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I.L. Caragiale’s female characters colour and deuthe dramatic structure
of the literary texts, playing a very significaie. The opinion according to which
the playwright “portrays without satirical intenhch sense of exaggeration women
[that represent] serious types such as Zoe, Didind even Ma'am Efing...
Comical being only Za” (lbraileanu 1984: 302) seems to us too categorical ngive
that the author’s irony and sarcasm are alwayspteghen he speaks of his world’s
doamneg[ladies], dame[dames] orcucoane[madams]. In this paper, we will focus
precisely on these issues, especially since inRiti@manian critics’ writings these
characters were not given enough attentioAmong the studies that have
contributed over time to the definition of the i@a&s of the female characters in
I.L. Caragiale’s work, one has to mention thoseobging to Titu Maiorescu,
G. Ibrdileanu, Paul Zarifopol, Pompiliu Constantines@erban Constantinescu,
Serban Cioculescu, G.#linescu, lon Constantinescu, Florin Manolescu, etc.

With some exceptions, almost all Caragiale’s fentgh®logy analyses stress
upon the “capital sins” of the ladies and madamisi®plays or prose. These women
are frivolous, treacherous, they “cheat” their larsts without feeling guilty (Zoe,
Mita Baston, Didina, Veta, “the frivolous young womaindm Luna de miere
[‘Honeymoon’], Caragiale 1964 II: 313); they lie or fantasize espeely. In what
concerns the latter feature, Caragiale suggestinvelgs that “suburb ladies are
always extremely skilful in terms of imagining tgsi (Goggi, Caragiale 1962:
200). Single appearances or group portraits, woinehL. Caragiale’s writings
identify themselves due to the pathos of chatteointhrough undisguised coquetry
and mundane concerns. The author notices ironicallythese elements of
femininity: “it was found that the percentagestw lames passing by a mirror who
can not withhold to look in it are twelve for a @o? (Caragiale 1962: 197). The
introduction to the ladies’ dialogue froRive o 'clock brutally contrasts with the

BThe “Gr.T. PopaUniversity of Medicine and Pharmacy, lasi, Romania.

1 “The weight of the feminine element was not pasaiely enough observed” (Cioculescu 1971:
VII, notes). In a recent work published in Clijustrare si nesa - Personajul feminin in prozgi
teatrul lui I.L. Caragiale the author, loana Blaga Frunzescu (2011), confassedhe was determined
in her essayistic approach by the lack of conceows by the literary critics in terms of Caragiale’s
female characters. loana Blaga Frunzescu’s attetoptiefine Caragiale’s female typology, present
taxonomies based on various criteria of the fenchkeracters and give annexes of inventory for the
feminine characters and feminine names in Caradiaieg to light, of course, new information in the
Romanian literary portraiture in general, and in toastruction of the literary portrait of woman in
particular.
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immediate reality; thus, one can not help wondeffitige preamble statements were
nothing but mere proofs of fine irony: “I enjoytalking to dames from high society.
| find in their conversation much more grace tharhie conversation between men.
Women know how to say extremely many little thingsa way much more
interesting than men tell the most serious thingsr.e” (Five o'clock Caragiale
1964 |: 168).

The interest for the concerns of his charactess istrong in Caragiale that the
author seems to identify himself with the feminisgirit even when describing
ladies clothing. It is an exacerbated perceptiapeeially visually, of the world
motivated by the author through an anthologicabpér “I feel enormously and see
monstrously” Grand Hotel Victoria Roméarn Caragiale 1964 I: 44). Seen
“monstrously” thorough is the clothing of Madam Egescu fromlren de plcere
[‘Leisure train travel'las well as the apparel of Madam dite Popescu fronrt.
214, Miss Henriette, Bonbon’s mistress, etc. Women \phetend having skills of
writer are the most ridiculed orfes

In the portrait of theAbracadabrant lady there are summarized antinomian
characteristics on which the writer defines the @&orthrough generalization, as a “very
complex being, exposed as an illiterate child,dilaas an exhausted philosopher, both
suburb and aristocratic woman, sometimes primitiker times highly refined. | am
crazy about sensational events... Ah! Slander,igossandals... | have a mistress...
Fashion! Should it impose me to wear huckabackimewand fur during summer... |
have no choice but to obey trendBicepem Caragiale 1984: 245 sqq.). The image of
“Roméancé and “moftangioaica represents a “summum” of Caragiale’s ironic dac
against the rube womaR@¢mancaCaragiale 1984: 124-127).

A fine typological delimitation of the female chaters from his writings is
done by the writer himself: using skilfully the agbations doamri, domnjoard,
dami, cucoam etc., Serban Cioculescu perfectly intuited this: “lancealls Mia
«conita mea»— as he would address a madam and when he wasdy that Didina,
at night in bed, had refused him, he corrects hintséce, with a prudishness
specific to a «gentlemanby periphrasisishe, pardon my saying, had turned her
face to the wall»”. If one does not taste this flaeguage specimen of the high
society in a suburb man like Pampon, it meansdhelt a person is not a philologist
and does not succeed in enjoying Caragiale’s siyien the writer wants to
emphasize the ambition of suburb inhabitants taaupsn all respects, like the
«high» bourgeoisie” (Cioculescu 1984: 396). Thensdloamm, dami andmadand
are the ones mostly used by the writer to naméehigle characters.

Doamni, both in Caragiale’s time and nowadays, is a tertreexely polite;
when the author uses jointly determinations such'gasrioasa, Tncanitoarea,
splendida” etc., we can only conclude that for these femalaracters the author
feels a certain sympathygratioasa doami Guvidi”, “gentila doamna Florica”,
“doamna Cropolu, cea mai splendid cea mai infatigabil dintre elegantele
bucuretené€ (O blan: rarg, Caragiale 1964 I. 182),Alhefidis Gregoraschko,
tangra doamm, graioasa doami, preaamabila doamii (High-Life, Caragiale
1964 I: 150) Nonetheless, in the Baroque enumeration of complispjeone can
discern subtle irony.

2 See the portrait of Nastasia or @ta, the author of the study “Femeia in istgripoezia poporan
a romanilor in prezent, trecgitviitor”, from 7al! (Larvul slabiciunilor, in Caragiale 1964 II: 49-50).
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The word doamm (Latin dom(i)ng®, is unequivocally full of curtsey in
general and certainly in Caragiale’s writings.dndem with the wordoamr, as a
consequence of the linguistic fashion of th& &éntury, appear also the appellative
madand anddami (French termgnadame, damewhich are partially out of use
today. While currently the mentioned words do na@veéh the most elegant
connotations meaning loose woman as explicitly exged in the phraseldmi de
companig, in Caragiale’s timemadand, dami were synonymous witlloamm,
being very frequently used by the writer. Startirgm the French wordnadame
Caragiale and his contemporaries adapted to Romatme appellative which
circulated under the form ofmadam Diaconescu,madam Piscupescumadam
Dasailescu (aryul slabiciunilor, Caragiale 1964 11); the venerablmadam
TrahanachemadamCuopolu © blan: rara, Caragiale 1964 I: 185) etc. in the
stormy scenes from Caragiale’s plays in which #uds yell at each other: {di
“What are you doing herepadamalDidina: But youmadamowhy are you here?”
(D-ale carnavaluluj Caragiale 1971: 245); both the vocative forms treddramatic
tension of the scene confer the words a suburbddenotation. Besides this, the
appellatives madand and dami were compromised in the 20century and
nowadays, currently having only connotations wtaoh not extremely flattering.

In contemporary newspaper articles, the wardsland and dami are used
just to taunt some female characters in pamphlet$ disparaging critiques:
“Madami derutat;, siraca madani, damele lacking any kind of mysteryp
madand and un madamrunning for electoral college vacanciés"Night Club
Austria employslameasdame de compariie

The worddomnia which in the old Romanian language means “ther'sile
daughter or wife is derived fromoamm” (NDU, s.v.). It is found rarely in
Caragiale’s prose fiction, being used for localocgburposes: domnta remained
still and started screaming”, “Voda’s daughomnra is whimsical” Kir lanulea,
Caragiale 1962). Today, the appellatil@amnia is rarely seen in the precious speech
of some characters that resemble lancu fidale Carnavalului[‘Carnival time’]...
(see above).

Cucoarn (cocoam)® and the diminutivesuconia and its variantonia are as
frequently used as the appellativdisamni, madana, dami. These words of Greek
origin have circulated in the Romanian old languiagearious historical and literary
documents. Thus, Caragiale speaks almmapana Acrivia; coconia (Caragiale
1962: 169) Veta from O noapte furtunoas ['A Stormy night’] is for Ric
Venturiano, eitherMadam or cocoam: “Madam, cocoad, show mercifulness”
(Caragiale 1962: 41). The young man &Rgeems to prefer the wordadam as a
proof of his Frenh origin instruction. Sometimes the ladies appeagroup Gogai,

3 NDU, s.v., notes thatdbamr is a term of politeness used before the name ddrsied woman”.
Nonetheless, in the historical Romanian documemgrsions were currenRoamnaZmaranda (1813),
but alsoRucsanda Doamngl799) according to loan Cagro(2009: 42, 243), Zeh Doamna(1808),
but alsoDoamnaZoita (1808).

4 See Bogdan Cre, the articldubesc femeian “Ziarul de Igi”, 6 martie 2012, nr. 54, (6273), p.6A; 15
februarie 2012, nr. 37 (6256) p. 6A and the newspduni ziua Igi” (an 14, nr. 4149, 9 ianuarie 2012).

5 “Evenimentul”, 8 iunie 2012, an XIX, nr. 5813,39.

® The meaning of this term is according to the alyementioned worlDicsionar universal ilustrat
that of daughter of a ruler, woman from the highisty, wife of boyar; it stands as a polite word o
woman from the high society.
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Caragiale 1962: 202 “o sun@ de cucoanktwith common interests (politics, loves,
fashion).CoanaEfimita makes politics (Caragiale 1962: 12, 95), buintiost skilful
politician is ‘coanaJoiica”. She manages to change the election odds dingoto
her own interests. What is interesting is tb@anaJoitica, isconia for Pristanda,
the tormented citizen and Dandanache while fota@mcu, Bréazovenescu and
Farfuridi she isnadamTrahanache.

The instructed characters (@aencu is a lawyer, as well as Branzovenescu
and Farfuridi), who are French proficient charactmrwho are at least familiar with
the politeness formulas, prefer the appellatvedame although they use in tune
with the crowd’s voice the wordsonitd, coani, cuconid, assimilated especially
from the colloquial language of the time since tlaeg extremely frequent in the
language of different social classes. That is whg policeman, the tormented
citizen and the decrepit Dandanache use it preferab

Therefore, criteria such as the characters’ degeeculture, the local
atmosphere influence the selection of the appedlatoamm, dami, cucoamd, so
that words would match patterns, dressing them rdowgly, adding additional
elements to the female physiognomies portraying.

Domnisoarele and madmoazeleléFrench terms) also appear in Caragiale’s
writings “madmoazelechatted or froliced in the back staganrul slabiciunilor,
(Caragiale 1964 1I: 96, 43), “an allegddmoazel of 20 years’domnjoara Nina,a
little devil, gentila domnjoara Florica, domngoara Mari PopescyCaragiale 1964
II: 247), etc. It is common knowledge that the differencewleein doamm and
domnyoara resides in the social status of the married, w@smdy unmarried
woman. With the same fine irony, the author commemt a letter of doamm or
perhaps of @omngoara “for we cannot know this for sure, it depends omvigihe
feels” (Art. 214 Caragiale 1964 I1l: 300) and leaves unsolved toeiabk
“discrimination” issue which affects sometimes thmale characters in his work. In
the following dialog:

Lawyer: Are you the reverend’s daughtdomnioarg?
Young woman: | am not adlomngoara, Sir.

Lawyer: Damz, then?Dam!

Young woman: Indeed, sirdami.

Lawyer: So young! How old are yodpamn&”;

it seems unacceptable to bdami at 18 years old and, probabtigmnioara, at 60
years old. Therefore, the age criterion associdtedhe status of married or

" In the articleOrasul fird domnjoare (in “Ziarul de Iai”, 13 ianuarie 2011, nr. 9, 6228, p. 8A),
there are stated the following things: “in a snladlality in France, it was prohibited the use of th
appellativedomnjoara (mademoiselleas it was considered to be discriminatory. At tim@ment, in
this small city from Britanny, there were mimmngoare adolescents, grandmothers and unmarried
women over 30 years being nanmsgubmrn (madamg in the same manner in which men of all ages
were calleddomn (monsieu). This decision questions the use of the worddemoisellen French.
Germans renounced to the equivalent in their lapgu&raulein in 1972, while in Anglophone
countries the use of the appellativiss is in decline, being preferred the abbreviation Kisth for
domnjoare and doamne. Nonetheless, in France, Spain and ltaly, where kg used the
appellativessenioritaand respectivelgignorina, this differentiation between married and unmarried
women is still kept... Waiters can compliment a vaonpassed of a certain age, callingd@mnjoarg,
while in the same time, the same appellative corfiimg officials may express condescendence”.
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unmarried woman andami, domnjoara appellatives can lead to embarrassing
situations Teatru lasard, Caragiale 1964 1I: 308)

Caragiale’s irony is found also in the associatibithe names of misses and
madams with surnames with a grotesque, rough sogndDame: Zamfira
Zambaty Sultana BuleandraStanca BoaicaSmaranda Pobletanddomnjoarele
Nira Sontoroaga Ancua Fleascd, llinca Zambaty Sultinica Paran’ (Caragiale
1964 II: 276, 192 antaryul slkizbiciunilor, Caragiale 1964 II: 233, 2Q%kttributing
such great importance to proper names, we canrimveethat the appellatives
doamm, dami, cucoam, etc. which, usually precede the names were ugeithed
writer by chance. In order to reflect the localawol or the realism of the dramatic
scenes, |.L. Caragiale also uses other appellatheds:, babwa, sor, signoring
fatuca, fetiaz, cherg fetita, rara, maiaz, granmama(* mamtica mamiicii puiului”),
mamyta, mamiica, puicz, fa!, tanti Lucsjag, etc.

Caragiale’s preference for words suchnaadan@, dami, madmoazél has
also stylistic motivations. The aforementioned dlpfiges, neologisms of French
origin, were used to bring in the " @entury also an air of modernity. Although
Caragiale also used older words sucltasoar (Greek) and derivativesucontad,
conitd, he avoids the appellativegipaneag (with the derivativesjupéanisa,
jupéneica (Creang 1961: 220) andiuduci, duducud, duduie(from the Turkish
dudu®).The author felt that those words were unfit for ¢fisracters. The same fine
perception of the “right words” is found in Mihantihescu. His female character
has an image that the appellatigegluci, jupaneas, conid, dami would deprive it
of dignity”*".

In conclusion, in I.L. Caragiale’s writings, theopagonists’ language has an
essential role in defining their character. Theellptivesdoamri, dami, cucoar
are not only meant to socially identify female @wers among other characters, but
also enhance the stylistic charm of the literaxt.ten this regard, Titu Maiorescu’s
observation about the language of Caragiale’s chensaseems highly relevant:

The types of characters present in Caragiale’s da@aemust speak as they
speak since only in thisay they can preserve the illusion of the realigytemerge us to
(Maiorescu 1967: 196

® In terms of “proper names in Caragiale’s comediasie has to mention the article of
G. Ibraileanu in which is being stressed that the “nampaig of the creation process” in Caragiale.
Names in Caragiale’s work must characterize sodé&dsc old or new of the characters, their ethnic
origin, their social role. Names in Caragiale’s wollkstrate in their own way the history and
sociology of Romania in the second half of the &sttury, being summarizing formulas” (according
to Ibraileanu 1968: 292).

° Used by Caragiale aslujnici, barely isjupaneas appellative used in the writer's works
(“jupaneas batrani mi-a deschis poarta”, according to Caragiale 1969).

' NDU, s.v. In D. Bolintineanu, V. Alecsandri, B. Beticu Hasdeu et alduduci appellative is
quite frequent. “For the short novBluduca MamucaHasdeu was dismissed from his position of
history teacher, being accused of indecent behd\{aacording to Hasdeu 1970: LXII).

1 When the poet wants to get the woman off fromptbedestal, depriving her of the imageinger,
copila, craiasi, doamm, he calls hedami: “Dedicand brguri la dameale cror hirbai ci speé/
C’ajungand candva migtri le-a deschide carigh, “si cand dama cocheteazu privirile-i galante...”
(according to Mihai Eminesc&crisoarea ] Scrisoarea Yin Eminescul964: 142, 161).
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Abstract

The literary critics and historians that have resd I.L. Caragiale’s work have
repeatedly suggested that Caragiale’s heroestgpes' or “symbolic charactefswho were
said to originate in various characters specifictite Romanian folk plays, or to the
Commedia dell’Arteor even to Moliére’s plays. Among these heroesery gignificant part
is played by the feminine characters whom, in Gailkanu’s opinion, Caragiale “paints
with no satirical pretensions [...]. His women aegious types such @e¢ Didina and even
Ma'am Efimra’. Considering G. lkiileanu’s statement as a starting point, the purpdse
this paper is to prove the opposite. Therefore ethamples that regard both the character of
Caragiale’s heroines and their language, i.e. thg tlvey address one another and the names
used by the other characters when talking aboum:thedy, young lady dame madam etc,
support our assumption according to which langussgees not only to socially identify the
speakers, but also to satirize them. The outconmadl dhese verbal expressions is language
comicality, which is a fundamental stylistic traftCaragiale’s work.
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