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Abstract: The first punctuation mark used was the full stop, which was not only functioning to mark
the end of an utterance, but also defined its components (propositions within a sentence, groups and
even single words, words within a sentence). This paper presents the rules for the full stop, according
to the Directory of 1995 and some of the exceptions of all language registers. Punctuation can mark
infringement of rules, creating emphasis effects.

Key-words: punctuation, full stop, rule, exception.

The first puctuation mark ever used was the full stop, which marks the break made in speaking
between the independent simple or complex sentences of a text, as well as the end of a textual unit (the
latter delimited as well using the alignment technique).

Etymology: from Lat. punctum.
Attested: Miron Costin, Opere 45/ V

1.1.Definitions:

Saineanu L. ( 1925): “Semn de punctuatiune” (Punctuation mark).

DLRM (1958): “Semn mic si rotund folosit in scrierea de mana si de tipar ca semn de punctuatie,
pentru a indica: sfarsitul unei expuneri care are inteles deplin, pauza care se face intre propozitii sau
fraze independente, prescurtarea unui cuvant” (Small and round sign used in handwriting and
typewriting to indicate: the end of an exposition which has a full meaning, the break between
independent simple or complex sentences, the abbreviation of a word).

DEX (1996): “Semn grafic mic si rotund, asemanator cu o intepatura de ac, folosit ca semn de
punctuatie, pentru a indica pauze intre propozitii sau fraze independente” (Small and round sign,
similar to the hole made by a needle, used as a punctuation mark to indicate the breaks between
independent simple or complex sentences).

ELR (2001): “Primul semn de punctuatie folosit a fost punctul, care avea nu numai functia de a marca
sfarsitul unui enunt, ci delimita i componente ale acestuia (propozitii din cadrul unei fraze, grupuri de
cuvinte si chiar cuvinte unice din cadrul unei propozitii)”’(The first punctuation mark ever used was the
period, which not only had the function to mark the end of an enunciation, but also delimited its
components — simple sentences in a complex sentence, word groups and even unique words in a simple
sentence).

DSL (2001): 2. “Semn de punctuatie. In romana contemporani redi o pauza: dupi fraze formate din
propozitii enuntiative, dupa propozitii enuntiative independente, intre propozitii enuntiative in raport de
coordonare sau de subordonare si alcatuind o fraza fragmentata, dupd propozitii interogative indirecte,
dupd (grupuri de) cuvinte echivaland cu o propozitie enuntiativd independenta” (Punctuation mark. In
contemporary Romanian it renders a break: after complex sentences made up of enunciative simple
sentences, between enunciative simple sentences coordinated or subordinated that make up a
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fragmented complex sentence, after indirect interrogative simple sentences, after words or word groups
equivalent to an independent enunciative simple sentence).

MDA (2003): “Semn grafic mic si rotund folosit in scriere”. (ivp) pont, (irg) ponct, (ivr) punt (Small
and round graphic sign used in writing).

DEXI (2007): “Semn mic si rotund, asemandtor cu o intepaturad de ac, folosit in scriere ca: a) semn de
punctuatie cu valoare de pauza, care se pune la sfarsitul unei fraze sau al unei propozitii independente,
dupa grupari de cuvinte sau dupa cuvinte izolate care echivaleaza cu propozitii independente” (Small
and round sign, similar to the hole made by a needle, used in writing as: a) punctuation mark having the
value of a break, placed at the end of an independent simple or complex sentence, after word groups or
after isolated words equivalent to independent sentences).

1.2. What does the full stop indicate according to the Orthographic, orthoepic and punctuation
guide (Indreptarului ortografic, ortoepic si de punctuatie) of 1995
The graphic sign called full stop marks the break made in speaking between simple or complex
sentences independent in point of meaning. It is also placed at the end of certain independent simple or
complex sentences, word groups or isolated words equivalent to independent sentences after which
speaking no longer continues.

-“Unde?”

-“Pai, da, la Frankdfurt am mers [.]

-“Unde-i asta - dupa Baia Mare?” - Era distanta maximd cunoscuta de Mitd, de cdnd li se
aratase “harta Romaniei[.]”

“Nuuu! ... Maai departe!”

“Pe la Paris?”

-“Nu, dom’le! O sa ne uitam p-ormda pa harta, ca mi-a dat —o din avion Nenea, c-a luat-o din
dosu’ scaunului din fata mea [.]”

-“Da, pe urma [.] Si?”

(Tatiana Slama —Cazacu, Rachiu cu parfum de femeie — crime asezonate, Editura
Capitel, Bucuresti, 2004, p.181)
“Cred ca e pe drumul pe care I-am apucat in viata, cel mai greu, inotand de unul singur, fara nici un
ajutor, iar cel de langa mine, poate toti de langa mine, in barca [.]”
(Bujor Nedelcovici, Somnul vamesului, vol. 1, p.43)

Full stop appears as well before independent simple or complex sentences introduced by the
conjunction si, when it does not have its usual role of coordinating conjunction, but suggests the
uninterrupted succession of certain actions. (With this role the conjunction si appears especially in the
narrative style).

“[Si] atipi iar, pana la anuntul ca au ajuns la Frankfurt — leganata mai intdi de pacea data de
misiunea indeplinitd, cum 1isi spuse cu vanitate de veche activista, §i scaldata lasciv de efluvii
parfumate, impletite cu imaginea unui barbat ferches din shop”.

(Tatiana Slama- Cazacu, Rachiu cu parfum de femeie — crime asezonate, Editura
Capitel, Bucuresti, 2004, p. 75).

“[Si] cu o mdndrie pe care nu si-0 putea ascunde, m-a condus, tinandu-ma de mand, dintr-un
colt al odaii in altul, din baie in micul colt- sufragerie, explicandu-mi ce mobile trebuiau cumpdrate i
unde urmau sa fie agatate lustre si aplici”.

(Stefan Baciu, Mira, Editura Albatros, Bucuresti, 1998, p.85)

“[Si] pui crumpenile —acolo, si sare §i chiperi. ST face rantas, tot faci rantas cu ceapd, $i cu...
cdnd i aproape hiearte, le bagi paprica. [Si] supa de chimen tot asa o faci, tot cu rantas... [S]-apoi
prdjesti pita, §i pui peste pitd ... oo ! .... i foarte buna!”
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(Anca Hartular, Merem la America, Editura Fundatiei Culturale Romane,
Bucuresti, 1996).
“Si fiecare vers e o secunda
din viata pentru care
din haurile albe
md voi intoarce

Si fiecare cuvant
incoltit in pergamentele anului
va fi maine poveste

Si fantasmele isi vor continua

Calatoria pe ape”

(Simona Nicoleta Lazar, Corabie spre Magonia, Editura Semne, Bucuresti, 1998, p.32)

“Si le-au zis lor in zioa aceea dupa ce au insarat’.

(Biblia Bucuresti, Evanghelia lui Marcu)

The fragmentation of a sentence can occur both in the case of coordination and in the case of
subordination.

In the case of coordination, the fragmentation can concern a complex sentence made up of two
main sentences:

“Asta fusese teribil. Sentimentele unei ratiuni concentrate intr-o singura poantd. Toti Popestii
au ras. Am vorbit peste rasetele lor. Minunate bancuri, toate. Dar acum sa ne oprim. Destul”.

(Petru Popescu, Intoarcerea, Editura Nemira, Bucuresti, 2001, p.350)
or of several subordinates clauses of the same kind, depending on the same main clause:

“Rusinea era un sentiment uluitor: in permanenta schimbare. Ca si Proteus, zeul grec care
putea lua orice forma, rusinea se putea ascunde inauntrul oricarui alt sentiment: durere, pierdere,
teamd, confuzie, iubire. Putea sa patrunda in ele, devenindu-le adevarata substantd. Mi-era rusine ca
fratele meu murise §i nu putusem face nimic pentru el. Mi-era rugine ca ma temeam de regimul sub
care traiam. Nu-mi era limpede cum sa sper, cum sa trdiesc, ce sd fac §i imi era rusine de aceastd
confuzie. Hormonii mei incepuserd sd se agite, si-mi era rugine. Imi iubeam parintii, dar ii socoteam
slabi si nerealisti si vrednici de plans si-mi era rusine. Rusinea doare la orice varsta, dar cel mai tare
doare la tinerete. Toate celelalte sentimente mi se inecau in mlastina ruginii. Dupa o vreme, mi s-a
parut ca-mi merit ruginea. Eram prins, eram bicisnic. Uitati-va la mine.”

(R. Popescu, Tntoarcerea, Ed. Nemira, Bucuresti, 2001, p.99)

Similarly, any subordinate clause can be separated from the sentence it determines by means of
a full stop:
Uniti-va pentru infratire si pace [.] Ca sa aiba in sfdrsit ragaz neamurile sa-si aduca fiecare
tributul de bine la progresul umanitatii. (Sadoveanu, E. 32)
A full stop is used in the following situations:
- After enunciative sentences:
a) which are independent:
Era liniste imparateasca [.] (Galaction, O. 1 167)
b) after complex sentences made up of coordinated enunciative sentences:
El sari din caruta, desprinse caii pe de laturi si pleca spre multime [.] (Slavici, O. | 215)
c) after complex sentences made up of enunciative sentences in a relation of subordination:
Ca sa nu mai ramdie repetent i aul acesta, mam-mare, mamitica §i tanti Mita au promis tanarului
Goe sa-1 duca-n Bucuresti [.] (Caragiale, 0. l. 267)
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At the end of an optative clause or at the end of a complex sentence made up of clauses that
determine an optative clause, when the tone is not exclamative:
Floricica fagului
Inchinar-as si n-am cui [.]
(vol. Balade populare, ESPLA, Bucuresti, 1954)
After dubitative enuntiative sentences:
“D.D: nu aruncam pe strada o hdrtie pand nu gaseam un cos si nu NU m-am civilizat in Germania
[.] Am venit civilizata si-aSA am ramas [.] ”
(Laurentia Dascalu- Jinga, corpus de romdna vorbita (CORV), Esantioane,
editura Oscar Print, Bucuresti, 2002, p.134).
At the end of certain imperative sentences or of a complex sentence subordinated to an imperative
sentence, when they are uttered on a neuter tone that attenuates their imperative character:
“Aduceti un ulcior
De apa de sub stanca
Sa sting pojarul meu de dor
Si jalea mea addnca [.]
(V. Alecsandri, Penes Curcanul, in ciclul Ostasii nostri, in vol. Poezii, Cartea
Romaneasca, Bucuresti, 1927 (cu introducere, glosar de Gh. Adamescu), 296 p.).
At the end of a complex sentence made up of an exclamative sentence followed by subordinate
clauses — as by the end of the sentence the exclamative tone is lost:
Ce n-as fi dat sa ma lase profesorii in pace, ca sa invdrtesc degetele mari, unul imprejurul
celuilals, din ce in ce mai repede, din ce in ce mai incet, dupa cum lectia curgea mai repede sau
mai pe gandite [.] (Delavrancea, H. T. 55)
At the end of an indirect interrogative sentence:
L-am intrebat ce are de gand sa faca cu viata lui.
As far as the punctuation of word groups and simple and complex sentences placed between
brackets is concerned, two situations can be encountered:
a) when the brackets appear at the end of a simple or complex sentence, the full stop appears after
the brackets:
Numeralul ordinal isi pastreaza totdeauna articolul posesiv: a cincea sesiune, sesiunea a cincea
(nu sesiunea a cincea) [.]
b) When an independent simple or complex sentence is entirely between brackets, the full stop is
placed inside the brackets:
Unele substantive au o forma deosebita si pentru vocativul in —e substantivele masculine §i in —0
cele feminine. (Alteori insa forma de vocativ este identicd cu cea de nominativ-acuzativ: frate,
mama [.])
No full stop appears after the titles of books or literary or musical works. At the same time, no full stop
appears after forms of address (in letters, speeches etc.); as the nouns are usually vocative in such
forms, after them a comma or an exclamation mark is used.
Full stop is used after the following abbreviations: abbreviations formed of the first letter from the
beginning of the word (O [.JN[[JU[.], S[.JU[.]A[.]), as well as those formed of the first syllable of
the letter plus the consonant or the group of consonants the second syllable begins with ( cap [.] for
capitol, op [.] cit [.] for opera citata). In these cases, the full stop is not a punctuation mark anymore, as
it no longer marks a break. It is an orthographic sign, used in the place of several letters that are not
written.
No full stop is used after the abbreviations formed of the first and the last letters of the word (d-ta), or
after abbreviations like Tarom, Romarta, as they have been assimilated to nouns.
Similarly, the symbols or abbreviations in chemistry, physics, mathematics (O, H, km, I, kg), and the
cardinal points (N, S, E, V) are written without any full stop, according to the tradition.
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“Se numeau Frontul Unitatii Nationale, FUN, sau Frontul Unitatii Socialiste, FUS (ce-i mai faceau sa
rada aceste acronime pe prietenii mei din ambasada Americii si sa se intrebe daca FUS insemna
“fuss” [agitatie] sau “fuse” [fitil!])".

(R. Popescu, Tntoarcerea, Ed. Nemira, Bucuresti, 2001, p.169)
1.3. Exceptions from the rule:

1. 3.1. Often a full stop appears after book titles.

Saineanu Lazar, Dictionar universal al limbii romdne [.]

Noua dieta cu cartofi [.]

Cum ingrijesti pianul vopsit [.]

Din binefacerile propolisului [.]

Din capcanele casniciei [.]

(Libertatea pentru femei, nr.8, 25.02.2008)

These are titles found in the above-mentioned magazine.

Concerning the length of the sentence that ends with a full stop, it can appear after short
complex sentences, subordinate clauses, verbless clauses. The authors determine the length of
the sentence, so that a full stop may mark as well the end of a long or short complex sentence,
or of a sentence without a predicate, of a sentence which can be more or less well built.

The accumulation of full stops for different situations is a punctuation phenomenon that
constitutes another point of departure in our research, and we will try to explain all the situations we
encountered.

1.3.2. The weight of the full stop in advertising

Full stops have a significant weight in an advertisement. Mainly non-verbal, the audio-visual
advertising message uses a linguistic text of small dimensions:

Eva Hertzigova si parfumul ,,BU”[.]

Larry Hagman si LUKOIL [.]

Adrian llie §i mezelurile CAMPOFRIO [.]

Claudia Schiffer si produsele cosmetice L’OREAL [.]

Sau printr-un singur verb sau nume, urmat de punct:

Cina[.]

Cazare [.]

Jocuri [.]

Plimbatri [.]

Integrame [.] Jocur [.]. Premii [.] Distractie [.] (Libertatea pentru femei nr.8 /25.02.2008,
p.49)

The advertisements endeavor to highlight the best qualities of the firms that are advertised.

The journalist uses short expressions, formed of verbs or nouns, to which the full stop gives an
affirmative character.

Or some longer expressions, with verb or elliptical may be used:

“ 1 Gust atat de fin [.]

1 Zambet de 1000 de cuvinte [.]
Nescafe [.]
1 Moment. 1 Nescafé” [.]
(Libertatea pentru femei, nr.8, 25.02.2008, p.43)

Here, longer clauses alternate with shorter closes to the point, and in both cases the full stop
confers an affirmative character.

1.3.3. The full stop suggests an assertive enunciation.

Assertive enunciations are used as prototype in communication when performing acts of
representation, the speaker guaranteeing for the truth expressed through them:
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“Intrebarea o linisti pe Tana. Plecarea era deci acceptatd. In privinta tatdlui nu-si ficea
probleme”.

(Mariana Sipos, Mersul pe ape, Editura Eminescu, Bucuresti, 1996, p.621)

In a non-specific way, assertive enunciations can be expressed as well by means of rhetorical
interrogative constructions:

Cati mai stiu astazi ce-a fost in Piata Universitatii?

An assertive character is specific as well for the enunciations by means of which speech acts of
requiring information are achieved, which are introduced using verbs like: a se interesa, a intreba: Am
intrebat daca se mai tine Simpozionul.

There are as well some assertive enunciations which function within other speech acts, for
instance, the directive acts, by means of which the speaker intends to determine the interlocutor to act
in a certain way: Ei, poate imi spui si mie adevarul! E bine sa-mi explici acest lucru [.]

1.3.4. Full stops can mark the end of some word groups that are equivalent to independent
clauses:

“Strada pe care urma sa ne mutdm curind lega nordul Bulevardului Sunset de Sunset Strip. Un
vid ciudat impregna Sunset Strip, chiar si atunci cand era aglomerat. Siruri de masini. Etalare de
trupuri. Nicio atingere, nicio Intalnire”.

(Petru Popescu, Tntoarcerea, Ed. Nemira, Bucuresti, 2001, p.42)

“... Riscul vietii si o tentatie a mortii. O autoagresiune si o ispita de autodistrugere. Ispita de a-
mi simti limitele spirituale si de rezistentd a corpului. Sfidarea pericolului. Un act narcisiac... Dar as
mai adduga: o revansa impotriva celor care m-au umilit si eliminat din corpul social; un act de libertate
strigat pe marginea prapastiei. Si in special: un protest. O revolta. (...) Exilul meu se afla intre Oroare si
Extaz.”

(Bujor Nedelcovici, Jurnal infidel, Ed. Paralela 45, Bucuresti, 2002, p.54)

1.3.5. Full stops can mark the end of some words that are equivalent to independent clauses:

“-Bine, cam greu, dar am sa-ncerc. Insa nu-ti promit si-i ghicesc chiar pe toti...

-Ramane de vazut. Putem Incepe?

-Da[]

-Atunci, start! Tine-te bine! Scutura-lance [.]

-Foarte simplu [.] Shakespeare!

-Leu Subtirel, continud Veronica.

-Pai asta trebuie sa fie Lev Tolstoi [.]

-Foarte exact [.] Cine este Gheorghe Spalatorul?

-George Washington!

-Dar Gheorghe Tufis?

-Tot un presedinte american: George Bush.

-Maximum de amaraciune...

-Maxim Gorki [.]

-Cizmulita...

-Caligula [.]

- Catun [.]

-Hamlet [.]

-lon Buchet [.]

-Johan Strauss [.] Dar Strauss in germana mai inseamna si strut. Asa ca putem traduce si lon
Strut, nu? Intreba Florin mustacind.

-Desigur [.] (...)”
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(Cristian Petru Balan, Zborul destinului, Ed. Nemira, Bucuresti, 2003, p.177)
1.3.6. The “cold” full stop

If so far we have dealt with a “positive” mark, in which case the sentence is finished, the cause
known, the truth shown, on the contrary the “cold” full stop shows the narrator’s indifference, either
calculated or not. He presents the events “coldly”.

“Vizand toatd mizeria asta, o licirire de indrizneald incoltise din frica mea. Inspaimantitorii
securisti erau de fapt niste oameni fard vreo insusire deosebita. Tot asa cum erau si prosti, eficienti
doar prin numar si prin aparatele lor de spionare. Puteam fi deci mai destept decat ei.

Dar teama a continuat sa fie mai mare decat curajul. Si mai fusesera doua lucruri care ma
umilisera adanc. Primul a fost faptul ca ofiterul mentionase, schimonosindu-si fata intr-0 expresie de
compasiune, moartea fratelui meu geaman.

Stia, bineinteles, ca stia. Era, ca tot restul, trecutd in dosarul familiei.

“Frumos flicdu. Arata exact ca tine, nu? Inalt ca un copac tanir. Ce anume l-a doborat de fapt?”

Imaginea pe care o folosise, intentionat sau nu, parea o batjocura cruda a durerii mele.

“Poliomielitda”, am spus, prabusit sub un sfant sentiment de tradare. Politica era profana.
Amintirea fratelui meu era sacra”.

(R. Popescu, Intoarcerea, Ed. Nemira, Bucuresti, 2001, p.69)

“In plan material, Vlad este, la inceput, tot asa de sdrac precum lov: nu are casd si nici
posibilitatea de a-si continua studiile printr-un doctorat. Nimeni nu-1 ajuta, nici macar sora lui.
Indeplineste cele mai penibile munci, locuieste intr-un lagir de refugiati. Umilintele se succed intr-un
carusel naucitor.”

(B. Nedelcovici, Tmblanzitorul de lupi, Ed. Eminescu, Bucuresti, 1997, p.6)

1.3.7. A characteristic we have noticed concerning modern poetry is the total lack of
punctuation, which is, among other things, a proof of the non-conformism of our contemporary poets.

“dupa batalii

rdasare uneori aurora cdrpacilor

proprietarul de inger e mancat de proprietarul de sonda

taranul mulge capra indrdcita a civilizatiei

batrdnii miopi nimeresc in tablouri

iarba e scoasd la licitatie

paunii sunt interzigi pentru indecenta

zilele ca niste vite se umfla de retorica macelarilor

pielea leului sperie un copil dar nu izgoneste

musca guraliva

cei ce sufla-n trompete nimicului

consuma aerul strigatului meu

si nu md mdngdie ironia spanzuratului

care scoate limba la Dumnezeu”

(Mircea Dinescu, Uneori, 1979)

“un zambet ca un cui violaceu in palma dupa ce

am parasit dupd o vreme arta inalta a descrierii
intunericul viata noastra fara brate (emblema coboara
pe fluviul larg) lectia mea: o tu simplitate plina

de respect

si mai tarziu sa cobori cu un zdmbet ca un cui
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violaceu in palma larg desfacuta si zambetul
sd se ascunda totugi in gestul care nu mai poate fi
facut a doua oara

pentru ca nu poate fi vorba despre iertarea crimelor
Ci numai despre macul ingropat care se catard

si plange

sau despre femeia palida pierzandu-se intr-o dimineata
luminoasa in lanul de porumb — sandale
inalte pe drum cizme albastre”

(Virgil Mazilescu, Lectia mea: o tu simplitate, 1979)

“PeQaze bolnave de fire cu porumb
bolnave de irisi si de crizanteme
heraclitene sfere ninse, gene

pori pe mecanismul unui Vis Tnchis
deci

spre a deschide cu inchisa cheie

in iaz de lumina salcie lactee

sa-si contemple Timpul

cearcanele verzi

acvila revine-n locul unde pierzi”

(Daniel Turcea, Poem didactic, 1970)
“Fragilitatea orelor
deasupra golului dintre astre
(inima lumii bate in contratimp)

in aspru tangaj cochilia noptii
spintecd tacerile vaste

uriasa alga vorace

povestea de-o vreme nu se mai toarce”

(Simona Nicoleta Lazar, Alga vorace in vol. Toamna in Ccasiopeea, Editura Ager, Bucuresti,
p.47)

“Eram complici cu foetusul unui gest
suspendati
intre cele doua guri ale noptii

(caini de ceata recitau sonete
n Tntuneric)

noi aveam vant intre degete
si cdte un ban de argint ne dansa
pe pleoape”
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(Simona Nicoleta Lazar, Complicitate in vol. Corabie spre Magonia, Editura Semne,
Bucuresti, 2002, p.57)

“Talpi ingeresti ispitei trec pragul
vita o casa de moda-si deschide

un numar impar cu doi se divide

si-n poala nimicului se gudura magul

mdine e o taind incaruntita

dincolo de usa transparenta a sortii

stihuri din palida carte-a nemortii

pe coridoare aprozii recita”

(Simona Nicoleta Lazar, Taina incaruntita in vol. Corabie spre Magonia, Editura Semne,
Bucuresti, 2002, p. 60)

At the most superficial level of these texts, we can note the lack of punctuation marks (except
the breaks; those breaks that appear under the form of a dash are not closed) and the lack of capital
letters, there where the meaning would require them.

In the end of our presentation of the full stop, we cannot leave aside the idioms that contain the
word “punct”:

“-cu aceasta punct! = gata, s-a ispravit!

-a pune punctul pe i = a preciza, a sublinia ceea ce este esential

-pe puncte = pe rdnd, in anumita ordine

- punct de plecare = locul de unde pleaca cineva

-punct nevralgic = partea spinoasa a unei probleme

-a fi pe punctul de a... =a fi gata de..., a fi pregatit sa...

-din punct de vedere = in privinta, sub raportul

-din punctul de vedere al... = dupa felul cum priveste cineva lucrurile...

-din punct in punct = din fir a par, pe larg

-a fi pus la punct = a fi aranjat, bine imbracat

-a pune (pe cineva) la punct = a-i da cuiva o lectie de bunda-cuviinta

-la punct = la momentul potrivit

-a ajunge intr-un punct mort = a ajunge ntr-un impas

-punct cardinal = fiecare din cele patru directii principale ale orizontului

- punct de ochire = tintd

-panda la un punct = pdna la o limita

-punct de tangenta = de atingere, legatura

-punct medical = serviciu medical organizat

-punct tipografic = unitate de masura pentru lungime folosita in tipografie

-punct de topire = valoare a unei marimi, temperaturd la care se produce un
anumit fenomen

-punct de onoare = lucru, autoritatea, onoarea cuiva
-panad la ce punct = in ce masurd, pana unde
-punct mort = situatie fara iesire”

“Suntem romdni i punctum” / We are Romanians and punctum (Mihai Eminescu) — this
expression belonging to Mihai Eminescu is the motto of the newspaper 7ara from Chisinau, which
appeared just after the fall of communism.

The punctuation achieved by the full stop, marking a descending intonational pattern,
characteristic of the assertive enunciations, does not reflect the melodic variety by means of which this
pattern is achieved, depending on the presence or absence of a negation (Atunci nu era nimeni acasa
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[.], Atunci Maria era acasa [.]), depending on whether the negation nu or another negative component
of the enunciation is emphatically highlighted (Atunci nu era nimeni acasa [.]) etc.

The full stop marks only the intonational contour of “closure” of the enunciation; the preceding
sequence, in the case of complex enunciations, can be uttered using different pitch height variations,
which do not appear as being marked by means of punctuation.

Punctuation can mark the breech of some syntactic rules, with the intention of creating emphasis
effects.

For instance, the full stop can mark the fragmentation of a simple or complex sentence by means of the
intonation, sometimes even by means of a break, highlighting the units isolated from the clause they
depend on:

O sa-1 vizitez [.] Maine (sau Cdnd o sa pot), O sa-1 vizitez maine (sau cdnd o sd pot).

Comparing the texts, we realize that they differ in point of intonation.

Their distinctive feature is the intonation.
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