THE THINKING MAGAZINE AND ORTHODOXY
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Abstract: The Magazine Thinking, issued in Cluj, under thredion of Cezar Petrescu
and D. I. Cucu (1921) had, at first, an eclectic gmam and after its moving to Bucharest (1922),
Nichifor Crainic pleaded for some sort of literatushich was supposed to cultivate the orthodox
traditionalism. The members of the ,group” were bgh together by metaphysical sensitivity,
considering themselves motivated by some messiealllng. The magazine enjoyed the
collaboration of prestigious Romanian writers such @udor Arghezi, Lucian Blaga, lon
Minulescu, George Topéarceanu, Camil Petrescu, |.rBigéanu, loan Slavici, Cezar Petrescu,
Gala Galaction. By publishing some of the most irtgrd works of these valuable authors, the
Magazine Thinking was known and appreciated inrdspective period, being considered as a
cultural manifesto of literary and artistic ideastronly religious.
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In Cluj, in 1920, there were a few young writersiclan Blaga, Radu Dragnea,
Adrian Maniu, Gib Milaescu, Cezar Petrescu, all of them having frienélgtions with
Nichifor Crainic, Al. Busuioceanu, Emanoil Buey Vasile Voiculescu and lon Pillat,
as some were working in the editorial office of ewspapeihe Will (independent
daily newspaper in Cluj, published between 18 Audl@&0 and 27 March 1922),
which was placed on the position of some ,nhatiaferhocracy”, while others had met
in the pages of postwavlorning Star (1919-1920) andamurii (1919-1928), both
publications patronized by Alexandru Vlatu

“Everybody was dreaming - Ov. S. Crofimiceanu wrote - to bring out a
magazine to stimulate the Romanian cultural lifeTransylvania, prevented for so
many centuries, and to give full expression, theretntributing to strengthening the
national unity finally achieved.” (Crohiimiceanu, Ov. S.,1972: 76).

“The Junior scribes” those who came from the Kingdcand the
Transylvanians, used to meet in the evening andirte together at “a table always
spliced” in the restaurant New York, which becartiee,headquarters of the Romanian
media in Cluj” (Petrescu, C., 1935: 510): Luciamdd, Adrian Maniu Gib |. Mifescu,
Emil Isac, Radu Dragnea, D. Tomescu, D.l. Cucu,a€&&trescu, the painter Damian.
These young people were determined “to knot th&éwdhread of the Transylvanian
cultural traditions, taking into account the fdwattithe newspapers and the magazines in
Hungarian and German languages were written by-kwellvn publicists. The decision
“was taken in the park in front of the lake as dnaal a plate”, and the name was
suggested by Cezar Petrescu, being also him whedsthat the magazin€hinking
would appear in a month. And it appears on 1 Ma¥l119nder the direction of Cezar
Petrescu, first as a literary supplement of thespaperThe will and in 1922, it was
moved to Bucharest, under the direction of Nichi@wainic, who increased its number
of pages and improves its graphic appearance. HgarmeThinking (literary, artistic,
social) is a traditionalistic, orthodoxist and @lithonous one and it appears twice a
month, between May 1 1921 and April 15, 1925 arndrafirds once a month: June
1925 and July 1944,
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The editors of the magazine were: Cezar Petresgf1¢1926), D. I. Cucu
(1921), Tudor Vianu (1926), Nichifor Crainic (192844).

On the cover of the issue 1-2/1923, it is mentiorf#dappears under the
direction of a committee composed of: Lucian Blagaemostene Botez, Al
Busuioceanu, Nichifor Crainic, Adrian Maniu, GibMihaescu, |. Marin Sadoveanu,
Al. O. Teodoreanu and Pam#Bkicaru”. Starting with the issue 7/1923, the corntemsit
was completed with Emanoil Bugy N. M. Condiescu, Liviu Rebreanu; with the issue
711927, the committee, callethe Grouping of the magazinalso includes: Oscar
Walter Cisek, T. Vianu, I. Pillat and so on; withetissue 12/1928, the committee is
completed with: G. Breazul, G.allhescu, Mircea Eliade, Zaharia Stancu and so on. G
Cilinescu (1929), Zaharia Stancu (1941), Lucian Blgg3) and Tudor Vianu (1943)
withdraw from “the grouping of the magazine” ( CfHangiu, 1987:158).

The magazin&dhinking founded in Cluj by a group of young people froln a
the regions of the country, led by Cezar Petresod B. |. Cucu, editors of the
newspapefThe will in the first issue, does not speak of a literanyistic or social
program, but “it wants to be a friend for thosegdisted by empty politics, for those
disappointed by promises fallen from the firstliligvith broken wings” {ords for the
road). In its first yearsThinkingbrings together prestigious collaborators - withick:
Arghezi Uncertainties no. 5/1921;Inscription on a portrait no. 11/1923), Lucian
Blaga QOIld Horns shake frujtno. 2/1921From heaven there came a ballad spng.
8/1921,In the great passingno. 5/1923), Demostene Bote2léeping no. 2/1921), I.
Minulescu, G. Toparceanu, Adrian Maniu, Camil Pstte @scensionno. 13/1921),
Perpessicius, Al. A. Philippide, with prose: |. Ag&eanu For postno. 1/1921), L.
Blaga {The clock of sandno. 17/1922), Gib Mifescu The latter no. 2/1921) Cezar
Petrescu The black spider no. 3/1921,The letters of a yeomanno. 8/1921)
M.SadoveanuNargisor, no. 20/1922), I. SlaviciThe paths of lifeno. 11/1924) Al. O.
TeodoreanuAutumn Manoeuvresio. 8/1924 ), Matei |. Caragial&i{e profligatesno.
9/1927) Gala GalactiorThe roses from Sadoyvao. 10 / 1930). Three of the first-year
collaborators orientet@hinkingto orthodoxy and autochthonism: Radu Dragnea, Pamf
Seicaru and especially Nichifor Crainic (Ideiidem pp. 158-159).

Radu Dragnea, in the articlehe immorality of impressionistic criticisfiNo.
8/19220), disapproving those who separate litegatir its social function, in fact,
attacks the novdbn, by Liviu Rebreanu, considering it immoral andigmséficant for
the Transylvanian peasantry, but positively assesseE. Lovinescu (Sburatorul, no.
4/1920) and by T. Vianu (Romanian Life, no. 1/192Ramfil Seicaru in the article
Inanimate LiteraturgThinkingno. 9/1922), calls for Birective and the answer is given
by Nichifor Crainic who, beginning with the essdgsus in my countryNo. 11-
12/1923) and ending witifhe meaning of traditio(No. 1-2/1929) formulates the
doctrine of orthodoxy and of autochthonism to whigbst prestigious collaborators do
not adhere and who cannot be confused with authétgfature published in the pages
of the magazine (Idenihidem p.159).

They write against the thinking doctrine in the mziges Tradition
(traditionalist publication in theSower lineage, which appears monthly in Turnu
Severin: January 1. - April 1920, July 1924 - D#832) andLiterary printing press
(modernist publication appears in Bucharest in @eto1928 - April. - May 1931,
monthly).

In the first years,Thinking maintains friendly relations with Tudor Arghezi,
Mihail Ralea and lon Vinea, who will become - lateideological adversaries of the
thinking doctrine. Nichifor Crainic led, in pardlleiith Thinking the newspapethe
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Calendar (independent publication with the latest news frim country and from
abroad, Bucharest January 25. - March 23, June982-31 Dec. 1933), however,
receiving support also from the pre3$ie Wordand The Current newspapers led by
Nae lonescu and Pam§kicaru, collaborators dfhinkingas well.

From summarizing, first, the continuation of theelige ofSower when Cezar
Petrescu showed that the magazine, in the “intemmaist spirit” of the time, pledged
to protect “the Romanianism” that the literaturetioé epoch “cast away” with a too
“humanitarian generosity” (Apud Croliiniceanu, Ov. S.pp. cit : 77.), up to the
ethnicist and spiritualist stage, ,the groupingldeled an incontestably defensive
impulse, as well, explicable from a historical gaif view. They felt called to resist the
high speed with which the bourgeois industrial lcdgtion tended to crush the national
cultural traditions, a whole existence done aftme ancient patterns, destroying its
millenary intimate connection with nature”. It walso the result of some justified need
to seek deeper reasons and expressions with uaivestue for the specifics of
Romanian culture” (Idemibidem p. 81). In this respect, an important contribatieas
brought by Lucian Blaga, aiming to familiarize tteaders of the magazine with what
was called the “style philosophy,” namely the reskaf the living “the typological”,
“the physiognomy”, by discovering the “unifying pdiples”, existing in any of the
human attitudes, assessed as forms “of the liviaffer the conceptions of the German
.Lebensphilosophy”).

Nichifor Crainic, the son of a peasant from BuldacéVlasca), who studied
theology at Bucharest and Vienna, has had a hugeirkl activity, in order to give our
literature an “Orthodoxist” orientation, althoughugen Lovinescu denied just its
mystical predisposition. It is undeniable thatsthmystical vocation” does not come
from the volumes of poetrjNative Lowland1916),Smiles in Tear$1916),Gifts of the
Earth (1920) andFugitive Views(1921), where Nichifor Crainic “starts also from
Vlahua, whose example he syllogistically “develops” therent lyrical themes of the
traditionalist program, the solidarity with the ivat soil and with the ancestors “
(Crohmilniceanu, Ov. Sgp. cit.: 311):

Since little, oh, Dad, you bred me with the yeagninTo interpret the
broad yard of nature, / You poured in my heart i@l of fallow plains in
March, / When you were with a trill of a Doina imetmouth, / Under the arch of
undulating heaven, / | learned to measure the Fgaithi the symmetry of
ploughed furrows.The poet

In time, he gives up on the sowing passeisme, eghiag that “it didn't see
the heaven of Romanian spirituality” and added: €Dthe land that we learned to love
from Sower we see the azure canopies of the Orthodox Chanaihing” (Crainic, N.,
The Sense of TraditiopThinking”, IX, no 1, 1929).

The main endeavor dhinkingwas to open a metaphysical horizon to
traditionalism and at the same time to push thiedint trends of modern spiritualism
and irrationalism to a local expression (Ov. S.H®milniceanu,RomanianLiterature
and Expressionisnpvol. Il, 1978: 59).

“So, it was not some simple liveliness of Romargatiure through Christian spirit that
was aimed at”, but Crainic supports the endowmaetit some “evangelical teachings”
in the middle of which to be Jesus “in his countrgaying his parablesconceived
during life from us”, having in sight “a ploughmaowing the land, a shepard’s stable,
a Danube trawler, or a wineyard on the hills” (ldeilvidem 59). Therefore, an
“ethnicization of the religious feeling” in accomtz with the national soul was

159

BDD-A5985 © 2013 Universitatea din Pitesti
Provided by Diacronia.ro for IP 216.73.216.38 (2026-06-27 19:46:49 UTC)



recommended. In the autochthonous Christian optitvese would permeate “not Jesus
on Golgotha, but Jesus from the cattle barn, naislen Gethsemane, but Jesus in Cana
of Galilee, not Jesus in the tempting wilderness, Jesus in the parable of the sower,
not Jesus cutting the intricate subtleties of theerof the scribes and Pharisees, but
Jesus from the middle of simple, healthy peopleature and good as this on€’ is
(Crainic, N.,Jesus in My Country,Thinking”, lll, no 11-12, 1923).

It can be seen how primitivism is a state which aigpropriate to the
conservation of “the ethnic substrate and bloonaihlne mystical thrill”. (bidem).

Nichifor Crainic particularly presses upon orthogoXWe see that the
substance of this church is mixed with the etholzssance everywhere.”

Wherever the thinker does not find “concern” foe tbhurch, he denies the
guality of the Romanian spirituality. (...) He dosst try to establish positively which
the notes of the national specific are, but indgcihem by speculative means, he
imposes them to the artistfihescu, G., 1986: 874).

So, an undeniable traditional artist must “embrtee religious concern”(G.
Cilinescu).

In the captivating book, Nostalgia of paradise, Hifr Crainic “lays the
foundations of some orthodox aesthetics, of a nmgtsipal method, of course. (...) The
man is God’s creation, art is human creation, sutherefore the creation of God’
creature, God’s granddaughter” (Idabidem 874). As seen by Crainic,

Art in its high sense is not an imitation ridture, as it does not aim to
remind us about nature as it is. Its purpose isékielation of the mysteries from above
in sensitive shapes”, as the artist “is the gemigpired by divinity, the prophet, the
communicator with Divinity (Idemipidem 875).

But the opportunity which provides Orthodoxistsemsential testimony about
God's presence and approval is thieacle That is why, each collaborator searched in
their own experience a miracle that marked his Tifeus, M. Vulé@nescu, believing that
the painter Sabin Popp was a saint, regrettedatter'’s body was cremated and not
buried, as the relics might have worked miracles.

Lucian Blaga, reflecting upon the contents of titerdry works published in
the magazine and upon the mentality of the collatoos showed thathinkinghad, in
its opinion, a ,right”, ,which, calmer, insisted oa literary creed and on some
traditional metaphysics and a ,left” that ,morenmnted, laid the emphasis more on
creation and on some freedom of movement” (Blagalthe Beginnings and the Frame
of Some Friendshjp, Thinking”, XIX, no. 4, 1940). A large part of ¢hexponents of the
grouping ,remained” strictly in the “dogmatic fumws of orthodoxy” another, however,
has allowed themselves.

Under the reproving gaze of the director, someadgercreative freedom
towards Christian reasons, converting them intgioal myths and visions, following,
perhaps without knowing, the exhortations to theeies of imagination and popular
thinking. (Apud Crohnilniceanu, Ov. Sgp. cit: 68).

In conclusion, we can say that prestigious writeoflaborated within the
magazineThinking and with some ideological decrease, however alijfewritings of
national interest were published.
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