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Abstract
Situated in the far East &omania Romanian has a special place among the

Romanic languages, because of different influermoescised upon it, that other
Romanic languages have not undergone. Thus, iRohneanian language there are
numerous names of colours borrowed from Turkish Stavic. More recent (in
language), chromatic terms come from French, atiad English. As far as the
evolution and the changing of denominations areceored, the chromatic
terminology is different from other types of termiogy. If, in many cases, the
evolution of denominations has different causes ¢tinanging of designated object,
new knowledge acquirement, social transformatiorss o on), for the chromatic
terminology the possibilities of creation and asgion of new terms are
unlimited, because of the surrounding nature aatityeprovide an inexhaustible
range of colours and shades.
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Résumé
Situé dans la partie extréme deRamania le roumain occupe une place a

part entre les langues romanes, car il a souféedivkerses influences que les autres
langues romanes n’ont pas connues. Les termes aliques plus nouveaux
proviennent du francais, de l'italien et de I'arigld.a terminologie chromatique se
différencie d’autres types de terminologie en cé apncerne I'évolution et le
changement de dénominations. Si, dans le plus grambre de cas, I'évolution
des dénominations a pour cause le changement lgetl@ésigné, I'acquisition de
nouvelles connaissances, les transformations ssciakc., pour la terminologie
chromatique les possibilités de création et d'aitjan de nouveaux termes sont
illimitées, parce que la nature et la réalité amuirementales offrent une gamme
inépuisable de couleurs et nuances.

Mots-clés néologismecouleur syntagmecalque association
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1. Colour plays an important part in society, as waslin people’s life,
and this is why the concept of “colour” is usedfaiéntly, the proof being
the following expressionspat: de culoare/coloured spota section
coloured differently as compared to the surroundings”,to gain colour/a
prinde culoare “to start looking good, red-cheeked”culoare
politica/political colour “membership within a political party’culoare
calda/warm colour“colour of the first half of the visible light spee, to
infrared”, etc. — all these syntagms and expressiefer to the actual colour
but also to aspects that, apparently, are notttirdaut indirectly linked to
colour.

The lexico-semantic field of the Romanian namescolours is
characterised by dynamism: on the one hand, sormameltic terms are
moved to the passive word stock, on the other hidwey, are assimilated (or
transferred) and more and more often numerous gsohg are used.

1.1. During the past two or three centufigs the history of the
Romanian language, the invariable chromatic adjestare quite fewcivit
(< Tc.civit) “dark blue, indigo”Jahaniu (< Tc.lahana ngr.iayavov) “light
green”,carmaziu(< Tc.kirmizi) “dark red”,cunabiu/conabiu< Tc.kuneb)
“dark red, cherry”, etc. Their number increasestha modern language,

! “Din punct de vedere istoric, se poate considéraaria adjectivelor cromatice
invariabile a fost deschisin secolul trecut odatcu pitrunderea adjectivelomorico si
pembedin gread si turca. Din cauza finalelor lor neogiuite Tn limba romé&n (-o
neaccentuagi, respectiv,-e accentuatimorico si pembenu puteau fi decét invariabile.”
(Ciobanu, 1979, p. 10) De exemplu, turcisnp@imbea fost intrebuitat de Alexandru
Macedonski irRondelul rozelor din Gimegi cu scopul de a crea o atmogfarhaic si de
a imprima un aer vetust intregii poezii. Dar Maaeslo este poetul care folage si
neologisme cromatice in crt&asa; astfel, In poeziandastireaapare (se pare, singuradat
in literatura romail) adjectivul neologicglauc (< Fr. glauque Lat. glaucus -a, -um)
desemnand ,albastrul-verzui”./“From a historicaimcof view, we can consider that the
series of invariable chromatic adjectives has bmmned during the last century with the
penetration of adjectivemorico and pembefrom Greek and Turkish. Because of their
unusual endings in Romaniaro (unstressed and, respectivelg, stressed)morico and
pembecould only be invariable adjectives.” For instanttee Turkishpembewas used by
Alexandru Macedonski ifRondelul rozelor din Gmegiwith the purpose of creating an
archaic atmosphere and of impressing an anciemt #éire whole poem. But Macedonski is
the poet who also uses chromatic neologisms irciigiation; thus the neological adjective
glauc(< Fr.glauque Lat. glaucus -a, -um) indicating «greenish-blue»” is used in the poem
Mandastirea (apparently, the one and only time in the Romatitarature!).
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with the penetration of neologisms with a widercalation (in different
fields: fashion, art, design, chemical industryaghaceutical industry, etc.)
or a more limited one (in the current languagekhsas:bordo (< Fr.
bordeauy “dark red”; amarant(< Fr.amarante lat. amarantu$ “red-violet,
bluish-red”; ecarlat (< Fr. écarlatg “red-violet, scarlet”,eburneu(< Fr.
éburné Lat. eburneu¥ “ivory-coloured”; ebenin (< Fr. ébénin “ebony-
coloured”; cream(< Fr. cremg “cream-coloured”, “white-yellow”turchin
(< Fr. turquin) “dark blue and opaquelila (< Fr. lilas) “lilac coloured;
violet (light)”; oliv (< Fr. olive; cf. Lat.cliva, -a€) “greenish yellow”, “green
olive coloured”;citron (< Fr. citron) “lemon coloured”, “light yellow” —
pronounced [si"tron]ciclanf “mauve coloured” — pronounced [si clam] — is

an abbreviation of the French origin tecytlamenetc.

2. Neologisms are most of the times words of Latiigiorwhich
entered the language through a Romanic pathway; éhtered Romanian
by a cultural channel, especially in the XVIlithcaXIXth® centuries. For
instance, in order to designate colour, Romaniaok terom French
constructions expressing an implicit comparisorchsas, for instanceyri-
perle [gri-perl] < Fr. gris perle roz-bombon< Fr. rose bonbon “Both
bombon and perle can be linked, with no difficulty, by the Romanian
speakers tdhomboar/candy(a noun that, in the past, had the etymological
version bombon and, respectively, tgerla/pearl, which makes these
constructions almost analysabie”

2 «(...) a luat ngtere, foarte probabil, diniclamen prin kisarea la o parte a finalei
cuvantului.” (Ciobanu, 1979, p. 6)/(...) it is wyeprobably that it has its origin igiclamen
by dropping the ending of the word.”

* “Intr-o definitie mai largi, se Tnelege prin neologism orice cuvant nou, indiferent
daa e Tmprumutat sau format in limba noastlin elemente indigene. Ce e drept, se
intdmph rar s se protesteze contra exemplelor din ace#tima categorie: aproapéirfi
excepie e vorba de cuvinte pe care vorbitorul leelege pe loc, deoarece e in stardes
analizezssi si recunoast fiecare din elementele componente.” (Graur, 19627)/In a
wider sense, a neologism means any new word, avirantaken from another language or
wether formed in our language of native elemeitts true, it rarely happens for someone
to be against examples from the latter categonytioat with no exception, we refer to
words that the speaker instantly understands, diatghe is able to analyse and recognise
each and every component.”

* Ciobanu, 1979, p. 8.

BDD-A3801 © 2009 Editura Sitech
Provided by Diacronia.ro for IP 216.73.216.211 (2026-03-04 22:56:55 UTC)



The neological adjectiveoz (< fr. rosé/pink designates “a very light
red colour” which is generally associated with g@si moods, by the
exuberance it creates, being opposed to bleak.esgipe colours This
adjective is used both variably, and invariably. aht agrees with nouns
designating apparels or nouns designating mateauadsfabrics, etc., it is
invariable: pantofi roz/pink shogsfusti roz/pink skirt coperti roz/pink
cover, vopsearoz/pink dyeand so on; but when it is used as a shade
referring to skin or to the human face, it can agséth the nounsfasa rozi
(pink fac@, piele roz (blush skin and it falls into the category of variable
adjectives). And yet, less educated speakers wseadjectivepink as if it
agreed with the nodr(rozi — incorrect form!), so they do not perceive it as
an invariable adjective.

Unlike roz, the adjectiverozé (< Fr. ros§ agrees with nouns
designating drinkswine, champagngetc.); it also has a noun valwerozé
designates “a wine which is rosé coloured”. Al¢w &djectiverozeé (used,
not long ago, exclusively in the enology field) reso penetrated into the
world of fashion, agreeing with nouns designatipgael$.

The termazur (< Fr. azur, It. azzurg cf. Ar. lazuward“lapis lazuli”)
designates a very light shade of blue, that ightligreenish-blue”. When
referring to this word, Gheorghe |. Tateanusays that it jumped over “the
ladder of languages from different famiflesvith no payment of duty”,

® In this sense, the following collocations are ®sjiye:to see life in a rose light
pink spottedpink literature etc.

To see (something/life) in a rose ligheans “to be optimistic”.

(La vie en rosés the title of the most famous song of Edith Riaf

The expressiompink spottedhas the meaning of “very funny, when referring to
people; attracting, savoury”, and when referringlgects, it means that they are ridiculous,
ludicrous.

The pink literatureis the literature addressed to women (but not rseciég the
literature written by Sandra Brown).

Pantera RoqThe Pink Panthgris both the title of a famous film in the '60sithv
Peter Sellers in the role of Clouseau Inspectat,aacartoons’ character.

® Cf. GALR |, 2008, p. 152-153.

" Pantofii rozé cu platform argintie, de la Veronesse, sunt o invéstsigus.”;
»(--.) purtdnd un babydoll rozé de la Spider StdréRevistaLook!, nr. 74/2010, p. 43; 44)/
“Rosé silver platform shoos, made by Veronesseaageod investment.”; “(...) wearing a
rosé babydoll bought from Spider Stores.”

8 Cf. Graur, 1978, p. 21.
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becoming a “«European» term, thus increasing thebeu of international
neologisms, ever more numerousaltzurqg Fr. azur, Sp.azul Engl.azure
Germ.Azur (blau)”®. Azuriu® (“light greenish-blue”), a synonym etzur, is

a term derived fromazur + suffix -iu, probably according to the pattern
albastriu (albastru + suf. -iu) “reflex blue”. Another composed chromatic
term, used in sports)erazzurodesignates an “Inter Milano football team
player”; azzuroalso has the meaning of “football player in Italy&am,
squadra azzura this being the name of the blue-coloured equigr@ame
with the House of Savoy apparel). These terms wegated by analogy to
the foreign patterns circulating in Romanian aseards.

Bleumarin (< Fr. bleu marine“bleu & la marine™ is an adjective
which is frequently used in the language of fashiinis pronounced
[blémarin] and it has the meaning of “dark blue’hi§ is more and more
frequently writte’® bluemarin its pronunciation being, probably,
[blumarin] — a contamination between a French teanmd a pseudo-
Anglicism. About this “hybrid” which must be avoidieRodica Zafiu thinks
that it appeared in Romanian as a consequenceyofokdgical kinship

° Tohineanu, 1989, p. 14-15.

10 Azursi azuriulargesc ampla serie sinoniniigi analogid a lui albastru pe care
0 pune n lumii excelentulDicfionar analogicsi de sinonimé€ (Tohaneanu, 1989, p. 15)
Cf. numele proprilCéte d’Azur(Coasta de azQr— regiunea de codisa Frarnei, la Marea
Mediterana. /“Azur and azuriu enlarge the wide synonymic and analogical seriels|ud#
which is emphasised by the excell@&malogical and Synonyms DictionahCf. the proper
nameCobte d’Azur(Coasta de azQr— the coast region of France, along the Meditexaa
Sea.

1In romanate, partea a doua a compuswléumarinse analizeaizprin referire la
adjectivul marin, modalitate de analizcare nu concotdcu cea din limba de origine, fr.
marinedin bleu marinecorespunzand substantivului romanesring (bleu a la marine =
albastru ca al marinei). Cf. Theodor Hristea, p3.2Bespre varianta nerecomandabil
bleumaren acesta aratci a afrut ca un «hiperframzism».” (Ciobanu, 1979, p. 8)/“In
Romanian, the second part lwEumarin a term made up of two words, is analysed with
reference to the adjectivearin, a method of analysis that does not concord \ki¢hane of
the source language, Fmarine of bleu marine corresponding to the Romanian noun
maring (bleu a la marine =blue as the marine). Cf. Theodor Hristea, p. 288yeRding the
unadvisable versiobleumaren he showed that it appeared as an «exaggeratefuse
French word».”

12 SeeHarper's BazarMagazine, 2009, p. 28, 153.
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between the French woldeuand the Englisblue— in Englishbluecomes
from the old French, the term being of Germanigiatf.

Other chromatic terms belonging to the semantitd fief the blue
colour are:acvamarin(< Germ.Aquamarin it. acquamarina “light blue,
characteristic of the sea water” aoframarin (< Germ.Ultramarin, fr.
ultramaring “blue”. These can be found in the language ohitas, in the
plastic arts, in industry, design, etc.

To refer to parts of the human face or body, sfisei neological
terms are usedianotic (< Fr.cyanotiqué “purplish-blue coloured’livid (<
Fr. livide, Lat. lividus -a, um) “purplish, blue (because of emotion, because
of the cold, because of tiredness, etc.)”, etc.

All Blacks” designates the rugby team of New ZeelaBdt All
Blacksshall not be taken foall black™ — collocation taken over as such
from English and which can be found in fashion nzagss to designate an
apparel made up exclusively of black-coloured @ede wear. The
collocation all white (opposed to the collocatioall black) is used to
designate an apparel made up exclusively of witetred pieces to wear
(different from the outfit made up exclusively obkack-coloured apparel).

Blackjackandblack-outare two terms used in Romanian, originating
from English, in the structure of which the adjeetblack is included.
Blackjack[ bleek”gseek] (also calledwenty ongis the most popular game in
casinos (but this must not be taken for the Engiefils gam@lack Jack
The collocationblack-out recorded inDEXI*®, pronounced [ blaekaut],
designates an “antiaircraft defence measure, ctaised by complete

13 See zafiu, 2009, p. 15.

“Singura consolare eicforma aberaidt apare (deocamd&t) mai mult in pagini
comerciale sau personale (in care erorile lingséssiunt oricum foarte numeroase), fiind rar
atestat in pred sau pe site-uri.” (Zafiu, 2009, p. 15)/“The onlgnsolation is that the
aberrant form appears (for now?) predominantlyommercial or personal pages (in which
linguistic errors are very abundant anyway), beargly certified in the press or on sites.”

“De la inceput, echipamentul trédnal a fost de culoare neagflogo-ul fiind o
frunzi de ferigi argintie). In urma turneului din 1905, acesta aemé echipamentul
standard./'From the very beginning, the traditioe@lipment was black-coloured (the logo
being a silver fern leaf). Following the tour in0B it has become the standard equipment.’

15 Cf. Bolerg, 2009, p. 58; 119.

® DEXI, 2007, p. 228.
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camouflage; complete darkness”. Allegorically spegkthe expressioa
face black-outs used with the meaning “to keep perfect silence”

The language of fashion, as well as the (bio)médasuage, uses
frequently used terms such asoseZ< Fr. écossaisecossaiséScottish”)
“an outfit showing a big checked pattern, usuallely and variously
coloured”, cadrilat (< Fr. quadrillé) “an outfit with drawings created by
intercrossed lines under the form of squares amthpof different colours”,
pepit (< Germ. Pepitg “an outfit with tiny squares or rhombi, in two
colours, alternating between thenuihi [Uni] (< Fr. uni) “an outfit of only
one colour; unichrome”ecru [ecril] (< Fr. écru) “unwashed natural silk
coloured outfit; light beige”yersicolor (< Fr. versicolore Lat. vesi@lor, -
oris) “outfit with fluctuant colour or multicoloured aut organs,
organisms)” falling also into the category of chaim neologisms, even if
the seme [+ (a certain) colour] is not well deledifdefined.

2.1. In Romanian, there are also neological chromain$ which
took over the form of a proper noun. For instarfoesia“red lilac” — the
name comes from the bush discovered in AmericahbyBritish geologist
Sir Ernest Vivian Fuchstabac “tobacco-coloured” — from the name of
Tabacotown, in America, where the Spanish saw the plafor the first
time; havan(a)‘ochre (like the tobacco)” ¥lavang capital of Cubaizabel
“dirty white”; “light yellow” < Isabella queen of Castile, of whose
husband, Ferdinand, would have worn the same &hirthree years in a
row, during battlesmagenta‘crimson” < Magenta locality in Italy, where
the French defeated the Austrian troops, in 18%@r anuch blood shed
(this colour actually represents the blood shedjent“turquoise green <
Solent channel between England and the Isle of Wigtdrmara“dove-
coloured” <Marmara, the sea located between the Asian and European
parts of Turkeysahara“golden sand coloured” $ahara thedesert located
in the North of Africa;solferino“dark violet” < Solfering locality in Italy,
where Napoleon Ill defeated the Austrian army dlee plastic arts use
chromatic terms which were originally painters’ resrBreugeldesignates

7 (sala,l, 2006, p. 236)/“The Europeans may have calledAtherican plant by its
European name, because the indigens from the ésjibt drunk because of this plant.”
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a certain shade of red — “lighter vermillon”, avidn Dyckdesignates either
a shade of “brown”, or “the English red”.

2.2.In current Romanian, more and more chromatic teaarascreated
starting from: a) names of drinksognac(< Fr. cognag, cappuccino(< It.
cappuccing; food: biscuit (< Fr. biscui)); b) names of plantshododendron

(< Fr. rhododendron cf. Gr. pédov “rose”, dévdpov “tree”) “rhododendron

flower coloured; light violet”Javender(< Ngr. A¢favra, Fr.lavande Germ.
Lavendel| It. lavandg, ginger (< Magh.gydmbé), pistachid® (< Tc. fistic,
Ngr. giotixt); ¢) names of animalsepia(< Fr. sepig Lat. saepa, -ae |It.
seppia cf. Ngr. onmia) “brown, transparent coloured”, obtained from the
colorant matter of some molluscs from the Mediteean; d) names of
minerals, precious stoneslate(< It. ardesig cf. Fr.ardoisg, anthracite(<

Fr. anthracit9, malachite (< Fr. malachite cf. Lat. molochitis Gr.

uoroxXiznig), sapphie (< Lat.sapphrus, -i, Ngr. carpeipog, Fr. saphir, cf.
Heb. sappir “the most beautiful thing” < Semitic wordamethyst(< Fr.
améthiste cf. gr. auéHvorog); €) names of dancetango(< Fr., Sp.tangg

“light orange”; f) other realitiesasfalt (< Fr. asphalte cf. Lat. asphaltus
Gr. dogalroc) “brown ochre coloured”volcano (< it. vulcang germ.
Vulkan acc. to Latvulcanus -i < proper namé&/ulcan the God of fire, in
the Roman mythology) “red ochre”, €ft. These terms are used both
independently, and together with another chromatem. When
accompanying another chromatic term, they speb#yshade.

18 “In legatura cu fistic, mi se pare interesant de subliniatdhpi extinderea sferei
sale semantice in domeniul cromatic a contribuit-Gnanumi masui la consolidarea
pozitiei in limba (fistic ca nume de fruct fiind a&ti folosit rar, de exemplu iimgheata de
fistic, cremi de fistig.” (Ciobanu, 1979, p. 8)/“Regarding to pistacHifind it is interesting
to point out that the extension of its semanticesphn the chromatic field has contributed
in a certain extent to the strengthening of itsitgms in the languagefigtic/pistachioas the
name of a fruit being nowadays rarely used, fotainse as innghgata de fistic/pistachio
ice-creamcremu de fistic/pistachio creajf

19 Aceasta demonstreamn anumit aspect: “comusitle oferd indivizilor codurisi
modele culturale care sunt variabile, in filmce factori economigii sociali, in fundie de
perioadele istorice.” (Dunca, 2004, p. 7)/This m®va certain aspect: “communities
provide to individuals codes and cultural pattemtsich are variable, depending upon
economic and social factors, and upon the histbpiedods.”
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3. Romanian chromatic terminology can be enricheddaywords
and, by internal means of enriching the vocabulasyit is the case with any
language: derivation, composition, conversion adngmatical value. For
Romanian it is characteristic the relatively higequency of composed
chromatic terms (for instance, made up of an inéénvord + a loanword):
golden corra) lemon-yellow celestial blué-light), denim blue pistachio
green avocado green etc. Through this procedure, of associating a
neologism with an inherited chromatic term, Romani@nlarges the
semantic field of the inherited term. This assaecrats actually a guarantee
for the stability of the neologism. Except for campds terms, certain
collocations have also become frequent; althougmehiow unusual, they
are however precise for the experts (specialisis)naia bleuy Alice blue
Tuscanypink etc. These shades are made up of a colour nameaand
toponym or anthroponym, but they are more diffitalexplain/defined and
to identify for nonspecialists.

3.1. The category of neologisms also includes names of
colours/shades from the field of plastic arts, whigre, actually, loan
translations or (integral) translations of foreigerms: pamant ars
(translation of It.terracottg, negru-de-filde (cf. Fr. noir d’ivoire, Engl.
ivory black Germ. Elfenbeinschwar)z negru-de-piersi¢ (cf. Fr. noir de
péche GermKernschwartzor RabenschwarizEngl. blue black albastru-
de-api (cf. Germ.Wasserblay etc.

The pharmaceutical industry, but also the food &tigy use terms,
such assunset yellovor brilliant blue, which were taken over as such from
English — these are part of the food colouring agategory (they can be
found, under this form, in all the European lan@gsag obviously, only in
countries where their use is allowed!).

4. At a certain point, the categorisation of the ohatic terminology
is relative®, as determinations made depending on the luminasit/or the

20 4(_..) in faa unei culori date, este primordial gii daci e vorba de o culoare
uscai sau de o culoare umgdde o culoare tandrsau de o culoare diyrde o culoare
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degree of a colour chroma are subjective and raftddue to the fact that
vocabulary represents the part of language pernigneubjected to
changes, certain terms enter the language; ataime ¢sime, some others
shift to the passive word stk

The lexico-semantic system of colour names in Roamais complex
and includes a large number of terms, which hagered the need to
compose paradigms reunited within a system. Therla characterised by
a relative mobility, which means that, at a cerf@mt, certain terms can be
adopted, included in the system, while some othbeying become
unusablecan join the category of archaisms.

Neological chromatic adjectives have become praodelctin
contemporary Romanian as a result of: a) the assoi with common
names indicating shades, which, in their turn, @mematic terms; b) the
association with proper names; c) the use of etgnt® from French and
English, in particular.

Moreover, in the spoken language, we can noticdghédency to use
flexionary forms of certain invariable chromatigextives; these are treated
as being Romanian adjectives and therefore agréetiaé noun (incorrect
agreement!).

neted sau de o culoare rugdgasle o culoare suiidsau de o culoare soroide o culoare
vesel sau de o culoare tristCuloarea nu este un lucru in sigignai puin un fenomen ce
tine doar de vedere.” (Pastoureau, 2006, p. 154)/feferring to a given colour, it is
essential to know if we deal with a dry colour amaist one, when analysing a soft colour
or a harsh one, with a smooth colour or a coarge with a deaf colour or a loud one, with
a joyful colour or a sad one. Colour is not somahin itself, and certainly is not a
phenomenon linked only to sight.”

2L 1n limbi diferite, clasificarea culorilor nu estdentici. Aceasta se explicprin
faptul ¢ de la o liml la alta structurarea culorilor este difér{sistemul de perceip este
acelai)./'The classification of colours is not identicah all languages. This can be
explained by the fact that from one language tottarothe structuring of colours is
different (the system of perception is the same).’

22 campul semantic al numelor de culori poate togadite de lexeme. De exemplu,
numai pentru culoarea albmedicii stomatologi diferarazi cel puin douizecisi cinci de
nuane. Pentru negru, tex§lii experiments disting aproximativ o sétde nuare. Cf.
Dimitrescu, 2006, p. 157./'The semantic field of thames of colours can totalise hundreds
of lexemes. For instance, only for white, dentistake a differentiation among at least
twenty five shades. For black, experimented textifmnufacturers make a differentiation
among approximately one hundred shades.’
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The neological spread of chromatic terms is theeetbe result of
their frequent use, in fields such as design, tastsports, plastic arts, food,
the pharmaceutical industry, etc.
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