruigte pe violete” (lon V. —Singuutati);
“departe in semicerc cerul carapace pe dealurnii Yo—Solilog); “de sidef
in umba se leagna chendrile” (lon V. — Dicteu); “Din toamna noasirs-au
spulberat Tngerii” (lon V. -Rug; “un jar cuprins intre litere” (St. R. —
Acord); “adjective [...] dansau pe sunetul violet” (St. R.Parabola
paratrasnetului risipitod; “prin evanghelie campul manevréazxtensoare”
(St. R. =Yos); “capul [...] naufragiaz peste gat” (St. R. Pansul d’éte;
“stranuta botu-n astre”; “in sdnge gem pescarii” (St. RPeend printre
matelgi); “cheia inimii se intoarce in sange” (St. RAlb Tnchig; “usile se
topesc in plg’ (St. R. —Crucifixul umbrelo); “te apleci sub inird” (St. R. —
Baldachin; “norii se piapina in ploile absente, in viermii bueig “reptila
din femei [...] ()n curcubeu se zvarcgle”; “o treapt se riruie in sare”;
“un briceag intre fructe se jerpgie” (St. R. —Ochiul negru al nininui);
“auzi clinchete din petalele de gté (St. R. —Luminz nchisi); “o sandal
de sange trae pe fruntea lor” (St. R. Mana din crin; “in ochean un tigru
sf&ie cerul”; “minerii de safir sapin amam un cavou” (St. R. Ultimul
peisa); “aceste clipe in pdi se aprind” (St. R. -Arborele sponta)
“Inverzea ruga n surasul sfilor” (St. R. — Crima unui crir); “degetele
putrezeau in luminamas din par” (St. R. —Receptacql
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2) Examples from the poems of th&® 2v.: “locomotiva dimingi
opreste pe umerii balcoanelor/ intreapianii de sfinx ai mugilor” (St. R. —
Elegie; “in aer sufletele ni seisutd” (I.V. — 1, Ulise); “te tragi pe tine din
tine insdi”; “un cerb TnhainteaZ n desenul zilei”; “ceai ca boschet in duh in
os” (1.V. =2, Ulise); “aerul flutua un drapel intre degetele tale”; “inaintezi
prin ecugia sangelui” (1.V. -3, Ulise); “plopii Tti vara degetele in pleoape”
(V. =7, Ulise); “pomii se adap in vadul amurgului”; “in fgtile ochiul lui
Dumnezeu e treaz’(l.V. 20, Ulise); “vreau & scap din cgca cuvintelor”;
“naufragiaz pe buzele tale vocea”; “prin gratiile versuriloi mrivesti”;
“cultura serii crete in eprubetele de un#ir(l.V. — 11, Ulise); “in inel luna
face cercurisi se sparge” (1.V. 48, Ulise); “marea §i varsi bijuteriile Tn
sortul amurgului” (1.V. —II, Brarara nogilor); “Si o festila arsi langi
rotirea desoim a frunii”; “Cu o poted, fluier, cizuti intre frunze”; “In
retorte nisipul sutiaza timpul inefabil”; “Lumina e-o licoare in eprubeta
timpului”; “Dar atingerea de luceaf se face intr-o capsiil “Dar pasirea
ca o fund e-n simetria cla’, “O azima sporgte in lun@ si in lam” (1.V. —
IV, Zodiag; “noaptea in havuze schithbceasul in clgare”; “cerul
fnnopteaz in botul cu ply al vitelor” (St. R. -In decolteul verii; “razbesti
[...] In pulpa cantecului de lemn/ in cupa steleipftul [...] naufragia in
panta vantului” (St. R. €irc); “si serpii paraielor [...]/ se ascund n pietre
albe”; “iti pleci fruntea pe aerul rece” (St. RReui); “Se aprind pupile ca
focuri in inele” (S.P. -Va urma Cuvantul talismaj)y “glasuri luned in
plus” (S.P. —Simultan Cuvantul talismaj)) “genunchiul s-a rostogolit din
pleocap” (St. R. — Basso-relief, “un nor s-a tdlnit pe ape” (St. R. —
Hidrogravura).

3) Examples from the poems of th&\.: “In cifra cinci somnambulii
isi pierd echilibrul” (V.T. — Echilibrul imuabil, Blanurile oceaneloy,
“Drumetul incendiar §i ascute luminile/ ochilor in caietele cu statistitEl
Tsi aranjeaz coafura in ceasornice” (G.N.Brumeul incendiad; “sandalele
[...] ti le-ai uitat in oglind” (G.N. — Adorm sucomb pe ufrul fluxului,
Libertatea de a dormi pe o frunt€ai si umbli Tn maini pe disuntru meu”
(G.N. -7 faci vant cu propriad figurd, Libertatea de a dormi pe o frunte

a) “o desfrunzire-nsearinpe umbletul adu psteri” (1LV. — 4,
Colombg;
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inc inc

! Il ! !
Pac \Y Loc Ob

In the context, the vera ihsemnahas the meaning “a nota, a face
semn” requiring a Locative with the selectional téeas [+Animate]
[+Human] [+Concrete]. The Locatiyee umbletuldu is characterised by the
feature [+Abstract] which makes it semanticallyangpatible with the verb.
The verb and the patient characterised by the fea{t-Human] [-Animate]
are in incompatibility, too.

b) “te apleci sub inif’ (St. R. —Baldachir;

cpt inc

1 o !

Ag \% Loc

The failure to observe the rules involving the eitmal feature
[+Space] is characteristic, in this example, thecdtmn beinginima [—
Space].

c) “naufragia pe buzele tale vocea” (1.V.H, Ulise)

inc inc

l Lol !
\% Loc Ag

The verb naufragiazz selects a Location with the feature
[+Navigable]. In the example the Locatique buzele talebreaks the
selectional rules having the features [+Part oftibdy] [-Navigable]. The
Agent vocea [-Material] [+Human] [+Animate] is also semantigal
incompatible with the verb.

d) “in cifra cinci somnambuliisi pierd echilibrul” (V.T. —Echilibrul
imuabil, Blanurile oceaneloy

inc cpt

Loc Ag \%
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Cifra cinci is a numeral, used in metalanguage, and has thamnsie
feature [-Inner space], being in selectional cohfiiith the verb and the
Agent.

e) “ai 1 umbli In maini pe disuntrul meu” (G.N. -7 faci vant cu
propria-ti figura, Libertatea de a dormi pe o frunte

inc
!
cpt
! l
V Man Loc

The semantic incompatibility between the vaibsz umbli Tn maini
and the Locatiornpe diniuntrul meuappears because of the possessive
adjectivemeu The definite article used in the phrase peawrul meu
contributes to the ambiguity of the construction.

V. Instrument

It renders the voluntary or involuntary means byicktthe action of
the verb is realised by a non-animated rfduout in the examples from the
Avant-garde poetry, the Instrument is no longer aaimally compatible
with the verb. There are a few illustrative examspii®m the poems of the
3 wave “Sau al femeilor cargiipiaptind umirul incendiat/ Cu monezile
vechi disite in nisip/ Cu picioarele nervoase ale sarcoptulV.T. —
Departe de vocea de voal a paturil@lanurile oceanelo); ‘trecutul tu
coafat cu scheletele shunilor” (V.T. — Norii gatului, Butelia de Leydn
“Incerc @-ti prind umerii servindu-ih de o vioai” (G.N. — Tacutele
dimingi, Oglinda oarhi). In the poems of the other waves, the exemples ar
rare: “lampa te&uta cu ultima din stele” (St. R. kavocarg; “sufletul mi-|
sfad-mi cu degetele cinci” (1.V. -4, Colombg; “ranesti cu un Kt
pamantul” (lon V. —SeptembrigCiorna) (1*' w.); “vantul Tndoaie lemnele
cu mana” (St. R. Basso-relief— p 2 w.

1“DSL, 2005, p. 267.
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VI. The presence of modified verbal phrases is larosource of the
violation of selectional rules, the semantic incaitglity generated in the
constructions being evident. Partially, the verbaghs preserve elements of
the verb phrases used in current language. Thes fiscan the construction
of each verbal phrase and on the relation betwtseromponents.

1) Examples from the poems of th&w.: “m-ai kitut peste urir cu o
idee”; “ti-ai arborat Tn varf frul” (St. R. —Variétd; “turnul din varful
aerului bate intermitent timpul Tn @iy “intunericul s-a intins cét itin
picioarele” (St. R. -Rondul Il de noaple “ochii au amas pesterile luminii”
(St. R. =Alb inchig; “sangele a ftut ore n trecut”; “pe trotuar tarziu becuri
isi fac de cap” (1.V. -Pian, Invitarie la bal); “respirgia asctita isi face loc
cu coatele” (M.C. Pavia); “seara te-a &iut confortabil pe urirul de lux”
(St. R. —Extraordinan.

2) Examples from the poems of th& 2v.: “soarele §i face loc cu
coatele” (1.V. =3, Ulise); “calea laptelui ménde la spate miei” (I.V. <,
Ulise); “pomii o iau razna” (St. R. Hidrogravura).

3) Examples from the poems of thé &.: “lumina are 5 te bai pe
umar ca un lacheu politicos” (G.N. Adorm sucomb pe ufrul fluxului,
Libertatea de a dormi pe o frunte“Vasco/ inceart fundul mirii cu
degetul” (G.N. 4, Vasco da Ganja

a) “m-ai katut peste urdr cu o idee” (St. R. Variétd

inc

cpt cpt

l Lol !
Ag \% Loc Instr

A bate peste udin pe cinevais a common verbal phrase in Romanian,
realised with the Instrumenman: [+Concrete] [+Movement]. In the
example, the Instrument is replaced by o idee with the features
[+Abstract] [-Movement].
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b) “pomii o iau razna” (St. R. Hidrogravura)
inc
I !
Proc V
In the verbal phrasa o lua raznathe incompatibility is between the
Processed [-Animate] and the verb.
c) “Vasco/ inceart fundul nirii cu degetul” (G.N. -, Vasco da

Gam3g
inc

1 !

Ag \%

The verbal phrasa incerca marea cu degetid modified and used
with a concrete meaning instead of an abstract dime modification
suggests the impossibility of realising the action.

From the examples presented above, it is evideat e VP is
characterised by the breaking of the selectionakruhe consequence being
the lack of semantic compatibility. The selectiorfabtures randomly
assigned lead to semantic incoherence, affect yheacic cohesion and
impose a hierarchy of deviation from the grammatigkes. The incapacity
of the VP to generate semantic coherence is otleedfactors which block
the meaning of the Avant-garde text.
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