FROM STORY TO TECHNOLOGY
(or How the Fantasy Can Become Reality

Lucian CHI SU"

Abstract As any literary text implies multiple interpretai® the present article refers
to instruments (known instruments) of the technelghat are frequently named ,latter-day”,
thus recently made available to civilisation, twaessive stages of evolution and knowledge.
The author’s belief is that, however, before crjistimlg human society, some of these instruments
have also been deduced (“seen”) by the primitivenma a personalised manner, closely related
to his supreme aim: projecting human universe theoduration of the perpetual future. Starting
from Romanian stories (both cultural or popular}, &ell as from other examples extracted from
old (millennial) literatures, the author focuses libservations over the role held by the fantasy,
intuition, creativity, in contexts that can be imgeeted as... messages over time. Into this aspect,
the structures of fantasy, as well as various agfars (in the text) of miraculous objects or
phenomena, they all add a new, surprising dimengidhe epic discourse. Some passages in the
stories and tales grant a special dynamic to thelehdue to unusual representation factors. In
the sphere of interpretation for this sort of codge a sort of hermeneutic adventure comes in,
and it is different from what Paul Ricoeur used &l &«the search for the other», but closely
related to needing the other, through transcendtmg spatial metaphoric universe. The effect is
represented by a primitive disclosure of certaimstduents improperly called science-fiction
constituents, because these structures have beeriged long before even science existed. As a
result, the only one responsible for their existersca genius-intuitive mind, which would deserve
an increased attention in the future. We offeramilous objects to stand as an example (mirror,
dagger, knife, sword, sabre, headdress, handkelchinett are able to send messages very similar
to the ones in our days (for example, instant tegssages). In this itinerary from the self to the
other, in order to return to the self — the hermgiecircle — also believed to be in the frame of
the imaginary, the literary text shows unexpectetttions, seemingly substituting that major
dimension that builds up between the doxa and thevkrinstruments.

Keywords fantasy, intuition, the knwoledge society.

I. The constitution of the cultural phenomenon ane #dification of
successive civilisations by the humanity is due aocontinuous perfecting of
communication, found at the origin of all instrurtethought plus languages), which
are to be found at the origin of absolute discrepdretween the human and the other
beings of the planet. Human’'s ability of socialgsihas given birth to a cultural
patrimony, deeply rooted into... spirituality. Duette creative inventions, which have
generated increasingly performant technologies, lthenan being has fulfilled its
aspirations, succeeding to break free from thehEamt even sending its messages into
the Universe. On the other hand, lacking the $@cimponent, the other species could
not beneficiate of the contribution of collectiveotght, neither of the experience that
can be thus transmitted and accumulated, as theg hat created the instruments
(epistema) needed for a significant evolution His tontext, the role of communication
has always been the determining factor. Due toritiveness and creativity, through
which the human has activated his imagination, he tiscovered “the realms of
thought”, those new spaces, situated in the ardardésy, thus in a world different
from the real one. Being stocked in the human bsaine immemorial times, this new
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world has constituted its constant preoccupatiomeu the most various aspects. Its
formal manifestations, prefigured as incipient esfpins, are found in the myths,

legends, stories and tales of all peoples, fornthreg common fund of our existing

spiritual legacy.

Il. The assertion above appears much more explicithfitned in the cult
literature, through its most valuable and represterg belongings. The written works
contain images and metaphors, intuitions, desorigtiand interpretations, which send
anchors into the farthest time, which Mircea Eliaaddls that of the eternal comeback
(to origins). They serve the present investigaisnunquestionable testimonies of the
geniality of certain humans, because they can Idirozed by documents. Not the
same can be invoked for the myths, legends andriatest part of stories, illustrating
the existence of a cultural “memory” from the fash periods of humanity, yet
unsupported by documents. The distinction betweahamd scriptural is considered to
be the border between the known and the unknowahtteer methods of “research” for
the first of them (the oral) cannot be assimilatedthe solutions adopted by the
researchers of the IndoEuropean language, thogeidits who have rebuilt the so-
called “unattested” words (never written) from #ténologies of the oldest languages
that had alphabets. However, an effort towardsintdeated direction remains one of
the most inciting.

II. 1. Invoking the oral / scriptural binom again, wite intent of using the
syllogistic principle, the essential role held ke tgreat known creators of the past
included in the eternal comeback is clearly observiehe special character of their
“messages” is the result of the genuine qualitietheir intelligence. Everytime one
speaks about geniality and genii, they are grapésdliarities that go beyond the limits
of clairvoyance (this context does not include plaganormal or oracular phenomena,
neither those characterising anomalyes of thoughbgic, which, even since those
times, were considered to be manifestations of alélinesses or insanity). One of the
confirmations comes fronkpistula ad Pisongsconsidered to be one of the oldest
“poetic arts”, in which Horace, on his turn, makke distinction between the artistic
act of creation, on one hand, and the deviatioosfthe “norm”, on the other hand,
which are followed by the need to ignore the ilt@dj absurd speech, caused by
insanity, which, for this reason, cannot be consideln this visionary way, Horace
was separating the elucubrations of the irratiah@ught from those questionable
manifestations, as a fashion of his times, cleashablishing the rules (canon) of the era
and, as an alternative, offering his readers varimwdels worth following, aside of
other blamable ones. What seems entirely surpris@igrs to the detail currently
ignored by researchers, that fashion is circumedritb a hermeneutic and, once its
interpretative resources have been exhausted, ahgds, leaving room for other
practices, extremely variable in the historicaldjnyet capable of returning when we
least expect them to. The extremely old formulenavi sub sole, also proves this fact.
Taking into consideration the genii’'s ability of s@sving the essential in the
phenomenal, Horace launches, among others, a synthgt travels through the
cultural noosphere, regardless of his work. Weraferring to the syntagrdesinit in
piscem (“ended in fish-tail”), through which he commehitsrifying counter-examples
for the purpose of separating the aesthetic taste the common tasteHumano capiti
cervicem pictor equinam / iungere si velit et variaducere plumas,undique collatis
membris ut turpiter atrum / desinit in piscem mulier formosa supernae /
spectatum admissi risum teneatis anfic(Porgiu, 11, 1980, 80)has made a great
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career being abbreviated into the formdésinit Tn piscemtaken as an emblem of bad
taste, of the unnatural, of a work with a greatieigg but failed in the endnding in
fish-tail is used in popular cultures, as an unquestionalalk of the reference power
generated by the cultural original. If the imagen found in the literary works of
antiquity, the idea of the natural unity is ubiguis. The unity and the simplicity of the
work as a whole is the main criterion of the cr@afprocess and a norm of the beauty
born from imitating a natural model (Aristotle, 1977).The expression has gained
different acceptions with new significances, aldhg eras. If, during Horace’s life, it
had become illustrative for the questionable “comntaste” (meaning the lack of
culture of those with very little education), infisst comeback to actuality, it was
somewhat explicit for what was called the aesthefi¢che ugly, in its oxymoronic
characterisations. Today, the syntagm can be ceresicas representative-including for
the post-modern aesthetics, encouraging creatitigudss (actions) that grant it
unconditional artistic statute, for the use of dds. In other words, its comeback to
actuality is perfectly circumscribed to the sayinig novi sub sole. In conclusion,
Epistula ad Pisoneenables us to see a metonymic transfer, as walsarsee in the
numerous examples of the same “nature” as the loraxpression, synthetising an
exceptional intuition related to the birth of thigskh (without an immediate babtism,
but delayed for two millenniums). To this fact, slould also add the observation that
the aggressions over the artistic canon reprebentengine” of the future conquests,
and art’s freedom of expression is, in fact, freaduf thought. As a result, what used
to be condemned and considered to be some sornttiedira was enabled to become, in
time, a major artistic manifestation and expression

Il. 2. Other examples, dated centuries ago, are comstithy Leonardo da
Vinci’s inventions, those genius of the Renaissamce was able to “see” with his own
mind and then projected a long series of objectstrfiments) that were unintelligible
for his peers, strange for the next centuries antified by the reality today. Almost all
of them have been (re)invented and perfected byfdhewing generations, as they
comprised, as a creative idea, elements of tedhintbrough which they became
usable. One would be justified to say, metaphdsicéthat Leonardo da Vinci was the
man who invented the future. His work serves agxample of the genius intuitions
and creativity of the human being. To him, we coaldo add the name of the
Transylvanian Conrad Haas, the author of a studgddfive centuries ago about the
“rockets with two and three levels”, and — closeristory — the name of the writer
Jules Verne, whose work is filled with technolodgianquests that were only
accomplished later than his books.

II. 3. Last but not least, we can invoke the name ofrational poet, Mihai
Eminescu, who intuits (describes) the intergalafitght in the poem Lucedéful in
such a suggestive manner that we could say thaautieors of the first series of the
science-fiction movie Star Trek (first generationdve used it: A sky of stars
underneath / A sky of stars above/ It seemed lilkertinuous lighning/ Rambling
through therfi As the author of the series himself relies ontdatic fiction (thus,
originated in reality) it becomes amazing to notevimany similarities can be found
between the Eminescian lyrics and the images filfeiyvisioned” by the directors.
Instead of conclusions, we reiterate the idea aiegrto which the genii’'s ability to
“see” into the future allows us to consider thahige minds have intuitively and
visionarily shared human aspirations that have Imeccertainties.
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lll. We are returning to the actual subject of ourcketiusing the previous
arguments to support our own intercede. Can this soelements (images, ideas,
intuitions) also be deduced from farther horizahsis before the writing would have
brought its huge contribution to preserving the mgmand spiritual patrimony of
humanity? Where should these be searched forBdmbsence of certain, relevant
documentary attestations, we resort to the ord#itgr preserved in written texts,
meaning to what popular stories tell us — in theealoe of ... attested authors — about
similar issues. A major obstacle is representedhieyfact that the “messages” of the
popular literature in general target a differemafity. The main characteristic of this
sort of texts is represented by their ability oinlgecontinuously recreated, as the initial
cultural, social and/or genetic context, can bentbun real performative series,
(re)positioned in new temporal and situational eamt#, also adapted to the
contemporary realities of the story tellers. Theesgches carried up to the present, but
also their typologies do not help too much, no erdftthey are descriptive or disposed
in argumentative structures, because, as it wasdstthey do not suggest an approach
under our angle of analysis. Neither the (decinwdd)ssifications operated by the
biblioteconomy, the branch of the bibliography trstidies the organisation and
administration of libraries, can ease the invesitga as the references are strictly
connected to the vectorial content of the messsgdhat the bibliography which is
thematically oriented towards supernatural phen@mgoes not include the present
issues, but almost exclusively registers storiesutlidream interpretation, esoteric,
magic, religious issues, being a repertoire ofdiglof all kinds, but not to the use of
the idea that, in this vast field of orality, woudé worth being signalled as intuitions,
simple desires, in a single word “aspirations” aftite sciences.

That is why our research method becomes extrenreliative and univocal,
only being interested in signalling certain struetuof little and very little narrative
extent, detached from the whole and whose contegtulitioning is put into brackets.
In order to detect these tiny fragments, we stHirfrom the premise that, crossing the
cerebral Rubicon, the human being has discovereeitllessness of thought and that
this (first) form of freedom has helped him to (r#ly) overcome the obstacles of the
surrounding reality, through projections of an e&bsing value. Thinking free of
constraints becomes characteristic for human beiagd, thus motivated, we will
consider that in the oldest stories and tales fioissible to find certain cravings (to be
read “intuitions”, “ideas”, “desires”, “aspiratio)swhich we consider autonomous in
relation to the final message, incipiently contalire

IV. Under the incidence ofupernatural literature we have series of
synonyms such agantastic (this one being increasingly restrictivapiraculous
berserker, animated (still with the meaning of ‘asinlous”, for the objects that in the
real world do not hold those certain attributes)ysual (the latter undoubtedly proving
the dichotomy between the real and the imaginakig.return to specify that they are
not majoritary, but, on the contrary, in the wedtablished formula of the popular
stories, they only appear on extremely rare ocoasemd are intended to animate the
line of the story by picturesque-dramatical sitolatchanges, salutary intervening into
the destiny of the heroes and forming genuine &pitastic colour spots. Their
character is completely strange, miraculous, dfiéiative, and emphasizes the
aspiration / tentation of certain forms of commuaticn whose purpose could be
interpreted in the modern sense, as a prefigurtdesires then fulfilled through the
miraculous. Have these miracles (desires/aspirgitibecome realities of our days?

230

BDD-A5996 © 2013 Universitatea din Pitegsti
Provided by Diacronia.ro for IP 216.73.216.156 (2026-06-10 01:12:29 UTC)



Without considering them anything else than supjwrs crowned by speculative
subjectivity, we will prefigure a few examples.

IV. 1. [Relativity of time]. In Romanian popular stories we encounter
expressions such as fast as the wind, fast ashtheght, that design, in what we call
real time, the maximum possible attained speedalsat the fantastic option, through
transfer from the surrounding reality into the amfathe unusual stimulated by the
imagination (“fast as the thought”). The second pérthe syntagm shows the way in
which the constraints of the reality are overcom&t, due to the narrative evolution
based on the logic of the enounce, but by resotoriye miraculous event (fact). This
one, in all the analysed cases, represents a “juaphutation with a single reason
(purpose), which is the abolishment of the obstéoMel) of the constraints pertaining
to reality and placing the epic in a practicall§inite horizon. The mere fact that the
thought (in other words, the thinking, the imagioat the aspiration as a form of
manifesting the endless horizon) is taken into wETation, shows the formidable role
that human thinking holds in this context. Whatrssevorth remembering is that the
authors of popular stories believe that such anmptishment is possible.

IV. 2. [The virtual environment]. Another interesting aspect, precisely for
the way in which it is shown, is represented by dliger realm. The other realm is
clearly differentiated from Heaven and/or Hell.idta location also called the other
world, through which imaginary “countries” are eeok and they bear the name of the
inhabitants, their habits, their anatomic defeatsdefects caused by accidents, or
related to occupations, crafts that they all pcactin our opinion, the representation of
“the other realm” confirms, even by (primitive) aemination, the prefiguring and even
the use of some of the ingredients, the presemtialit environment proving that, until
the emergence of the technologies that made thealienvironment “visible”, we have
— avant la lettre - images from... there and, fmtfiore, that it was imagined, intuited,
even before the technological accomplishmentsghaé it an existential statute. If we
add that, today, the virtual “reality” (a ratherappropriate term) represents a
stimulation of a tridimensional environment genedaby a computer that allows the
user viewing and, potentially, manipulation, we cdoserve that it represents a second
“articulation” because, in itself, the story as hoke belongs to the imagination, as a
first virtual environment. We believe that throutjfie syntagm “the other realm”, the
anonymous authors of the oldest times have firsigiated the virtual reality very
close to the contemporary realities, and if wetargearch for the way to enter the other
realm, the inciting observations regarding thespn¢ subject will be even more. As in
the forementioned cases, we will agree that théacles of the reality, risen as a result
of the emergence of a conflictual situation thastrhe overcome, have been removed
by resorting to imagination. Imagination is onlyeonf the qualities of the human
being, an attribute that needs to be activatedderato transcend reality. The followed
intuitive-logic pattern also contains certain iaftons through which it is demonstrated
that the time and space outside the narrativeuseful to the initiatic contexts, play a
determining role for the popular narrator’s asparag. Anyhow, what is striking is that
the other realm is similar up to identity to what see today in certain “games” of the
virtual environment and probably it is not very dam that the games for children, in
the virtual environment — the so-called computengs— hold an initiatic role and have
a cognitive value, like the stories that, in theist majority, are “trials” of moving from
one stage to the other in the biological age. Natendow sophisticated they have
become through technologies, they are close tatinerse of the initiation through a
game.
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IV.3. [“Tuned” horses] In popular stories the main type of transportati®
riding a horse, which, instead of a flat realitg, granted new characteristics, not
random at all. Can one find in them elements ofgian of the future’s technologies,
at first intuited and then substituted? The horgesthe stories have fantastic
characteristics and if we eliminate the “gift” gfeech out of them, we will notice that
all their other endowments match, on a wide sdhketechnologies and instruments of
the future. How random can it be that they of embersa test to realise the difference
between the appearance and the essence, was fduttte aorigin of the first
automobiles propelled by steam? Yet it is not dtrahdom that the power of
automobiles is measured in “horsepower”. Also, \agehhorses with many hearts, as
well as there are multiple cylinder automobileshéttimes, the strength (the “hearts”)
of the horses are hidden by evil characters intty @ame, so that we might say,
obviously exaggerating, that they prefigured then&d” cars in the present automobile
fashion. Other symbolic images of the horses énstiories show that, after passing the
test of embers, they are granted wings and beclying f machines. In stories we have
horses with two, four, six, twelve and even twefayr wings. Here, forcing the natural
through activating the imagination sends us intoféimtastic. We should not ignore that
everything that was realized as technology comesfa supernatural vision of the
reality. In stories, we can also find birds with tedewings, but we are tempted to
conclude that the law of gravity was so later vdltleat, instead of the birds, the horses
were the first to receive...wings

IV. 4. [Miraculous objects. handkerchief, whip, hat, fruit: (golden) quince /
apple/ (silver) nut / pear / peach, grain: wheebdkle, boot, (glass) bell, curl, (glass)
boat, clarion, basket, furnace, nest, oven, bokgktamp, fireplace, ring, bin, swing,
rable, grave, headdress, mirror, clock, stragir, brush, comb, pebbles, stable / house
attick, (money)pouch, shotgun, wheel (of luck), ladder, hollow, chaneeli(house),
floor, vineyard, etc. Within the body of the starieach of these constitutes an object
with miraculous functions. Adding that their numlimuch larger, one can notice that
the respective segment does not follow the ratishahrrative procedure types, thus
having an ordered character. Within all sorts gtggies operated by the researchers
in the field, the objects holding the statute @kly things remain indivisualised and
undivisible. They do not subject to any organisaiio the system, but participate, and
hold an exceptional role any time that they appeatt, of the author’'s wish, as
necessary for the narrative course. Regardingadinéne trail perfectly insinuated in the
reader’'s horizon of receptions, popular authorsroftadd unpredicted, strange,
miraculous situations, for the purpose of elimingtreal obstacles and dynamising the
epic action of surprising and of deceiving the extatons. A turnover of the functions
structuring the reality comes up, determining theemence of the strange, the
fantastic, sometimes even up to the absurd. Thetibmof regaining rationality, which
is known to be governing the epic system, come& bathe end of the stories, when
the circular character of the action (usually @& fburney) is reconstructeth corpore
these interventions could be characterisedeas ex machingpes of procedures. By
successive accumulations, due to their presencerah literature, they become
impressive, not only through quantity and qualityt mostly through the dispersion on
the entire epic horizon. Following, we will presemtfew situations in which the
meeting with the... future could be intuitively figeired: A. [Protocronic sm$ We are
referring to the deals made between the heroegjlysmshen their roads split and they
trust each other with an objedieaddress, handkerchief, knife, mioabout which
they say that, the moment they will be spotted \iitod, rust or hazy (mirror), that
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must be considered a sign from one of these. Cthdg be considered, due to the
conciseness of the message, some sms of the alddst lost in time?B. [Talking
mirror and information (news) provider]. In all peoples’ tales, stories and short
stories, one can find magic mirrors, enabled toakpend, upon request, grant their
masters precise information about other placesoarel/ents. The same happens with
binoculars, through which the heroes can see oasree into other realm€. [The
invisible man]. In all peoples’ tales and stories, a series ghoulous objects (e.g..
whip, tophat/hat, table, apple, nut) grant theilyeawners the possibility of hiding
their own identity, making them invisible, or otHecilities similar to ...”room-sevice”
(rich meals with exotic food)D. [Plastic surgery and artificial insemination]. The
princesses become “heavy” (pregnant) after eatiegam fruit or seeds, and,
furthermore, the tales and stories comprise asefieniraculous fruit that can turn the
heroes into handsome or ugly men, after being edidifrreedom, brotherhood,
equality... eternity]. Eventually, the stories of all peoples are alamdn miraculous
cures, fronmive waterto dead wateyliquids whose characteristics provide a greap hel
in gluing together human fragments and even regitite dead. We also note that the
heroes are in search of a country/place considerdze grantingeternal youth The
hero overcomes the hardest obstacles, but his nyecaomot be erased. And neither
the myth of the eternal (re)comeback cannot beetboff, so that the hero returns to
the roots, to his own human condition, apparenthprger than immortality. Us
contemporaries have the same aspirations, beimgasingly perceived as (medical)
objectives of the humankind.

V. Conclusions It is necessary (and it is time) to say that marfiythe
intuitions of our forefathers needed a longer timoe pass before they became
revelations. That is why, during the interval betwethe “astrological hours of
humankind” (as the Austrian writer and publiciseféh Zwieg called it) and those of
their unanimously accepted confirmation, there vith@merge intermediate situations
(titles) over which we have paused several timegales, stories, short stories, myths
and legends, one can identify “signs” of this sfrintuitions, never explicitly finished
through broad digressions, but only as aspiratédgmit which, one way or another, the
future eras offer confessions, some of them becgndertainties of the present
technologies. Insisting over the volatility or, ather words, over the very speculative
character of the action, we will consider that ghesmple assumptions still represent
frail connections of the mental with the desiratdality, As this sort of facts become
possible, we have also tried to emphasize, in aique study ( Chu, Du local a
I'universel , 2007, pp. 47- 65, in which we have stated that rimality/imagination
distinction bears mutual transfers of informatior ahat, due to the human phantasy
(the instrument of entering the unknown) and of thmagination as a correlative
instrument between the reality and fiction, in thgths, legends and popular stories,
especially in the latter, which are more diversgarding their theme, there sometimes
emerge true “samples” of genious intuition regagdthe aspirations of the human
being.In the specialty literature we have not emtened preoccupations regarding the
aspects approached by our text and, as it wasdglrpeoven, the fact is explained
through the specific difficulty of the main messagehese corpuses, other than the
one we are investigating on secondary routes, whiehyet consider the only ones
useful for the type of archaeology into the primetiimaginary practiced here.
Establishing that for the effective break of thellved (canonic) understanding of the
epic substance, these exemplifications only hodgheculative role, we offer a general
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bibliography. In a known book dedicated to the eledgained through education,
stated: ,Scientists work by the models gained tghoeducation and through later
assimilation of the specialty literature, often knbwing and not needing to know what
characteristics have these models offered to tatitst of communitary paradigms”
(Thomas S. Khun, 1976, p. 152). It is a concluglmat encourages us to carry future
research of this kind, obviously less speculative.

References

Aristotel, Poetica (trad. de C. Balmy), EditurasStiintifica, Bucursti, 1967

Angelescu, SMitul si literatura, Univers Publishing House, Bucharest, 1999.

Dumitru, Maria — LuizaSacrul monstrugsPaideia Publishing House, Bucharest, 2007.
Eliade, M.,Mituri, visesi mistere Encyclopedic Universe Publishing House, Buchakai8.
Horaiu, Opera omnia, -1} Univers Publishing House, Bucharest, 1980.

Kuhn,Thomas S Structura revolgiilor stiingifice, EdituraStiintifica si Enciclopedi@, 1976.
Lovinescu, V. Interpretarea ezoteric a unor basmei balade romangi, Cartea Roméaneasc
Publishing House, Bucharest, 1993.

Pamfile, T.,Mitologia poporului romanVestala Publishing House, Bucharest, 2008.

Propp, VI.,Morfologia basmuluiUnivers Publishing House, Bucharest, 1970.

Propp, VI., Radacinile istorice ale basmului fantasti®Jnivers Publishing House, Bucharest,
1973.

Todorov, Tz.Introducere in literatura fantastic Univers Publishing House, Bucharest, 1973.
Vrabie, Gh.Structura poetié¢ a basmului Academiei Publishing House, Bucharest, 1975.

234

BDD-A5996 © 2013 Universitatea din Pitegsti
Provided by Diacronia.ro for IP 216.73.216.156 (2026-06-10 01:12:29 UTC)


http://www.tcpdf.org

